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Biografija:

Rodena 20. oktobra 1982. godine u Sarajevu. Zavrsila Srednju
Skolu primijenjenih umjetnosti 2001. godine i Akademiju
likovnih umjetnosti u Sarajevu, Odsjek grafika 2007. godine.
Imala je nekoliko samostalnih izlozbi i uestvovala na brojnim
grupnim izlozbama: Manifesta 8, Trabzit.org, Murcia, épanija,
International Women Film Festival Dortmund, Keln, kuratorica
Marina Grzini¢, Keln, Njemacka, “Temporary Here”, javna vi-
deo instalacija, Artist in Residence Programe, Pecej, Madarska,
“Projected Visions”, Program umjetnicke razmjene - Appolonia,
selektor Zlatan Filipovi¢, South East European Film Festival,
Goethe Institut Los Angeles, Transitland, selektorice Kathy Rae
Huffman i Vera Mijojli¢, Los Angeles, USA, “Global South”, ku-
ratorica Dunja Kukovec, Gallery P74, Festival “City of Women”,
Ljubljana, Slovenia, ,Umjetnost i terorizam: Umjetnost Bosne i
Hercegovine poslije 11. septemba", kurator Irfan HosSi¢, Grad-
ska galerija, Biha¢, Bosna i Hercegovina, ,Am I that name?",
kuratorice WO kolektiv: Jelena Graovac, Marijana Rimanic i Ta-
nja Spoljar Galerija SC, Zagreb, Hrvatsak, itd.

Clanica je UdruZenja za kulturu i umjetnost ,CRVENA" u Sa-
rajevu.

Igor BosSnjak

Biografija:

Igor Bosnjak je roden 1981. godine u Sarajevu. Autor je i ku-
stos medunarodne platforme za savremenu umjetnost nama-
TRE.ba. Pored slikarstva, istrazuje u polju novih medija, filma,
koncepta i videa. Slikarstvo diplomirao 2005. na Akademiji
likovnih umjetnosti u Trebinju. Magistarski rad na temu iz Teo-
rije Umetnosti i medija zavrsio je 2008. u Beogradu. Trenutno
na II godini doktorskih studija, na Odsjeku za Teoriju umet-
nosti i medija, Interdisciplinarne postdiplomske studije pri
Rektoratu Univerziteta Umetnosti u Beogradu. Zaposlen kao
asistent na Akademiji likovnih umjetnosti u Trebinju na slikar-
skom Odsjeku, te kao koordinator na predmetima fotografije i
prosirenih medija. Zivi i radi u Trebinju.

Vazne grupne i samostalne izloZbe:

2010: Balkanication / Balkanikacija, Duplex Galerija, (Sara-
jevo); Smoking and Rolling Tobacco, (3-dnevni performans)
ispred Muzeja Moderne Umjetnosti u Ljubljani; 2009: PainT-
hings, Galerija Josip Bepo Benkovi¢, (Herceg Novi); 2008:
Slikarstvo unutrasnje nuZnosti, Galerija Akademije likovnih
umjetnosti (Trebinje); 2007: Untitled / Bez naziva, Galerija
Most (Podgorica); 2006: Asocijativni pejsaZ, Muzej Herzegovi-
ne (Trebinje); 2005: Metafizika sjenke, Klub/Galerija Koncept
(Mostar). Vaznije grupne izloZzbe: 2010: III Spa Port Bijenale,
IzloZenosti, 1zlozba savremene umjetnosti, Fabrika Cajevec
(Banja Luka); Nuit Blanche / Balkan Video-Box, Point Epheme-
re (Pariz); Festarte Videoart Festival / Spazio Monitor, Macro
Testaccio, Muzej Savremene Umjetnosti (Rim); Real Presence
2001-2010, Muzej grada Beograda / Konak Kneginje Ljubice
(Beograd); BH Video Art, Photon Galerija (Ljubljana); Keine
Angst! / No Fear / Bez Straha, Tapetenwerk Halle C (Lajpcig);
P’silo Project, Festival Images Contre Nature, Teatar des Char-
treux (Marsej); Virion Project, H-Block Galerija (Brisbejn);
Invent Tura, Interdisciplinarni umjetnicki projekat, Terzi¢ Ga-
lerija (Banja Luka), BKC (Mostar); Video Loop, CAM Casoria,
Muzej Savremene Umjetnosti, (Napulj); 2009: Streaming
Festival, BoekHorststraat 139 Galerija (Hag); SUB Dokumen-
ta, Projekat Charlama Depo Galerije, Skenderija trzni centar
(Sarajevo); Imaginarni paviljon Bosne i Hercegovine, Galleria
d’ Arte Moderna Palazzo Forti (Verona); Dublin Electronic Arts
Festival DEAF, Centar za Savremenu Muziku (Dablin); Arte Ci-
encia Innovacion, Espacio Centar Canarias (Tenerife); Art Ve-
rona 09, Savremena umjetnost Bosne i Hercegovine
(Verona); 2008: I Spa Port Bijenale, 1zlozba savremene um-
jetnosti, Zgrada Tereza (Banja Luka); Balkan House Cinema
Festival, Kriterion Fondacija (Amsterdam); VideoPlay 07, Ga-
lerija Instituta de Humanidades (Santjago de Cile); 2007:
Real Presence 07, Galerija Remont (Beograd); Dislokacija po-
gleda, Muzej Savremene Umjetnosti Republike Srpske (Banja
Luka); Floating Sites, Real Presence, Galerija mKm Magacin
(Beograd); Clovek Spomenik, 4th Video Salon, Gradska gale-
rija (Velenje); 2006: Alternative Film Video Festival, Festival
novog filma i videa, DKSG (Beograd); V Inport, Polymer Cul-
ture Factory, Warm Studio (Taljin); The Mediatized Body, Ho-
tel Dada (Buenos Ajres); 7th Anymous New Media Exhibition,
Gradska galerija (Plzen); 2005: VI KEF, 1zloZba kratke elek-
tronske forme, Kulturni centar REX (Beograd); In Place of Fear,
Studentski Kulturni Centar SKC, VIP Art Galerija (Beograd).
websajtovi:
www.igorbosnjak.com,www.BHartmap.com,www.namaTRE.ba

Historijat nagrade

Kada su Vaclav Havel, Jifi Kolaf i Theodor Pisték 1990. godine
formirali Jindfich Chalupecky Asocijaciju , njihov je cilj bio kreirati
prestiznu nagradu koja bi prepoznavala umjetnike i umjetnice do 35
godina starosti te ih predstavila Sirem svijetu.

Wendy W. Luers, direktorica Fondacije za Civilno drustvo (SAD) je
zajedno sa Chalupecky Asocijacijom, ustanovila godisnju Nagradu i
fond za mlade ¢ehoslovacke umjetnike i umjetnice u Pragu, 1991.
godine. Danas je Chalupecky Nagrada, nazvana prema znamenitom
Ceskom istori¢aru umjetnosti Jindrich Chalupecky-om, postala jedno
od najprestiznijih “mjesta” u Ceskoj suvremenoj umjetnosti, kao i
vrijedna stru¢na referenca prethodnim dobitnicima i dobitnicama, ne
samo u Republici Ceskoj nego i na medunarodnoj umjetnickoj sceni.
Po osamostaljenju Slovaélge, 1996. godine, osnovana je “sestrinska”
Nagrada nazvana Oskar Cepan , po slavhom Slovackom istori¢aru
umjetnosti. .

Uspje$an model Chalupecky i Cepan Nagrade pokrenuo je interes medu
Centrima za savremenu umjetnost u Balkanskim zemljama. Od 2002
godine, isti model, pod imenom - Young Visual Artists Award - YVAA
(Nagrada za mlade likovne umjetnike i umjetnice) primjenio se i u
novonastalim drzavama bivSe Jugoslavije : Hrvatskoj, Srbiji, Kosovu,
Makedoniji, Bosni i Hercegovini i Sloveniji. Godine 2008, Bugarska i
Albanija postaju djelom YVAA programa. Ova novoformirana mreza pri-
donijela je i cjelokupnom principu procesa nagradivanja - iniciranju ko-
laboracije i razmjene medu institucijama koje Nagradu implementiraju.
Proces nagradivanja ukljuCuje transparentno takmifenje za um-
jetnike i umjetnice do 35 godina starosti koje bira nezavisni Ziri,
izloZu za finaliste/kinje u prestiznom muzeju ili galeriji, ceremoniju
dodijeljivanja, i rezidencijalni boravaka u Americi nakon kojeg se
nagradenom/nagradenoj organizira i samostalna izlozba. Rezidencija
u SAD-u ukljuéuje Sestosedmiéni boravaka u New Yorku sa studiom
u International Studio and Curatorial Program (ISCP), za svakog/u
od nagradenih umjetnika/ca. Foundation for a Civil Society admin-
istrira rezidencijalni program, a Trust for Mutual Understanding je
posveceni donator.

2006 godine, Centar za savremenu umjetnost Sarajevo (SCCA) osnovao
je u Bosni i Hercegovini Nagradu za mlade umjetnike i umjetnice - ZVO-
NO. Lokalni partneri SCCA su Centar za vizualne komunikacije “Protok” i
Muzej savremene umjetnosti RS u Banja Luci

Dobitnici i dobitnice Nagrade ZVONO u BiH su: Lala Ras¢i¢ (2006g.),
Mladen Miljanovi¢ (2007g.), Ervin Babi¢ (2008g.) i Irena Sladoje
(2009g.)., Adela Jusi¢ (2010)

For exercise, fill the blanks below:

My previous work is about

Recently I have been working on

because I was interested in how

When I work with I am reminded

that .

I begin a piece by .

I know a piece is done when .
When my work is going well, I am filled with a sense of

When people see my work, I'd like them to

ADELA JUSIC - “ARTIST STATEMENT”

Istrazujuéi fenomen ,umjetnicke izjave", naisla sam na mno-
gobrojne web stranice koje se bave ovom temom, a pritom i na
razli¢ite Sablone izjava koje bi umjetnik ili umjetnica samo tre-
bali ispuniti vlastitim tekstom. Otkrila sam da mnogi umjetnici
i umjetnice posjecuju ove stranice i uce sa njih!

Umjetnicima i umjetnicama su dati savjeti koji evociraju vise-
razinsku marketinsku retoriku, kako postati poznat/a, bogat/a,
uspjesan/na: ,Razmisli ozbiljno o tome da unajmis profesional-
nog pisca ili urednika, po moguénosti nekoga iz polja umjet-
nosti*, ,Dozvoli publici da bude saglasna ili ne budu saglasna
sa tobom", “Izbjegavaj poredenje s drugim umjetnicima i
umjetnicama", ,Ne instruiraj ljude kako ¢e vidjeti, osjecati,
kako ¢e se ponasati, reagovati ili kakvu ¢e relaciju uspostaviti
sa tvojim radom. Niko ne voli kada mu se govori Sta da radi®,
“tvoja bi izjava trebala biti kratka, jasna, razumljiva, ne suvise
pretjerana, niti previse misti¢na ili spiritualna”, “Poducavaj, ne
pripovjedaj” Itd.

Shvatila sam da ovi alati za samopomo¢ predstavljaju znacajne
simptome danasnjeg drustva i umjetnickog trzista kao njenog
dijela. Suocavajudi se sa ovakvom vrstom instrumentalizacije
koja penetrira u svaki dio zapadnog drustva dosla sam do pro-
pitivanja vlastite pozicije u ovoj situaciji. Sa ovim projektom
zelim postaviti ova pitanja i prezentirati ih publici. Sto se danas
ocekuje od umjetnika ili umjetnice?

Ko, ili preciznije - $to je ,umjetnik"/"umjetnica® u danasnjem
drustvu? Da li je to marketing? Ili samorukovodenje? Da li sam
spremna i kadra da uéestvujem i da se prilagodim.

SPAM ART PROJEKAT (Sastoji se od svakodnevne ponude ili
nudenja fizickog posla ili fizikalisanja zapadno-evropskim gale-
rijama, putem e-maila, tako $to $aljem moju ponudu iz teksta
ispod, dok galerija ili muzej ne odgovori. Proces se ponavlja
konstantno dok doti¢na galerija moju e-mail adresu na stavi
pod spam posiljku, ili $to je jo$ nevjerovatnije prihvati realiza-
ciju projekta, pod dole navedenim uslovima).

Postovana, galerijo-muzeju-kolekcijo-centru za savremenu
umjetnost, obracam vam se ovim putem, povodom moje po-
nude za ucesce u realizaciji mog umjetnickog Spam Art projek-
ta pod nazivom: What can a Bosnian (South-East European)
artist also offer to western system of art? PiSem vam u nadi
i sa zeljom da cete prihvatiti moju ponudu. U sluc¢aju da ne
prihvatite moju ponudu, dobro dosla je i vasa odbijenica, jer je
i ona dio projekta. Posto je trenutno u svijetu velika recesija i
kriza, a kriza kod nas (na Balkanu) traje poslednjih 20 godina
ja sam odlucio da svojim umjetni¢kim projektom pomognem
vas muzejsko-galerijsko-institucionalni sistem umjetnosti tako
Sto vam nudim slede¢e moje usluge:

- Cis¢enje i pranje podova galerije (svakodnevno), krecenje
zidova galerije (jednom po projektu), mijenjanje sijalica i
svjetlosnih instalacija (jednom po projektu), cis¢enje prasine
sa vasSe stalne kolekcije, ako je posjedujete (svakodnevno),
postavke svih mogucih galerijskih exponata (slike, skulpture,
postamenti i sl.), mogu takoder biti i koristen kao domar, vra-
tar, kafe kufarica, tehnicko osoblje ili potrcko galerije (sva-
kodnevno), mozete me izlagati i kao ,balkanskog divljaka" ili
kao neku vrstu ,balkanskog fetisa ili relikvije (zanimljivost)",
takodje mogu da vam radim grafi¢ku pripremu tj. dizajn nekih
vasih bududih kataloga (potpuno besplatno)...

Sastanak Zirija u Centru za savremenu umjetnost,
18. septembar 2010.

Jury session held on Sarajevo Center for Contemporary Art
September, 18t, 2010

History of
The Young Visual
Artists Award

When Vaclav Havel, Jifi Kolaf and Theodor Pisték founded in 1990
the Jindfich Chalupecky Association their goal was to create a pre-
stigious award in Czechoslovakia that would recognize young artists
under 35 and expose them to the larger world. Wendy W. Luers,
Directress of the Foundation for Civil Society (USA) together with
the Chalupecky Association, established the Annual Award and
fellowship for young Czechoslovakian artists in Prague in 1991. To-
day the Chalupecky Award, named after important Czech art histo-
rian Jindrich Chalupecky, has become one of the most prestigious
“places” in Czech contemporary art, and has become one of the
most valuable professional references to the former winners, not
only in Czech Republic but also at the international art scene.

When §Iovakia became independent in 1996, a “sister” award called the
Oskar Cepan (famous Slovak art historian) was established.

The successful Chalupecky and Cepan Awards model sparked
interest with the Centres for Contemporary Art in the Balkans
countries. From 2002 onwards, the same model, under the name
- Young Visual Artists Award - YVAA, was applied in the newly
independent states of the former Yugoslavia: Croatia, Serbia, Ko-
sovo, Macedonia, Bosnia and Herzegovina and Slovenia. In 2008
Bulgaria and Albania joined the YVAA program. This newly created
network contributed to the overall principle of the awarding pro-
cess - to initiate collaboration and exchange between institutions
implementing the Award.

The awarding process includes a transparent competition for artists
under 35 selected by an independent and changing jury, an exhi-
bition of the awarded finalists at a prestigious gallery or museum,
an award ceremony, and a travel fellowship to the United States
followed by a solo exhibition of the winner upon his/her return. The
residency in the United States is a six-week stay in New York with a
studio at the International Studio and Curatorial Program (ISCP) for
each of the winning artists. The Foundation for a Civil Society admi-
nisters the residencies and the Trust for Mutual Understanding has
been their dedicated funder.

In 2006 Sarajevo Canter for Contemporary Art (SCCA) founded in
Bosnia and Herzegovina the Young Visual Artists Award-— ZVONO
SCCA. Local partners are the Centre for Visual Communications
“Protok” and the Museum for Contemporary Art RS in Banja Luka.
ZVONO awarded artists are: Lala Ras¢i¢ (2006), Mladen Miljanovi¢
(2007), Ervin Babi¢ (2008), Irena Sladoje (2009), Adela Jusi¢ (2010).

Muzejom savremene umjetnosti RS, Banja Luka

Artist Satement, video instalacija

Biography:

Born on 20th October 1982 in Sarajevo. Graduated from the
Secondary School for Applied Arts in Sarajevo in 2001 and
Academy of Fine Arts in Sarajevo in 2007, graphic department.
She had several solo exhitibions and participated at numer-
ous group exhibitions: Manifesta 8, selected by Trabzit.org,
Murcia, Spain, International Women Film Festival Dort-
mund | Cologne,curated by Marina Grzinic, Cologne, Ger-
many, “Temporary Here”, public video installations, Artist
in Residence Programe, Pecs, Hungary, “Projected Visions”,
Appolonia Art Exchanges, selected by Zlatan Filipovic, espace
Appolonia, Strasbourg, France , South East European Film
Festival, Goethe Institut Los Angeles, Transitland, selected
by Kathy Rae Huffman and Vera Mijojlic , Los Angeles, USA,
“Global South” curated by Dunja Kukovec, Gallery P74, Festi-
val “City of Women”, Ljubljana, Slovenia, ,,Art and terrorism:
art of Bosnia and Herzegovina after September 11th",
curated by Irfan Hosic, City Gallery, Bihac, Bosnia and Herze-
govina, ,Am I that name? “, curated by WO kolektiv: Jelena
Graovac, Marijana Rimanic i Tanja Spoljar Gallery SC, Zagreb,
Croatia etc. She is a member of an Association for culture and
arts ,Crvena" in Sarajevo.

Biography:

Igor Bosnjak was born in Sarajevo 1981. He is an author and
a curator of the International platform for Contemporary Art
namaTRE.ba. Next to painting, he explores the field of new
media, film, concept and video. He graduated in 2005 at the
Academy of Fine Arts in Trebinje. In 2008, he completed his
MFA in Theory of Arts and Media in Belegrade. He works as an
Assistant at the Academy of Fine Arts in Trebinje, Department
of painting, and as a coordinator on subjects: photography and
extended media. Lives and works in Trebinje.

Important solo and group exhibitions are 2010: Balkanication,
Duplex Galerija, (Sarajevo); Smoking and Rolling Tobacco, (3-
day performance) in front of Museum of Modern Art in Lju-
bljana, 2009: PainThings, Galery Josip Bepo Benkovi¢, (Herceg
Novi); 2008: Slikarstvo unutrasnje nuznosti, Gallery of the
Fine Arts (Trebinje); 2007: Untitled Gallery Most (Podgorica);
2006: Asocijativni pejsaz, Museum of Herzegovina (Trebinje);
2005: Metafizika sjenke, Club/Galery Koncept (Mostar), 2010:
III Spa Port Bijenale, Izlozenosti, Contemporary Art Exhibi-
tion, Factory Cajevec (Banja Luka); Nuit Blanche /Balkan
Video-Box, Point Ephemere (Paris); Festarte VideoartFestival
/ Spazio Monitor, Macro Testaccio, Museum of Contemporary
Arts (Rim); Real Presence 2001-2010, Museum of City of Bel-
grade / Konak Kneginje Ljubice (Beograd); BH Video Art, Pho-
ton Galery (Ljubljana); Keine Angst! / No Fear / Bez Straha,
Tapetenwerk Halle C (Laipzig); P’silo Project, Festival Images
Contre Nature, Teatar des Chartreux (Marseille); Virion Proj-
ect, H-Block Galery (Brisbein); Invent Tura, Interdisciplinary
Art Project, Terzi¢ Gallery (Banja Luka), BKC (Mostar); Video
Loop, CAM Casoria, Museum of Contemporary Arts, (Napoli).
2009: Streaming Festival, BoekHorststraat 139 Gallery (den
Hag); SUB Dokumenta, Projekat Charlama Depo Gallery, Sk-
enderija Shopping Centre (Sarajevo); Imaginary Pavilion of
Bosnia and Herzegovina, Galleria d’ Arte Moderna Palazzo
Forti (Verona); Dublin Electronic Arts Festival DEAF, Centre for
Contemporary Music (Dublin) Arte Ciencia Innovacion, Espacio
Centar Canarias (Tenerife); Art Verona 09, Contemporary art
of Bosnia and Herzegovina (Verona); 2008: I Spa Port Bijen-
ale, Contemporary Art Exhibition, Zgrada Tereza (Banja Luka);
Balkan House Cinema Festival, Kriterion Fondacija (Amster-
dam); VideoPlay 07, Galerija Instituta de Humanidades (San-
tiago de Chile); 2007: Real Presence 07, Gallery Remont (Beo-
grad); Dislokacija pogleda, Museum of Contemporary Arts RS
(Banja Luka); Floating Sites, Real Presence, Gallery mKm Ma-
gacin (Belgrade); Clovek Spomenik, 4th Video Salon, City Gal-
lery (Velenje); 2006: Alternative Film Video Festival, Festival
of the new film and video, DKSG (Beograd); V Inport, Polymer
Culture Factory, Warm Studio (Tallinn); The Mediatized Body,
Hotel Dada (Buenos Aires); 7th Anymous New Media Exhibi-
tion, City Gallery (Plzen); 2005: VI KEF, Exhibition of the short
electronic form, Cultural Centre REX (Belgrade); In Place of
Fear, Student Cultural Centre SKC, VIP Art Gallery (Belgrade).
Websites:

www.igorbosnjak.com,www.BHartmap.com,www.namaTRE.ba

ZVONO 2010

GodiSnja nagrada za mlade likovne umjetnike i umjetnice za BiH -
2010 pripala je Adeli Jusi¢ za njen rad , Artist Statement"

Izjava Zirija - 2010

Ziri u sastavu:

Maja Abdomerovi¢, kustosica, Nacionalna galerija Bosne i Hercegovine,
Sarajevo

Dunja Kukovec, kustosica i teoreti¢arka umjetnosti, Ljubljana
Pierre Courtain, umjetnik i galerista, Sarajevo - Pariz

Anja Bogojevi¢ i Amila Puzi¢, kustosice i istori¢arke umjetnosti, Mostar
Irena Sladoje, umjetnica, Sarajevo (dobitnica nagrade ZVONO 2009.)
donio je odluku o izboru finalista i dobitnice pete GodiSnje nagrade
za mlade likovne umjetnike i umjetnice u BiH.

Analizom prispjelih radova na konkurs za Godisnju nagradu ZVONO,
ziri je, vodedi se kriterijima inovativnosti i aktuelnosti u odnosu na
savremene umjetnicke i drustvene tokove, izabrao Cetiri od ukupno
31 rada koji su pristigli na konkurs.

Jednoglasnom odlukom zirija, izabrani su radovi slijedec¢ih umjet-
nika i umjetnice:

Igor Bosnjak, Trebinje

Mladen Bundalo , Prijedor

Adela Jusié, Sarajevo i

Danijel Premec, Sarajevo

Ziri je vrijednovao radove u odnosu na aktualne tendencije i tokove
u savremenoj umjetnickoj praksi. Namjera nagrade ZVONO je da
ukaze lokalnoj, regionalnoj i internacionalnoj umjetnickoj ali i Siroj ja-
vnosti, na mlade umjetnike i umjetnice kao i na recentnu umjetni¢ku
produkciju u Bosni i Hercegovini. Ziri je prepoznao relativno veliki broj
kvalitetnih radova, iz razlicitih krajeva Bosne i Hercegovine, $to direkt-
no ukazuje i na pozitivhu decentralizaciju koju ova Nagrada generira.
Igor Bosnjak se u svom radu poigrava stereotipima i predrasu-
dama osnaZenim procesima egzotizacije i autoegzotizacije Bosne i
Hercegovine i u Sirem kontekstu regije Balkana. Svjesnim ,prisva-
janjem" predrasuda umjetnik preuzima i odgovornost za djelovanje
ili ne-djelovanje na lokalnom planu. VjeStom upotrebom elemenata
humora publiku lako uvladi u svoj umjetnicki proces.
Mladen Bundalo svojim umjetnickim procesom propituje indi-
vidualne i kolektivhe mentalne matrice, kreiranje memorije te is-
prekidani kontinuitet toka svijesti. Pritom umjetnik transkribuje tj.
prenosi i dokumentuje nesto Sto je nemoguce apsolutno i vjerodos-
tojno prenijeti. Formalno jednostavan, rad izraZzava kompleksnost i
slojevitost ideje u kojoj autor otkriva individualne emocije, istovre-
meno umjetnika, zaljubljenika ili pak analiti¢ara sa pronicljivim
pogledom na situaciju u danasnjoj Bosni i Hercegovini.
Adela Jusié minimalistickim pristupom u izvedbi i realizaciji rada zadire
u kompleksne odnose u drustvu koji funkcioniraju na principu oznaditelj-
oznaceno i ukljuCenosti - isklju¢enosti. Umjetnica preuzima ulogu in-
struktorice (ljudskog priruénika) koja je sabrala, grupirala i arhivirala, te
prezentirala upute umjetnicima/cama kako objasniti vlastiti rad.
Danijel Premec krece iz vlastite umjetnicke pozicije kroz koju
razvija kritiku drustva u kojem se deSava robotizacija Covjeka i
humanizacija tehnologije. Propitujuéi vlastiti nastali/izrasli iden-
titet, Premec ukazuje na zastrasSujucu cinjenicu prihvacenu kao
opstedrustvenu normu - gdje se humanost i ljudska greska smatra-
ju negativnim svojstvom dok se artificijelno, mehanicko savrsenstvo
i robotizirano ponasanje favoriziraju.
Pored Cetvoro finalista Zziri zeli skrenuti pozornost javnosti i na ra-
dove Igora Sovilja i Borjane Mrde koji problematiziraju pitanje
rodne neravnopravnosti i seksisti¢kih stereotipa u sferi medija. So-
vilj, putem popularne drustvene mreze Facebook, preuzima zenski
identitet vrsedi pritom feministicke intervencije na hiperrealni pro-
stor pojedinih religijskih zajednica, dok Borjana Mrda ukazuje na
povezanost aktuelne politike i pornografije u medijskom prostoru,
postavljajuci njihov odnos u simbioti¢ku, gotovo harmoni¢nu vezu.
Takoder, ziri se osvrnuo i na rad Bojane TamindzZije koja pitanje
vlastitog identiteta stavlja u kontekst kolektivhog, u kojem je po-
jedinac/pojedinka identifikacijom sa etno/nacionalnim simbolima
doveden/a u poziciju apsurda.

Sarajevo, 18.septembar 2010.

Centar za savremenu umjetnost Sarajevo u saradnji sa Centrom za vizuelne komunikacije PROTOK i

ADELA JUSIC - “ARTIST STATEMENT”

Researching the phenomenon of an ,artist statement®, I came
across numerous web sites dealing with this matter. I found
many template statements that artists are just suppose to fill-
in with few of his/her own words, and I discovered that many
artists are visiting these web sites and learning from them!
Artists are given advices that evoke multilevel marketing rhet-
oric, how to get famous, how to get rich, how to become suc-
cessful: ,Think seriously about hiring a professional writer or
editor, preferably one with an art background, “,Give readers
the option to agree or disagree with you, “ ,Avoid comparing
yourself to other artists," ,Don’t instruct people on how to see,
feel, behave, respond, or otherwise relate to your art. Nobody
likes being told what to do, “,Your statement should be short,
clear, understandable, not over-stated, and not too mystical or
spiritual, “,Educate, but don’t preach, “Etc.

I found these ,self-help“tools very significant symptoms of
a present society and art market as its part. Facing such in-
strumentality, one which progresses to every part of Western
society, led me to question my own position within these cir-
cumstances.

With this project I want to draw attention to these questions
and present them to the audience. What are the expectations
from the artists today? Who, or more precise - what is “artist”
in a contemporary society? Is it marketing? Is it self manage-
ment? Am I willing and able to participate and conform?
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Spam Art Project, Cyber Art Performance

SPAM ART PROJECT (Consists of daily email offers or sup-
plies of manual services offered to west-European galleries,
until the gallery or the museum replies to my proposition. The
process is constantly repeated to the moment when the re-
spective gallery puts my email address under the spam email,
or unbelievably so, accepts the realization of the project, under
the following circumstances)

Dear gallery, museum, collection, centre for contemporary art
I hereby address you as I would like to offer my participation
in an artistic project Spam Art called: What can a Bosnian
(South-East European) artist also offer to western system of
art? I am addressing you hoping you would accept my offer. In
case you do not, your rejection is also welcome, because it is a
part of the project. Since the world is currently going through
a high-scale recession and crisis, and since the crisis in the
Balkans has lasted for the past 20 years, I have decided to use
my artistic project to help your museum-gallery-institutional
system by offering the following services:

- cleaning the floors of the gallery (on a daily basis), white-
washing the walls of the gallery (once per project), changing
the light bulbs and light installations (once per project), dust-
ing your permanent set-up if you have one (on a daily basis)
, setting up all possible gallery exhibits for display (painting,
sculptures, postaments etc.), I can also be used as a janitor,
doorman, cleaning lady, technical staff or a person who would
run errands for you (on a daily basis), you can also put me on
display as a ‘Balkan savage’ or as a kind of a ‘Balkan fetish or a
relic or a curiosity , I can also do graphic design for your future
catalogues (gratis) ...

ZVONO 2010

Annual Award for the Young Visual Artists of Bosnia and Herzegovina
- 2010 was awarded to Adela Jusi¢ for her work “Artist Statement”

Jury Statement.

Members of the jury:

Maja Abdomerovi¢, curator, National Gallery of Bosnia and Herzego-
vina, Sarajevo, chairwoman of the jury

Dunja Kukovec, curator and art theorist, Ljubljana

Pierre Courtain, artist and galerist, Sarajevo - Pariz

Anja Bogojevi¢ and Amila Puzi¢, curators and art historians, Mostar
Irena Sladoje, artist, Sarajevo (ZVONO 2009 winner)

The jury has decided on four finalists and a winner of the fifth Annu-
al Award for Young Visual Artists - Zvono 2010.

After analysing all submitted art works, the jury, lead by criteria of
innovativeness and authenticity in regards to contemporary art and
social movements, has decided on four out of 31 works submitted.

Unanimously, the jury selected the works of following artists:

Igor Bosnjak, Trebinje

Mladen Bundalo , Prijedor

Adela Jusié, Sarajevo

Danijel Premec, Sarajevo

The jury has valued the art works in regards to current tendencies
and movements in contemporary art practice. The intention of the
award ZVONO is to point out to local, regional and international
art and other public, to young artists and recent art production in
Bosnia and Herzegovina. The jury identified a considerable num-
ber of high quality works, from all parts of Bosnia and Herzegovina
pointing out to positive decentralisation generated by this Award.
Igor Bosnjak - in his work he juggles with stereotypes and prejudi-
ces with strengthened processes of egzotization and auto-egzotization
of Bosnia and Herzegovina, but also within the wider context of Balkan
region. By conscious adoption of prejudices, the artist also adopts the
responsibility for acting- or not acting on local level. With dexterous use
of elements of humour, he easily involves the public to his art process.
Mladen Bundalo - with his art process he questions individual and
collective mental matrices, creation of memory as well as the abrupt
stream of consciousness. Thereby, the artist transcribes/ transmits
and documents something that is impossible to convey absolutely
and truthfully. Formally simple, the work expresses complexity and
stratification of the idea which author uses to uncover individual
emotions, as an artist, aficionado or the analyst with perceptive
view on today’s situation in Bosnia and Herzegovina.
Adela Jusi¢ - by utilizing the minimalistic approach in performing
and realisation of the work, she penetrates the complexity of social
relationships which function on the principles of marker-marked and
inclusion - exclusion. The artist takes over the role of instructor
(human manual) who collected, grouped and archived, and presen-
ted instructions to the artists on how to explicate one’s own work.
Danijel Premec - takes the start from his personal artistic standing
through which he develops a critique of the society burdened with ro-
botization of humans and humanization of technology. By questioning
own acquired/ developed identity, Premec points to a horrifying fact
accepted as an affiliated social norm - where humanity and human
mistakes are interpreted with negative connotation whereas artificial,
mechanical perfectness and robotized behaviour are being favoured.
Next to the four finalists the jury wants to draw the public attention
to works of Igor Sovilj and Borjana Mrda who both tackle questions
of gender inequality and sexist stereotypes within the sphere of the
media. Sovilj, exploits popular social network Facebook by taking
over a female identity, exercising feministic interventions in hyper-
realistic space of certain religious communities, while Borjana Mrda
alarms to interaction of politics and pornography in media space, by
placing their relationship in a symbiotic, even harmonious affairs.
Jury also reflected on work of Bojana TamindZija who positions the
matter of individual identity in to the context of a collective, where
the individual, by indentifying with etno/national symbols is led into
the position of absurd.

Sarajevo, 18th September 2010

Sarajevo Center for Contemporary Art in collaboration with Center for Visual Communication PROTOK and

Museum of Contemporary Art RS, Banja Luka

Daniel Premec

DANIEL PREMEC

Roden 1976. godine u Sarajevu, BiH. Od 1994 - 2001. studi-
ra na Akademiji likovnih umjetnosti u Sarajevu, na Odsjeku
kiparstvo, gdje i magistrira na Odsjeku kiparstvo, skulpturu i
instalaciju 2008. Pod mentorstvom prof. Mustafe Skopljaka i
prof.dr Sadudina Musabegovi¢a. Od 2003. godine, saradnik u
nastavi/asistent na Odsjeku kiparstvo, Akademije likovnih um-
jetnosti u Sarajevu. Zadnjih Sesnaest godina kroz samostalne
i grupne izloZzbe aktivno ucestvuje u savremenoj inozemnoj i
domacoj likovnoj sceni. Recentne samostalne i grupne izlozbe
ukljuéuju: ,I BOT" Galerija Duplex / 10m2, Sarajevo, BiH,
2010.,,Per Aspera ad Astra,, Charlama Projekt: ,SUB DOKU-
MENTA 01,,, Selektor: Jusuf Hadzifejzovi¢, Privredni grad Sken-
derija, Sarajevo, BiH, 2009., , Dani Bosansko-Hercegovacke
kulture u Italiji ', Torino, Italija, 2002.,,Video umjetnost Bosne
i Hercegovine: projekt namaTRE.ba,, Galerija Photon, Kustos:
Igor Bosnjak, Ljubljana, Slovenija, (2010.),,Allegro ma non
troppo,, Gradska galerija Fonticus, Kustos: Eugen Borkovsky,
Groznjan, Istra, Hrvatska, 2009., KRITERION Filmski Festival,
Kino Meeting point, Sarajevo, BiH, 2009., Video - Salon 4, se-
lektivna izlozba, Galerija Duplex/10m2, Sarajevo, BiH, 2009.,,
Pula - Sarajevo ,,, selektivna izlozba, MMC Luka, Pula, Hrvat-
ska, 2008., IzloZzba c¢lanova ULUBIiH-a, selektivna izlozba, Ri-
jeka, Galerija Kortil, Hrvatska, 2007., ,Retrospectrum, Kusto-
sice: Meliha HusedZinovi¢, Ivana Udovici¢, Maja Abdomerovic,
stalna postavka Umjetnicke galerije BiH, Sarajevo, BiH, 2007.,
Predstavnik BiH na Internacionalnoj izloZbi savremene um-
Jjetnosti, selektor: Ivana Udovici¢, Zeneva, Svicarska, 2005.,
"L’ arte d’incontrarsi, selektivna izlozba, galerija vile Moretti,
Tarcento, Italija, 2005.,"Vise jedinstva u Evropi, izmedu plod-
nih utopija i stvarnosti” selektivna izloZzba, Sarajevo - Komu-

ne di Trento, BiH - Italija, 2004., “U potrazi za identitetom”

Kustosica: Asja Mandi¢, 92-02 Arsaevi, Sarajevo, BiH, 2002.,
Bijenale mladih umjetnika Evrope i Mediterana , selektivna
izlozba, Sarajevo, BiH, 2001., Bijenale mladih umjetnika Evro-
pe i Mediterana, selektivna izlozba, Rim ,Italija, 1999., “Acta
non verba", selektivna izlozba, Ljubljana, Slovenija - Sarajevo,
XIV Internacionalnoi Festival, Sarajevska zima, BiH, 1998.,1.
godidnja izloZzba Soros centra za savremenu umjetnost “Mee-
ting point”, Kustosica: Dunja BlaZevi¢, Art Centar - Culhan,
Sarajevo, BiH, 1997., 1. internacionalno trienale studenata 7.
- 29. 06. 1997, Istambul, Turska, “Kentauromahia®“, selektivna
izlozba, Umjetnicka galerija BiH, Sarajevo, BiH, 1994. Dobitnik
je nekoliko nagrada za svoj rad. Njegovi radovi se nalaze u ne-
koliko javnih i privatnih kolekcija: ,Umjetnost dvadesetog sto-
ljeéa ,,, Umjetnic¢ka galerija BiH, Sarajevo, BiH, 2005., privatna
kolekcija, Lucrezia de Domizio Baronesa Durini, Milano, Italija,
2002., idr... U svom umjetni¢kom radu koristi se razli¢itim me-
dijima od skulpture i objekata do instalacija, performansa i
videa. Clan udruZenja likovnih umjetnika Bosne i Hercegovine
od 2003. Clan upravnog odbora (ULUBIH) od 2006. do 2009.
godine. Predsjednik umjetnickog savjeta ULUBiH-a od 2010.

Mladen

Bundalo

Biografija:

Mladen Bundalo, roden u Prijedoru, Bosna i Hercegovina
1986. Diplomirao 2009. godine na predmetu Grafika na Aka-
demiji umjetnosti u Banjoj Luci, u klasi mr Nenada Zelji¢a,
docenta. Trenutno je na zavr$noj godini magistarskih studija
Fakulteta likovnih umjetnosti u Brnu, Republika Ceska. Jedan
od osnivacda likovnog udruzenja i grupe vizuelnih umjetnika
“Tac.ka”. (Prijedor - Banja Luka).

Sudjelovao je na niz izlozbi : Crazycurators bijenale, Bratisla-
va, Slovacka (kuratorica Darka Radosavljevic) (2010.), Self-
Imaging, Keln, Njemacka (kustos: Wilfred Agrikola), “Video
umjetnost pod vulkanom”, CAM Casoria, Muzej savremene
umjetnosti, Napulj, Italija (kurator: Igor Bosnjak, Ass. Visu-
alContainer) (2010.), Imaginarni paviljon Bosne i Hercegovine,
Palazo Forti, Verona, Italija (kustosice: Aurora Fonda i Klaudi-
ja Zini) (2009.), MANIFESTA7 (parallel events), Trento, Italija
(kustoski tim: Luidi Penaza i Marta Andelini) (2008.), Izmedu
nacio - globalizma i samanizma, V.I.P. ART galerija, SKC Be-
ograd, Srbija, 2009. godina (kustosica: Jelena Veljkovic), itd.

Nagrada ZVONO

Naziv Nagrade simbolicki i vrijednosno oznacava i njen smisao.
Nagrada nosi ime po li¢nosti, umjetnic¢koj pojavi ili grupi vaznoj
za razvoj i historiju moderne / savremene umjetnosti u svakoj
od zemalja u kojoj se nagrada dodjeljuje. Nagrada za Bos-
nu i Hercegovinu dobila je ime po umjetni¢koj grupi ZVONO
koju su 1982. godine u Sarajevu osnovali Aleksandar Bukvic,
Sadko HadZihasanovi¢, Narcis Kantard?i¢, Sead Cizmié¢, Bil-
jana Gavranovi¢ i Kemal HadZi¢. Oni grupi daju ime po kafeu
ZVONO u kojem se naj¢esée okupljaju. Kao tek diplomirani
studenti Akademije likovnih umjetnosti u Sarajevu, upuceni u
savremene umjetnicke tokove, ne ¢ekaju da budu prepoznati
u postoje¢em sistemu umjetnosti. Zeljni promjene, formiraju
grupu koja ¢e djelovati van institucija i na do tada nepoznat
i nepriznat nacin u nasoj umjetni¢koj sredini. Organiziraju
umjetnicke akcije, performanse, izlozbe na najneuobicajenijim
mjestima: barovima, ulicama, izlozima prodavnica, u prirodi.
Njihove grupne akcije (igre na stadionima, parodije i zabave)
izraz su generacijske samo-identifikacije, dok svako od njih u
svom individualnom radu trazi i razvija vlastitu plasti¢nu formu
i poetiku u Sirokom spektru ,Nove slike" ("New Image”) osam-
desetih godina. Aktivhost grupe ZVONO (posebno njen izrazito
aktivisticki odnos prema kulturnom prostoru u kojem djeluje)
predstavlja najradikalnije ‘ponasanje’ na umjetni¢koj sceni
Bosne i Hercegovine toga vremena. ,... Kao da su ovi umjet-
nici posli od pretpostavke da ono $to se u nasoj istoriji mod-
erne umjetnosti prakti¢no nije dogodilo moze biti nadoknadeno
jednim panterski furioznim gestom apsolviranja brojnih tema
i problema iz savremene svjetske umjetnosti."! PoCetkom rata
u bivsoj Jugoslaviji veéina ¢lanova se raselila po svijetu, od
Evrope do Kanade..

t Aleksandar Adamovi¢, Prilog razumijevanju fenomena“Zvono", iz kataloga
izlozbe grupe “Zvono", Collegium Artisticum, Sarajevo, juni 1986.

Tacke kritickog intimizma/Critical points of intimacy

“JA BOT”

Multimedijalna instalacija pod nazivom ,I BOT, (JA BOT), je
djelo koji se u sustini bavi sadasnjicom. Djelo takoder pro-
blematizira savremeno drustvo, koje je u potpunosti ovisno o
tehnologiji, robotici i ostalim segmentima znanstvenih otkrica,
koje imaju za cilj da nam olaksaju Zivot a ne da dovedu do
dehumanizacije na globalnom i individualnom nivou.

Ideja da je robot od pomodi a ne na Stetu ¢ovjecanstvu, je jos
1950. godine utemeljena kao zakon robotike Ciji je tvorac Isak
Asimov. Zakon ima 4 stavke a sve su upucene ka prvoj koja
je odavno prekrsena. (Robot ne smije naskoditi covjecanstvu,
ili svojom pasivnoscu dopustiti da se ¢ovjecanstvu naskodi.)
Instalacija ,I BOT, je autoportret, skulptura, to jest replika
moje vanjstine u obliku robota koji sjedi na podu i iz svog oka
projicira na zid sliku (memoriju) na sebe samoga, to jest mene
kao djeteta. Posto su dijete i skulptura robota jedno nasuprot
drugog tvori se odnos medusobnog posmatranja, i postavlja se
neminovno pitanje da li sam ja onili je on ja.

Na ovome mjestu 07.03.2019.

umjetniku ée pozliti nakon rasprave
o moralnosti, umjetnosti i politici u
jednom obliZnjem baru.

(site specific instalacija)

Kriti¢ki intimizam mentalnih arhiva

Projekat Kriticki intimizam mentalnih arhiva u teorijskom smi-
slu preispituje procese, strategije i formate mentalnog ma-
piranja odredenog prostora i vremena u punoj heterogenosti
njihovih konteksta.

U video instalaciji Autobuska stanica Prijedor - Autobuska sta-
nica Banja Luka narativna perspektiva mapiranja je iz prvog
lica jednine (umjetnik prema sredini), te u site-specific instala-
ciji Tacke kriti¢nog intimizma u tre¢em licu jednine (umjetnik/
umjetnost unutar sredine).

U prakti¢nom, produkcijsko - performativnom aspektu, pro-
jekat iskusava spremnost umjetnika da publikuje svoje ak-
tivne-mentalne arhive u punoj voluminoznosti svakodnevnih
banalnosti, riskiraju¢i destrukciju i prizivajuc¢i obi¢nost. Sa
druge strane, provocira se interaktivnost publike i rasprave na
koherentne probleme kao $to su legitimnost naracija, medu-
intelektualne utopije, aktivni arhivi, relativnost konteksta itd.
Sto Citav projekat Cini otvorenim za razlicite ekstenzije.

Kroz insistiranje na viSeslojnosti, projekat ponovo problema-
tizuje konceptualnu ontologiju funkcije umjetnika-umjetnosti
unutar (ne)stabilnosti aktuelnih drustvenih percepcija u ,,doba
kulture" ali i njenih futura.

The ZVONO Award

In each participating country the Award is named after one
person or artist’s group deserving to the development in the
field of Modern or Contemporary Art. SCCA decided that the
name of the Award would be ZVONO as a tribute to the artist’s
group formed in Sarajevo in 1982 and active until the outbreak
of war in 1992. Its members were Biljana Gavranovi¢, Sadko
Hadzihasanovi¢, Sejo Cizmié, Narcis Kantardzi¢, Kemal Hadzi¢
and Aleksandar Sasa-Bukvi¢ (considered being the initiator of
the group’s collaborative work and the driving force behind its
organization and promotion). Most of these artists had gra-
duated from the newly established Academy of Fine Arts in
Sarajevo.

The group was named after the Zvono café (Zvono/The Bell)
in which these artists often met. Well-informed about current
artistic ideas, not yet accepted and recognized into the infra-
structure of the existing art system they started to exhibit and
present their works and performances in the most out-of-the-
ordinary places: in bars, in the streets, in stadiums and shop-
windows. Activity of the ZVONO group (especially its engaged
relation to the cultural space) represents the most radical ‘be-
havior’ in the B&H art scene in ‘80s. Meanwhile, their stadium
games, parodies and parties, that merry search for generati-
onal self-identification, must be separated from their indivi-
dual search for their own plastic forms and poetics. In their
individual works, they brought the formal characteristics of the
“New Image” of the eighties.

“It is as if these artists set out from the supposition that
everything that didn’t actually happen in our history of modern
art can be compensated for in one furious panther-like jump/
gesture of absorbing numerous topics and issues from the mo-
dern art heritage” (Aleksandar Adamovic). In the beginning of
the war in 1992 majority of the group members migrated all
over the world, from Europe to Canada.

DANIEL PREMEC

Born in Sarajevo, Bosnia and Herzegovina in 1976. From
1994 to 2001 he studied at the Academy of Fine Arts in Sa-
rajevo, Sculpture Department, where he also completed his
Masters degree in Sculpture and Installation in 2008, under
the mentorship of professors Mustafa Skopljak and Sadudin
Musabegovi¢. Since 2003 he works as an associate teacher/
assistant at the Sculpture Department of the Academy of Fine
Arts in Sarajevo.

Past sixteen years through solo and group exhibitions he par-
ticipates in contemporary international and local art scene.
Recent solo and group exhibitions include: ,I BOT" Gallery
Duplex / 10m2, Sarajevo, B&H, 2010.,,Per Aspera ad Astra,,,
Charlama Projekt: ,SUB DOKUMENTA 01,, Selector: Jusuf
HadZifejzovi¢, Shopping Centre Skenderija, Sarajevo, B&H,
2009., , Days of B&H culture in Italy *, Torino, Italy, 2002.,,Vi-
deo Art of Bosnia and Herzegovina: project namaTRE.ba,,
Gallery Photon, curator Igor Bosnjak, Ljubljana,Slovenia,
(2010.),,Allegro ma non troppo,,, City Gallery Fonticus, cu-
rator Eugen Borkovsky, Groznjan, Istria, Croatia, 2009.,
KRITERION Film Festival, Cinema Meeting point, Sarajevo,
B&H, 2009., Video - Salon 4, selective exhibition, Gallery
Duplex/10m2, Sarajevo, B&H, 2009.,, Pula - Sarajevo ,,se-
lective exhibition, MMC Luka, Pula, Croatia, 2008., Exhibiti-
on of ULUBIH members, selective exhibition, Rijeka, Gallery
Kortil, Croatia, 2007., ,Retrospectrum, Curators: Meliha Hu-
sedzinovi¢, Ivana Udovic¢i¢, Maja Abdomerovi¢, permanent
exposition Art Gallery of B&H, Sarajevo, B&H, 2007., B&H
representative at the International Contemporary art exhi-
bition selector : Ivana Udovici¢, Geneve, Switzerland, 2005.,
"L’ arte d’incontrarsi, selective exhibition, Gallery of the Cilla
Moretti, Tarcento, Italy, 2005.,"VisSe jedinstva u Evropi, izme-
du plodnih utopija i stvarnosti” selective exhibition, Sarajevo
- Komune di Trento, B&H- Italy, 2004., “U potrazi za identi-
tetom” curator: Asja Mandi¢, 92-02 Arsaevi, Sarajevo, B&H,
2002., Biennale of the young artists of Europe and Mediterra-
nean, selective exhibition, Sarajevo, B&H, 2001., Biennale of
the young artists of Europe and Mediterranean, Rome ,Italy,
1999., “Acta non verba", selective exhibition, Ljubljana, Slo-
venia - Sarajevo, XIV International Festival, Sarajevo Win-
ter, B&H, 1998.,1. Annual exhibition of the Soros Center for
Contemporary Arts “Meeting point”, Curator: Dunja Blazevic,
Art Centar - Culhan, Sarajevo, B&H, 1997., 1st International
Student triennial 7. - 29. 06. 1997, Istambul, Turkey, “Kenta-
uromahia®, selective exhibition, Art Gallery of B&H, Sarajevo,
B&H, 1994. He won several awards for his works which can
be found in several public and private collections: , Art of the
20th Century", National Art Gallery of B&H, Sarajevo, 2005;
private collection, Lucrezia de Domizio Baronesa Durini, Mila-
no, Italy, 2002 etc. In his art work he uses several different
media, ranging from sculpture and objects to installations,
performance and video. Since 2003 he is a member of the
Association of Fine Artists of Bosnia and Herzegovina (ULU-
BIH) and was one of the board members from 2006 to 2009.
Since 2010 he is a is a president of the Art Council of ULUBIH.

A man, carry

"I BOT” multimedijalna instalacija

“IBOT”

Multimedia installation, “I BOT", is a work which in fact deals
with present time. The work also problematizes contemporary
society, completely dependent on technology, robotics and other
segments of scientific findings which all aim to mitigate life and
not to generate dehumanization on global and individual level.
The idea that a robot is of help and not of damage to humankind,
is from 1950 established as a Law of Robotics whose founder is
Isak Asimov. The Law has four entries all instructed towards the
first one, infringed long since (A robot may not harm a human,
or, by inaction, allow a human to come to harm).

Installation “I BOT” is an auto portrait, a sculpture, namely a
replica of my appearance as a robot sitting on the floor and
projecting the picture (memory) of himself as a baby (me
as a baby) on the wall. Given the position of a baby and a
robot sculpture, facing each other, the relation of mutual ob-
servation is constituted, posing an inevitable question - Am
I he, or he is me?

ing papers.

Autobuska stanica Prijedor — Autobuska stanica Banja Luka / Bus station Prijedor - Bus station Banja Luka (video instalcija)

Biography:

Mladen Bundalo, born in Prijedor, Bosnia-Herzegovina, 1986.
Graduated at the Academy of Art in Banja Luka on the subject
of Graphic at a class of professor docent Nenad Zeljic . He is
currently studying MFA program on Academy of Fine Arts in
Brno. Mladen is a member of art group “Tad.ka”. ( Prijedor-
Banjaluka).

Participated at numerous exhibitions such as : Crazycurators
biennale III, House of Art in Bratislava, Slovakia (curator: Dar-
ka Radosavljevic) (2010), Self-Imaging, Cologne, Germany
(curator: Wilfried Agricola) (2010), Video Loop, CAM Caso-
ria, Museum of contemporary art, Naples, Italy (curator: Igor
Bosnjak, Ass. VisualContainer) (2010) , The Imaginary pavil-
ion of Bosnia and Herzegovina, gallery of modern art Palazzo
Forti, Verona, Italy (curators: Aurora Fonda and Claudia Zini)
(2009), La paura, Parallel events to Manifesta7, Trento, Italy
(curators: Luigi Penasa and Marta Angelini) (2008) , Between
natio — globalism and shamanism, V.I.P. ART gallery, Beograd,
Serbia (2009) (curator: Jelena Veljkovi¢) etc.

Cilj nagrade

Cilj Nagrade je pruZiti podrSsku mladim umjetnicima i um-
jetnicama, olaksati im daljnju djelatnost, smijestajuci ih sa
polozaja marginalne prema sredisnjoj ulozi u drustvu, putem
stvaranja pozitivnog konteksta oko mladog stvaralastva,
kreativnosti i inovativnosti s kojom bi se drustvo moglo i tre-
balo identificirati. Vazne karakteristike ustrojstva Nagrade su
otvorenost i javnost konkursa i njegove organizacije, pri ¢emu
medunarodni ziri mora garantirati da ¢e pobjednik ili pobjed-
nica natjecanja i dobitnik/dobitnica nagrade biti izabrani fer,
bez predrasuda, i da ¢e odluka o pobjedniku ili pobjednici biti
temeljena u cjelosti na stru¢noj procjeni. Nagrada za mlade
umjetnike i umjetnice je zamisljena kao novo i prestizno mjes-
to okupljanja najkreativnijih snaga savremene scene, lokalno,
gdje se nagrada odrzava, ali regionalno, medu drzavama koje
su prihvatile organizaciju nagrade.

Critical intimism of mental archives

The project Critical intimism of mental archives in the theoreti-
cal sense questions the processes, strategies and formats of
mental mapping of a certain space and time in full heterogene-
ity of their contexts.

In a video instalation Bus station Prijedor - Bus station Banja
Luka, the narrative perspective of the mapping comes from the
first person singular ( artist towards enviroment), followed by
the site specific instalation Critical points of intimacy in third
person singular (artist-art within enviroment).

From a practical, production - performance aspect, the proj-
ect tests an artist’s willingness to publish their active - mental
archives in the full voluminosity of everyday banalities, risking
destruction and inviting mediocrity. On the other hand, an in-
teractivity of the audience is provoked together with a discus-
sion of coherent problems such as the legitimacy of narration,
inter-intellectual utopia, active archives, the reality of context
etc. which renders the whole project open to many different
extensions.

Through insisting on multifacetedness, the project additionally
problematizes the conceptual ontology of the artist - art func-
tion within the (in) stability of contemporary societal percep-
tions in "the age of culture” but also in its future.

The Aim of
Z\VONO Award

The aim is to provide support to young creative artists and fa-
cilitate the continuation of their activities by shifting them from
the marginal to a central role in a society creating thereby a
positive context for the young art, creativity and innovativene-
ss with which society could and should identify. The important
features of the Award are the openness and the public acce-
ssibility of the contest, as well as the accessibility to public
scrutiny of the entire organization of the contest for the young
artist, while the Jury composed of experts has to guarantee
that the award winner is selected in a affair way, without pre-
judice, and that the decision on the winner rests entirely upon
professional considerations. The contest has to be selective
and prestigious, for the artists as well as for all other partici-
pants. The project of the Award has been conceived as a new
and prestigious point of gathering of the most creative forces
of contemporary scene, locally, where the award is being awar-
ded, but also regionally, in the countries where the award is
acknowledged.



