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Biografija
Rođena 1976. godine u Fojnici. Diplomirala je na Akademiji 
likovnih umjetnosti u Sarajevu 2003. godine. Iste godine upisuje 
postdiplomske studije na ALU u Sarajevu, Odsjek slikarstvo. 

Radno iskustvo: 2005: ergoterapeut - Zavod za zaštitu i 
omladinu Pazarić, rad sa djecom sa posebnim potrebama i 
psihijatrijskim bolesnicima; scenografkinja na filmu Nenada 
Đurića “Nebo iznad krajolika”, - HEFT produkcija (Sarajevo); 
voditeljica slikarskog kursa za djecu, Kulturni centar Sarajevo; 
2002 – 2005; Autorica lutaka za lutkarske predstave, 
lutkarske scenografije te studijske scenografije u dječijoj 
emisiji Lutkokaz, Televizija Federacije BiH.

Najznačajnije radno iskustvo umjetica bazira na socijalnom 
radu sa osobama sa posebnim potrebama i psihijatrijskim 
bolesnicima.

Samostalno je izlagala 2004. godine u Galeriji IPC, (Sarajevo). 
U periodu od 2004 - 2009 učestvovala je na različitim 
kolektivnim izložbama u zemlji i inostranstvu. 

“Bol”, 2009.
Grafički zapis na EKG traci 24cm x 23m

EEG-e snimak predstavlja dijagramski zapis rada mozga u 
vrijeme kada je bol u mojoj glavi bila prisutna*. 
Tekstualni zapis na njemu potiče od H.B. koji boluje od 
šizofrenije**, i predstavlja lični dnevni trag njegove boli. 
Dva različita zapisa, dvije različite boli, teku jedan preko 
drugog poput filmske trake i dodiruju se u grafičkom 
likovnom zapisu. 

*Dijagnoza: neuralgija nervusa trigenimusa, jaka neuralgijska 
bol se pojavila iznenada, trajala 3 sedmice i potom nestala; 
Uzrok: nepoznat

**Dijagnoza: hebefrena shizofrenija, bolest je trajnog karaktera 
bez perioda remisije;
Uzrok: nepoznat

Irena Sladoje

Biography
Born in 1976 in Fojnica. Graduated at the Academy of Fine Arts in 
Sarajevo in 2003. In the same year she becomes undergraduate 
of the same Academy at the Department for painting. 

Working experience: 2005 Ergoterapist, Institute for Protec-
tion and Youth in Pazarić 
Working with children with special needs and psychiatric 
patients. Set designer on the film by Nenad Đurić “The Sky 
Above the Landscape,” HEFT production Sarajevo, lecturer 
and leader of the painting course for children, Cultural Center 
Sarajevo; Author of puppets for puppet shows and TV children 
show Lutkokaz, Federal Television Sarajevo.

The most important working experience the artist is basing on 
her social work with people with special needs and psychiatric 
patients. 

In 2004 she had solo exhibition in the Gallery IPC, Sarajevo. 
In the period from 2004 till 2009 she participated in various 
group exhibitions in the country and abroad.

Pain, 2009
EEG diagram print 24cm x23cm

EEG is a diagram of my brain’s function, during the period of 
pain in my head*. The text written on it is by H. B. who suffers 
from schizophrenia** and it represents his daily record of his 
pain. Two different records, two different kinds of pain, flow 
one over the other, like a film roll and touch each other in a 
graphic visual form.

* Diagnosis: neuralgy of the nervus trigenimus. A strong 
neuralgic pain suddenly appeared, lasted for three weeks, and 
then it disappeared;
Cause: Unknown

** Diagnosis: hebephrene schizophrenia, a lasting illness with-
out periods of remission;
Cause: Unknown

Irena Sladoje

Biografija
Rođen 1984. godine u Zenici. Diplomirao na Akademiji umjet-
nosti u Banja Luci, likovni odsjek, smjer grafika u klasi prof. 
Zorana Banovića 2009. Od 2007. godine član likovnog udruže-
nja Tač.ka, Prijedor.

Samostalno izlagao: 2009: Misterije AKADEMIJA, izložba gra-
fika, Centar za grafiku i vizuelna istraživanja (Beograd), 2008: 
Misterije, izložba grafika, Banski dvor (Banja Luka), 2007:  
Block out, izložba crteža, Akademija umjetnosti (Banja Luka) 
Učestvovao na vise kolektivnih izložbi, između ostalih: 2009: 
Visual Container, Italian Videoart Distributor, (Milano); Video 
Channel, (Keln).
2008: MANIFESTA7 - parallel events,  (Trento); SPAPORT - 
Međunarodna godišnja izložba savremene umjetnosti (Banja 
Luka); ZVONO, nagrada za najbolje mlade likovne umjetnike 
BiH - Grupa Tač.ka, izložba finalista, Muzej savremene umjet-
nosti RS, (Banja Luka);  4 internacionalno Bijenale male grafi-
ke (Tetovo). 2007: 4 Bijenale - Umjetnost minijature Bosne i 
Hercegovine (Tuzla); 14th Tallinn Print Triennial (Talin).

Website: www.dajanspiric.com

“Minesweeper Bosnia & Herzegovina”, 2009.
Digitalno generisani interaktivni rad

Minesweeper je popularna bezbrižna logistička igrica za odmor i 
relaksaciju. Minesweeper Bosnia & Herzegovina, digitalno generi-
sani interaktivni rad funkcioniše na istom principu kao i originalna 
igra. Da li ćemo ležerno pristupiti igri, i nasumice kliktati po zago-
netnim poljima ako je stavimo u kontekst Bosne i Hercegovine?

Napomena:
Bosna i Hercegovina je i dalje minama najkontaminiranija ze-
mlja u Evropi. Pretpostavlja se da je 3,2% teritorija BiH i da-
lje prekriveno minama. Procjenjeno je da lokacije zagađene 
minama/NUS-om direktno utiču na sigurnost preko 900.000 
ljudi, što postavlja našu zemlju među najugroženije na svijetu 
i otežava njen ekonomski razvoj i neometan i siguran život nje-
nih građana. Od 1996. godine do danas, u Bosni i Hercegovini 
od mina je stradalo ukupno 1.667 osoba. Samo prošle godine, 
ukupno je bilo 39 žrtava, od čega 19 smrtno stradalih.
(Izvor: www.bhmac.org)
Dajan Špirić

Biography
Born in 1984 in Zenica. He graduated at the Academy of Fine Arts 
in Banja Luka Department of Graphic in the class of Professor 
Zoran Banović. Since 2007 he is a member of the Tač.ka, Fine 
Arts Association from Prijedor.   

Solo exhibitions: 2009: Misteries of Academies, exhibition of 
print Center for Print and Visual research (Belgrade), 2008: 
Misteries, exhibition of print, Banski dvor (Banja Luka), 2007:  
Block out, exhibition of drawings, Academy of Art (Banja Luka) 
Participated in several group exhibitions: 2009: Visual Con-
tainer, Italian Videoart Distributor, (Milano); Video Channel, 
(Kologne).
2008: MANIFESTA7 - parallel events, (Trento); SPAPORT – 
International Annual Exhibition of Contemporary Art (Banja 
Luka); ZVONO 2008, Young Visual Artist Award BH - Group 
Tač.ka, finalists exhibition, Museum of  Contemporary Art 
RS, (Banja Luka);  4 International Bienniale of Small Graphic 
(Tetovo). 2007: 4 Biennial – Miniature Art Bosnia and Herze-
govina (Tuzla); 14th Tallinn Print Triennial (Talin).

Website: www.dajanspiric.com

Minesweeper Bosnia & Herzegovina, 2009
digitally generated interactive art work

Minesweeper is a popular, entertaining logistic game, meant for 
relaxation. Minesweeper Bosnia&Herzegovina, a digitally gener-
ated interactive artwork, works on the same principle as the orig-
inal game. Shall we lightly play it and click on mysterious fields 
if we put the game in the context of Bosnia and Herzegovina?

Remark:
Bosnia and Herzegovina is still the most mine-contaminated 
country in Europe. It is assumed that 3.2% of the BH territory 
is still covered with mines. It is estimated that the locations 
covered with mines influence the safety of over 900.000 peo-
ple, which puts our country among the most jeopardized in the 
world, and thus impedes its economic development and safe liv-
ing environment for its citizens. Since 1996, 1.667 people have 
been either injured or killed by mines in Bosnia and Herzegovi-
na. Last year there were 39 victims, and 19 of those were killed.
(Source: www.bhmac.org)
Dajan Špirić

Biografija
Rođena 1982. godine u Banja Luci. Diplomirala je Slikarstvo 
na Akademiji umjetnosti u Banjoj Luci, 2005. godine. Trenutno 
završava magistarske studije. Radi kao asistent na predmetu 
slikanje, na Univerzitetu u Banjoj Luci.

Samostalno izlagala: 2008: Izložba slika, Banski Dvori, (Banja 
Luka).  2007: REANIMACIJA, izložba u sklopu velike godišnje 
izložbe banjalučke Akademije umjetnosti, (Banja Luka); Izložba 
crteža, Galerija Narodne skupštine, (Banja Luka). Učestvovala 
na kolektivnim izložbama: 2008: Balkan - kulturni prostor bez 
granica,Galerija Laza Kostić (Sombor); Izložba asistenata Akade-
mije umjetnosti u Banjaluci - 33 godine rada i razvoja Univerzite-
ta, (Banja Luka); 9.Međunarodno bijenale umjetnosti minijature 
(Gornji Milanovac); SPAPORT - Međunarodna godišnja izložba 
savremene umjetnosti (Banja Luka); Terminal 00, Ada Street 
Gallery (London); Moja zemlja, Štaglinec (Koprivnice); 2007: In-
ternacionalni festival Sarajevska zima, Galerija MAK, (Sarajevo). 

“Preobraženje”, 2009
Video instalacija, 7’ 9’’
 
Preobraženje kao promjena oblika i mentalnog stanja, evoluci-
ja ličnosti. Rasplitanje kose kao akt neprihvatanja ograničenja i 
konvencija individualne sudbine, opšte usvojenog načina života i 
društvenog poretka kroz ličnost umjetnice ili žene. Rad se sasto-
ji od dva video zapisa. U prvom video zapisu moja majka formi-
ra pletenicu od moje kose. Navlačim rukavicu-češalj, koju sam 
napravila od radničke rukavice i prirodnih bodlji bagremovog 
drveta (drveta koje ne trune, drveta od čijih bodlji je napravlje-
na Hristova kruna) i raščešljavam pletenicu dok moja kosa ne 
postane potpuno slobodna od bilo kakvog oblika. U odnosu na 
svakodnevni ritual češljanja radi «uljepšavanja» ovakav način 
češljanja je prije svega raščešljavanje radi oslobađanja tradici-
onalne forme ženske frizure (pletenice). U drugom video zapisu 
moja kosa je zapletena u granu bora, na planini Kozari na kojoj 
sam rođena i gdje se moja ličnost počela formirati, što je izne-
nada prekinuto 1991.god. Trudim se da odvojim kosu od grane.
Pokušavam da se krećem, što je bolno i skoro nemoguće budući 
da mi grana bora čupa kosu kada i najmanje pomjerim glavu. Vo-
ljom, upornim pokušajima i pomjeranjem granice bola ipak uspi-
jevam da se oslobodim vezanosti za negativnu prošlost odvajanja.
 
O mom radu
U svom radu istražujem polje mogućnosti tijela kao medijskog 
komunikatora u umjetničkom djelu. Vlastitim tijelom (kao me-
taforom) i konstruisanim predmetima koje izrađujem, ispitu-
jem granice i apsurde uobičajenog djelovanja na isto (tijelo). 
Kroz jedan takav pristup pokušavam da postavim pitanja i da 
kroz rad nagovjestim moguće odgovore:
- Ograđivanje od uticaja drugih identiteta koje se manifestuje 
kao pokušaj zaštite autentičnosti i nezavisnosti sopstvenog.
- Opasnost oblikovanja identiteta prema društveno prihvaće-
nim normama.
- Pokušaj vizualizacije i formalne reprezentacije kategorija 
identiteta na individualnom socijalnom nivou.
- Prostor prošlosti u odnosu na strah od gubitka identiteta.
Strah kao materija. Svaka materija je razgradiva ili sama sebe 
razgradjuje?
- Umjetnost kao mehanizam za razgrađivanje šabloniziranih 
društvenih pristupa manipulacije pojedincem.
Borjana Mrđa

Biography
Borjana Mrđa was born in Banja Luka, 1982. She graduated 
Painting at Academy of art in Banja Luka in 2005. At this mo-
ment she is finishing her Master’s Degree and working as an 
assistant at the University of  Banja Luka.

Solo exhibitions: 2008: Izložba slika, Banski Dvori, (Banja 
Luka). 2007: REANIMACIJA, (Banja Luka); Izložba crteža, 
Galerija Narodne skupštine, (Banja Luka). Group exhibitions: 
2008: Balkan - kulturni prostor bez granica,Galerija Laza 
Kostić (Sombor); Izložba asistenata Akademije umjetnosti 
u Banjaluci - 33 godine rada i razvoja Univerziteta, (Banja 
Luka); 9.Međunarodno bijenale umjetnosti minijature 
(Gornji Milanovac); SPAPORT – International annual 
exhibition of contemporary art (Banja Luka); Terminal 
00, Ada Street Gallery (London); Moja zemlja, Štaglinec 
(Koprivnice); 2007: Internacionalni festival Sarajevska 
zima, Galerija MAK, (Sarajevo).

“TRANSFIGURATION”, 2009
Video installation, 7’10’’

Transfiguration as a form and mental transformation, the evo-
lution of personality. 
The undoing of the tress is an act of not excepting the con-
straints and conventions of individual destiny, generally ex-
cepted way of life and social order through the personality of 
artist and a woman. 
The work is constitution of two videos.
In the first video my mother forms the tress from my hair. I put 
the brush-glove on, which I made from working glove and nat-
ural thorns from acacia wood (wood that doesn’t decompose, 
wood whose thorns were used to make the crown of Christ) 
and comb my tress until my hair becomes free from any form. 
In relation to the daily ritual of combing to be “beautiful” this 
way of combing the hair is done primarily to release the hair of 
any traditional form of women’s hairstyle (tress).
In the second video my hair is entwined with the branch of Pine 
tree, on the mountain Kozara where I was born and where my 
identity started to take form, which was suddenly interrupted 
in 1991. 
I am trying to separate the hair from the Pine branch. 
I’m trying to move, which is painful and almost impossible be-
cause the branch plucks my hair every time I move my head. 
By strong will, persistent efforts and crossing the boundaries 
of pain I ménage somehow to free myself from the addiction to 
negative past separation.

About my work
In my work I tend to explore the possibilities of the body as 
a media communicator in artistic work. By using the body as 
metaphor together with constructed objects of my creation 
I am exploring the limits and absurd influence on that same 
body. Through this kind of approach I`m trying to appoint 
some questions and to imply the possible answers through 
these works:

-Enclosing from the influence of other identities, which is mani-
festing as an attempt to protect the authenticity and indepen-
dence of one’s own? 
-Threat from the configuration of the identity according to so-
cially accepted norms. 
-Attempting to visualize and formally represent the identity 
categories on individual social level. 
-Area of the past established in reference to fear of losing the 
identity. Fear defined as a substance. Each substance is dis-
solvable or dissolves itself? 
-Art as a mechanism used for disruption of social patterns used 
for manipulating an individual.
Borjana Mrđa

Nagrada ZVONO 
Naziv Nagrade simbolički i vrijednosno označava i njen smisao. 
Nagrada nosi ime po ličnosti, umjetničkoj pojavi ili grupi važnoj 
za razvoj i historiju moderne / savremene umjetnosti u svakoj 
od zemalja u kojoj se nagrada dodjeljuje.
Nagrada za Bosnu i Hercegovinu dobila je ime po umjetničkoj 
grupi ZVONO koju su 1982. godine u Sarajevu osnovali Alek-
sandar Bukvić, Sadko Hadžihasanović, Narcis Kantardžić, Sead 
Čizmić, Biljana Gavranović i Kemal Hadžić. Oni grupi daju ime 
po kafeu ZVONO u kome se najčešće okupljaju. Kao tek završeni 
studenti Akademije likovnih umjetnosti u Sarajevu, upućeni u 
savremene umjetničke tokove, ne čekaju da budu prepoznati 
u postojećem sistemu umjetnosti. Željni promjene, formira-
ju grupu koja će djelovati van institucija i na način do tada 
nepoznat i nepriznat u našoj umjetničkoj sredini. Organiziraju 
umjetničke akcije, performanse, izložbe na najneuobičajenijim 
mjestima: barovima, ulicama, izlozima prodavnica, u prirodi. 
Njihove grupne akcije (igre na stadionima, parodije i zabave) 
izraz su generacijske samo-identifikacije, dok svako od njih 
u svom individualnom radu traži i razvija vlastitu plastičnu 
formu i poetiku u širokom spektru “Nove slike“ (“New Image”) 
osamdesetih godina. Aktivnost grupe ZVONO (posebno njen 
izrazito aktivistički odnos prema kulturnom prostoru u kojem 
djeluje) pretstavlja najradikalnije ‘ponašanje’ na umjetničkoj 
sceni Bosne i Hercegovine toga vremena.
“... Kao da su ovi umjetnici pošli od pretpostavke da ono što 
se u našoj istoriji moderne umjetnosti praktično nije dogodilo 
može biti nadoknađeno jednim panterski furioznim gestom 
apsolviranja brojnih tema i problema iz savremene svjetske 
umjetnosti.“1 
Početkom rata u bivšoj Jugoslaviji većina članova raselila se po 
svijetu, od Evrope do Kanade.

The ZVONO Award 
In each participating country the Award is named after one 
person or artist’s group deserving to the development in the 
field of Modern or Contemporary Art.
SCCA decided that the name of the Award would be ZVONO as 
a tribute to the artist’s group formed in Sarajevo in 1982 and 
active until the outbreak of war in 1992. Its members were 
Biljana Gavranović, Sadko Hadžihasanović, Sejo Čizmić, Narcis 
Kantardžić, Kemal Hadzić and Aleksandar Saša-Bukvić (consi-
dered being the initiator of the group’s collaborative work and 
the driving force behind its organization and promotion). Most 
of these artists had graduated from the newly established Aca-
demy of Fine Arts in Sarajevo.
The group, named after the Zvono café (Zvono/The Bell) in 
which these artists met. Well-informed about current artistic 
ideas, not yet accepted and recognized into the infrastructure 
of the existing art system they started to exhibit and present 
their works and performances in the most out-of-the-ordinary 
places: in bars, in the streets, in stadiums and shop-windows. 
Activity of the ZVONO group (especially its engaged relation 
to the cultural space) represents the most radical ‘behavior’ 
in the B&H art scene in ‘80s. Meanwhile, their stadium games, 
parodies and parties, that merry search for generational self-
identification, must be separated from their individual search 
for their own plastic forms and poetics. In their individual wor-
ks, they brought the formal characteristics of the “New Image” 
of the eighties.
“It is as if these artists set out from the supposition that 
everything that didn’t actually happen in our history of modern 
art can be compensated for in one furious panther-like jump/
gesture of absorbing numerous topics and issues from the mo-
dern art heritage” (Aleksandar Adamović).1 
In the beginning of the war in 1992 majority of the group 
members migrated all over the world, from Europe to Canada. 

Cilj nagrade
Cilj Nagrade je pružiti podršku mladim stvaraocima, olakšati 
im daljnju djelatnost, smiještajući ih sa položaja marginalne 
prema središnjoj ulozi u društvu, putem stvaranja pozitivnog 
konteksta oko mladog stvaralaštva, kreativnosti i inovativnosti 
s kojom bi se društvo moglo i trebalo identificirati. Važne kark-
teristike ustrojstva Nagrade su otvorenost i javnost konkursa 
i njegove organizacije, pri čemu međunarodni žiri mora ga-
rantirati da će pobjednik natjecanja i dobitnik nagrade biti iz-
abran fer, bez predrasuda, i da će odluka o pobjedniku biti 
temeljena u cjelosti na stručnoj procjeni. Nagrada za mlade 
umjetnike je zamišljena kao novo i prestižno mjesto okupljanja 
najkreativnijih snaga savremene scene, lokalno, gdje se na-
grada održava, ali i regionalno, među državama koje su prih-
vatile organizaciju nagrade.

The Aim of
ZVONO Award
The aim is to provide support to young creative artists and fa-
cilitate the continuation of their activities by shifting them from 
the marginal to a central role in a society by creating a positive 
context for the young art, creativity and innovativeness with 
which society could and should identify. The important featu-
res of the Award are the openness and the public accessibility 
of the contest, as well as the accessibility to public scrutiny 
of the entire organization of the contest for the young artist, 
while the Jury composed of experts has to guarantee that the 
award winner is selected in a affair way, without prejudice, and 
that the decision on the winner rests entirely upon professional 
considerations. The project of the Award has been conceived 
as a new and prestigious point of gathering of the most crea-
tive forces of contemporary scene, locally, where the award is 
being awarded, but also regionally, in the countries where the 
award is acknowledged.

Historijat nagrade 
Wendy W. Luers, direktorica Foundation for Civil Society (SAD) 
je u suradnji s Chalupecky Assotiation 1991. godine u Pragu 
(Čehoslovačka) osnovala nagradu za mlade likovne umjet-
nike. Nagrada je dobila ime Jindrich Chalupecky po velikom 
češkom istoričaru umjetnosti. Danas je Nagrada Chalupecky 
jedna od najprestižnijih “mjesta“ češke savremene umjetnosti, 
a dosadašnjim dobitnicima ona služi kao jedna od najvrijed-
nijih profesionalnih referenci, ne samo unutar Češke, već i na 
međunarodnoj umjetničkoj sceni. Nagrada nazvana po drugom 
velikom povjesničaru umjetnosti, Oscaru Čepanu, u Slovačkoj 
je inicirana 1996. pod prvobitnim nazivom Slovačke nacionalne 
umjetničke nagrade, a novo ime nosi od 2001. godine kada 
je Soros centar za savremenu umjetnost u Bratislavi preuzeo 
njenu organizaciju.
Od 2002. godine Foundation for Civil Society i Trust for Mutual 
Understending Nagradu proširuju i na države Jugozapadnog 
Balkana: Hrvatsku, Srbiju, Makedoniju, Kosovo, Sloveniju, 
Bosnu i Hercegovinu, Bugarsku i Albaniju. 
Organizatori Nagrade obavezali su se da će omogućiti svim 
sudionicima da se međusobno povežu s namjerom da se intezi-
vira saradnja i razmjena iskustava. Od 2006. godine, stvara 
se međunarodna mreža institucija koje u pojedinim zemljama 
organiziraju Nagrada za mlade likovne umjetnike (Young Visual 
Artists Award) YVAA, sa središtem u Center for Exchange of 
Visual Arts pri FCSA u Bratislavi.
Centar za savremenu umjetnost, Sarajevo (SCCA), zajedno sa 
Fondacijom za civilno društvo /The Fondation for Civil Society/ 
i Trust for Mutual Understending  iz New Yorka, osnovao je 
godišnju Nagradu za mlade likovne umjetnike (do 35 godina 
starosti) ZVONO, 2006. godine. SCCA nagradu ZVONO u BiH 
realizira u saradnji sa Centrom za vizuelne komunikacije PRO-
TOK i Muzejom za savremenu umjetnost RS iz Banja Luke.
Dobitnik/ca Nagrade ZVONO kao nagradu dobija 6-nedjeljni 
boravak u prestižnom njujorškom ISCP umjetničkom centru, 
te samostalnu izložbu u Umjetničkoj galeriji BiH Sarajevu. Lala 
Raščić, Mladen Miljanović i Ervin Babić su dobitnici na-
grade ZVONO za 2006., 2007. i 2008. godinu.
Nagradom ZVONO i Bosna i Hercegovina dobila je jednu od na-
cionalnih nagrada u nizu nagrada sličnog karakter pokrenutih 
u srednjoj Evropi i jugozapadnom Balkanu.

History of  
The Young Visual 
Artists Award 
In 1990, when Václav Havel, Jiří Kolář and Theodor Pištěk fo-
unded the Jindřich Chalupecký Award, their express goal was 
to create a prestigious award in Czechoslovakia that would re-
cognize young artists under 35 and expose them to the larger 
world. Wendy W. Luers, Director of the Foundation for Civil 
Society (USA) together with the Chalupecký Association, esta-
blished the Award in 1991 in Prague. Today the Chalupecky 
Award has become one of the most prestigious ”places“ in Cze-
ch contemporary art, and has become one of the most valuable 
professional references to the former winners, not only in Cze-
ch Republic but also at the international art scene.
The founders and the original committee had initiated somet-
hing much larger than an annual award and fellowship for a 
young Czech artist. First, when Slovakia became independent, 
a “sister” award—now called the Oskár Čepán Award—was 
born. The attractive model of the Chalupecký and Čepán Awar-
ds sparked interest with the Centers for Contemporary Art in 
countries further to the south and east. With funding from the 
Trust for Mutual Understanding (TMU), Wendy Luers, president 
of the Foundation for a Civil Society in New York (FCS), which 
has organized the US fellowships since 1990, travelled to the 
Balkans in the late 1990s. New awards (Young Visual Artists 
Award – YVAA) mushroomed in the newly independent states 
of the former Yugoslavia: Croatia, Serbia, Kosovo, Macedonia, 
Bosnia and Herzegovina and Slovenia. Since 2008 Bulgaria and 
Albania are joining the circle known as YVAA program.
Sarajevo Canter for Contemporary Art (SCCA) founded the Yo-
ung Visual Artists Award in Bosnia and Herzegovina – ZVONO 
in 2006. SCCA local partners are Center for Visual Commu-
nications “Protok” and the Museum for Contemporary Art RS 
in Banja Luka. Lala Raščić, Mladen Miljanović and Ervin 
Babić won the ZVONO Award in 2006, 2007 and 2008.
The highly successful Chalupecký model has been replicated 
in all the other countries: a transparent competition for artists 
under 35 decided by an independent and changing jury, an ex-
hibition of the award finalists at a prestigious gallery or muse-
um, an award ceremony, and a travel fellowship to the United 
States followed by a solo exhibition of the winner upon his/her 
return. The residency in the United States has been a six-week 
stay in New York with a studio at the International Studio and 
Curatorial Program for each of the winning artists. The Founda-
tion for a Civil Society administers the residencies and the Trust 
for Mutual Understanding has been their dedicated funder.

ZVONO 2009
Godišnja nagrada za mlade likovne umjetnike za BiH
Izjava žirija – 2009.

Žiri u sastavu: 
Alenka Gregorič, Ljubljana, Predsjdnica žirija
Antonija Majača, Zagreb
Asja Mandić, Sarajevo
Lana Pavlović, Banja Luka
Ervin Babić, Sarajevo (dobitnik nagrade ZVONO 2008.)

donio je odluku o izboru finalista četvrte Godišnje nagrade za 
mlade likovne umjetnike - ZVONO 2009. 

Uvidom i analizom svih prispjelih radova žiri je zaključio da ove 
godine veći broj prijavljenih radova posjeduje kvalitet visoke 
artikulacije ideje i realizacije. Od prijavljenih 27 umjetnika žiri 
je jednoglasno izabrao četvoro finalista:

Irena Sladoje, Sarajevo
Borjana Mrđa, Banja Luka 
Bojana Tamindžija, Ljubinje
Dajan Špirić, Banja Luka

Kriteriji za izbor formirani su oko ideje inovativnosti te 
društvenog angažmana i individualnog pozicioniranja umjet-
nika u širem socijalnom kontekstu. Žiri je vrednovao radove u 
odnosu na aktualne debate i teme u savremenoj umjetnosti. 
Namjera nagrade ZVONO je da ukaže lokalnoj, regionalnoj i in-
ternacionalnoj umjetničkoj, kao i široj javnosti, na mlade um-
jetnike i recentnu umjetničku produkciju u Bosni i Hercegovini. 

Umjetnici koji su ušli u finale ZVONA 09 su jasno artikulirali 
svoju umjetničku poziciju unutar relevantnih društvenih tema 
i odnosa. Stav žirija je da su radovi finalista uspješno prob-
lematizirali kontekst u kojem djeluju, ne samo konstatovan-
jem stanja, već i uspostavljanjem djelatnog dijaloga između 
pojedinca i društva. 

Borjana Mrđa na inovatovan i duhovit način preispituje rodnu 
poziciju u patrijarhalnoj sredini. 
Dajan Špirić vješto ludički interpretira specifičan društveno - 
politički kontekst BiH
Bojana Tamindžija jasno i odvažno problematizira odnos pre-
ma bliskoj prošlosti poratnog bosansko-hercegovačkog društva.
Irena Sladoje polazi od specifične socijalne prakse ka 
umjetničkoj interpretaciji. Ona na suptilan i intimistički način 
pristupa obradi teme individualne boli kao metafore stanja 
zajednice. 

Žiri, također, želi istaknuti rad umjetnica / umjetnika: Sandre 
Dukić i Borisa Glamočanina, Igora Bošnjaka, Ive Simčić, 
Nele Hasanbegović, Renate Papišta i Mladena Bundala, 
čije umjetničke prakse sustavno iskazuju koherentnost, do-
sljednost i inovativnost. 
Jednako tako, žiri pozdravlja i izražava podršku Aleksandru 
Todoroviću, umjetniku iz dijaspore, za inicijativu oživljavanja 
lokalne umjetničke scene u BiH . 

Sarajevo, 24. juni, 2009.

ZVONO 2009
Annual Award For Young Visual Artists For B-H
Jury’s Statement 2009

Members of the jury:
Alenka Gregorič, Ljubljana, chairwoman of the jury
Antonija Majača, Zagreb
Asja Mandić, Sarajevo
Lana Pavlović, Banja Luka
Ervin Babić, Sarajevo ( ZVONO 2008 award winner)

This jury has decided on the finalists of the fourth Annual 
Award For Young Visual Artists – ZVONO 2009.

After analysing all the submitted art works the jury has deci-
ded that a number of the art works has a quality of a high ar-
ticulation of the idea and the realisation itself. Out of 27 artists 
the jury has unanimously selected four finalists:
 
Irena Sladoje, Sarajevo
Borjana Mrđa, Banja Luka 
Bojana Tamindžija, Ljubinje
Dajan Špirić, Banja Luka

Criteria for the selection have been formed around the idea of being 
innovative and being socially engaged, as well as the individual po-
sitoning of the artist within broader social context. The jury has va-
lued the art works in regards to current debates and subjects in con-
temporary art. The intention of the award ZVONO is to point out to 
the local, regional and international art and any other kind of public, 
young artists and recent art production in Bosnia And Herzegovina. 

The artists who have entered the finals of the ZVONO 2009, have 
clearly articulated their artistic position within relevant social su-
bjects and relations. The position of the jury is that the finalists’ 
art works have successfully problematised the context inside whi-
ch they act, not only by noting the circumstances, but also by 
creating a functioning dialogue between an individual and society. 

Borjana Mrđa is questioning her gender position in a patriarc-
hal environment in an innovative and comical way.
Dajan Špirić is skillfully interpreting the specific Bosnian soci-
al and political context.
Bojana Tamindžija is clearly and courageously treating re-
cent history of the post-war Bosnian society.
Irena Sladoje is starting from a specific social practice and 
ending with an artistic interpretation. In a subtle and an in-
timate way she is treating the subject of individual pain as a 
metaphore for the whole community.

The jury would also like to mention the works by:  Sandra 
Dukić i Boris Glamočanin, Igor Bošnjak, Iva Simčić, Nela 
Hasanbegović, Renata Papišta i Mladen Bundalo, whose 
artistic practices systematically show coherence, consistence 
and innovativeness.
Also, the jury praises and expresses their support for  Alek-
sandar Todorović, an artist living abroad, for his initiative to 
revive the local art scene in B&H.

Sarajevo, June 24th, 2009

 Centar za savremenu umjetnost Sarajevo u saradnji sa Centrom za vizuelne komunikacije PROTOK i 
 Muzejom savremene umjetnosti RS, Banja Luka 

 Sarajevo Center for Contemporary Art in collaboration with Center for Visual Communication PROTOK and 
 Museum of Contemporary Art RS, Banja Luka 

1 Aleksandar Adamović, Prilog razumijevanju fenomena“Zvono“, iz kataloga 
izložbe grupe “Zvono“, Collegium Artisticum, Sarajevo, juni 1986.

Biografija
Rođena 1981. godine u Ljubinju (varošica u izumiranju u Istočnoj 
Hercegovini). Trans-balkanskim migracijama 1992. godine dospjela 
preko Beograda i Novog Sada u Niš, da bi se 2004. vratila u rodni 
kraj na studije slikarstva, na Akademiji likovnih umjetnosti u 
Trebinju (Republika Srpska, BiH) i uspješno ih okončala aprila 2009. 
Period od februara do oktobra 2008. godine provela je u Sloveniji 
i Austriji zahvalhujući stipendijama i grantovima tih država. Ima 
krizu identiteta mjesta zbog stalnog seljakanja /život u koferu/.
Emotivna i mentalna pripadnost iscjepana na lokalne 
kontekste Trebinja i Niša, donekle je ekvivalentna Balkanskoj 
postsocijalističkoj iscjepanosti. Iako sa svojih 28. godina živi 
sa primarnom porodicom smatra sebe ratnim profiterom zbog 
blagodati različitosti koje su joj gore pomenute migracije donijele. 
Definiše svoj rad kao “rad u autističnom kontekstu”, kontekst je 
balkanski i bio bi samo “kontekst” da Balkan nije sam po sebi autističan.
Preokupirana stvarnošću iz koje potiče i u kojoj živi, nalazi da je 
jedini način za njeno prihvatanje djelovanje u toj stvarnosti, u 
isto vrijeme vjerujući da najlokalniji i najintimniji govor može (ili 
mora) biti razumljiv svima i svuda ako se pravilno interpretira.
Samostalno izlagala: 2009: Diplomska izložba, instalacija iz 
tri dijela, galerija ALU Trebinje (Trebinje). 2008: Samostalna 
izložba grafika, (Kranj).
Učestvovala na više kolektivnih izložbi, između ostalih: 2009: 
Visual Container, Italian Videoart Distributor, (Milano). 2008: 
RE-ARTICULATION, in situ instalacija, (Salzburg); 19th Colony 
of Postgraduates ALUO, (Ljubljana); XIX kolonije diplomantov 
ALUO Ljubljana, Galerija Velenje, (Velenje). 2007: Live Pain-
ting, performans, (Trebinje). 

TU. OVDJE. TAMO. preispitivanje prisutnosti u nužnosti i izolaciji
 / work in autistic context / instalacija / 

Trodjelna dekonstrukcija / rasklapanje / prisutnosti izvedena u 
koracima koji su vezani i za sam način postavke, je pokušaj 
materijalizacije ključnih pitanja identiteta; aktuelizacija pitan-
ja prisutnosti spoljnih faktora u formiranju jedne lične priče 
i preispitivanje sopstvene prisutnosti u korelaciji sa datom 
stvarnošću. Jedina nužnost  koja se pretpostavlja je nužnost  
postavljanja pitanja. Pitanja su bazična jer se identitet traži. 
Korelacija sa vremenom i prostorom je pokušaj suočavanja sa 
datim, umjesto dosadašnjih pokušaja skrivanja. 
Instalacija je prvi put postavljena i prezentovana u galeriji 
zgrade Akademije Likovnih Umjetnosti  u Trebinju, koja je 
tranzicionim mutacijama namjene i smisla, od kasarne postala 
visokoškolska ustanova. To je prostorna i smisaona determi-
nanta u okviru koje rad funkcioniše kao cjelina.To je u isto 
vrijeme i njegov autistični momenat koji se ne odnosi samo 
na geografsku izolovanost, nego prije na izolovanost  takve 
institucije u odnosu na tokove u savremenoj umjetnosti i kul-
turi.Vremenska determinanta je post-socijalistički, post- ratni i 
tranzicioni momenat  Zapadnog  Balkana.
Najvažniji koraci vezani za cjelovitu postavku:
Prvi korak – lociranje
Drugi korak – tamponiranje galerijskog prostora
Treći korak – punktiranje traumatičnih mesta
Bazična pitanja identiteta su determinisana kao traumatična 
mjesta i nazivima referiraju na nazive ranih konceptualista. 
Traumatično mjesto 1 : nacionalni identitet od germanofo-
bije ka...
naziv segmenta: “Igra onoga što se ne smije pomenuti“
referenca na naziv : “Zero & Not“ / “Nula i Ništa“, Džozef Košut 
Responsibility /engl. / Verantwortung / njem. / Odgovornost / srp. / 
Ovo je igra sa nečim što prisutnost izjednačava sa predstavom, 
a cenzura je učitana u pojedinačnu svijest.
U pluralnosti odgovornosti, na koje se pozivamo i koje “preuz-
imamo“ na sebe, samo značenje riječi nam negdje izmiče i 
umjesto činjenja,  mentalne ili fizičke aktivnosti koja proizilazi 
iz shvatanja da smo za nešto odgovorni, naš odnos čini sve 
ambivalentnijim. Ključna riječ - odgovornost - postaje parola 
iza koje stoje uspavani akteri / odgovorni /. 
Bosna i Hecegovina, koja sada funkcioniše kao multietnička 
država, podijeljena na bošnjačke, srpske i hrvatske gradove / 
teritorije /  i četrnaest godina posle potpisivanja mira živi u mag-
novenju nacionalnih previranja i prebacivanja krivice na druge i 
treće. Ono što iz daljine jeste akumulacija prizora u svojoj suštini 
i na licu mesta je pojedinačna nesreća individua pogođenih 
tragedijom. Ono sa čime se danas naše, izolovane od sebe i od 
svijeta, državice  / ili u BiH entiteti / suočavaju, su odgovornosti 
za ratne zločine. Oni padaju na teret lidera i mi im je prepuštamo.
Ipak, nelagodnost koju osjećamo svaki put kad gledamo scene 
zločina počinjenih od strane pripadnika “naših“ armija nad onim 
“neprijateljskim” je onaj eho koji poziva sve nas pojedinačno 
na preispitivanje udjela  prisutnosti i naše lične odgovornosti u 
“histerijama” koje su zavodile i koje zavode na ovim prostorima.
Na zidu parola, natpis DIE VERANTWORTUNG, a  na podu 
fotografije, dokumentacija o činjenicama.  Suočavanje s tim 
činjenicama - slikama, na nivou nacije i na nivou društva, ali i na 
najlokalnijem - konkretno gradskom – nivou, uvijek predstav-
lja problem; čitajući “parolu“, natpis – verantwortung – na zidu 
posmatrač stoji na foto-dokumentima. To je pozicija autoreflek-
sije i pojedinca i društva, na poligonu sterilnom, pročišćenom, 
izolovanom ,zapušenom, tamponiranom. Zagledani u intrig-
antne “parole“ gazimo po stvarnosti na koju one upućuju.
Koncept ovog dela rada je zamišljen tako da bude prezentovan u 
jednom srpskom, jednom hrvatskom i jednom bošnjačkom gra-
du u Bosni i Hercegovini, gde bi fotografije i dokumentacije na 
podu svjedočile o zločinima tog naroda - u srpskom o srpskim, u 
hrvatskom o hrvatskim, u bošnjačkom o bošnjačkim. 
U isto vrijeme spojene su dvije traumatične tačke srpskog naro-
da, jedna iz perioda socijalizma i još dalje iz drugog svetskog rata 
/ germanofobija / i druga iz perioda “nacionalnog osvješćivanja“.
Bojana Tamindžija

Biography
Bojana Tamindžija was born 17  June 1981 in Ljubinje (a small 
town in demise in Eastern Herzegovina). By trans-Balkans mi-
grations in 1992 she got first to Belgrade and Novi Sad and 
finally to Nis. In 2004 she returned to her native place to study 
painting at the Academy of Fine Arts in Trebinje (Republika 
Srpska, Bosnia and Herzegovina) and completed them suc-
cessfully in April 2009. 
She spent the time from February to October 2008 in Slovenia 
and Austria owing to scholarships and grants of these coun-
tries. She has a crisis of identity, due to permanent moving 
around / life with a suitcase /. Her emotional and mental be-
longing is split between the local context of Trebinja and
Nis and is somewhat equivalent to the Balkans post-socialist 
dissolution. Although she lives with her prime family at her 
28th year of age she considers herself a war profiteer because 
of the benefits of diversity gained though above mentioned 
migrations. 
She defines her work as “work in autistic context”, the context 
is Balkan and would be only a “context” if Balkan were not 
autistic by itself.
Preoccupied by reality of her origin  she thinks that the only 
way for her to be accepted is to act in such reality, believing at 
the same time that the most local and private speech can or 
should / be understood by everyone and everywhere, if prop-
erly interpreted.
 
Solo exhibitions: 
2009: Graduate exhibition, three part installation, Gallery of 
the Academy of Fine Arts Trebinje (Trebinje). 2008: Solo exhi-
bition of prints, (Kranj). 
Partitipated on several group exhibitions: 2009: Visual 
Container,
Italian Videoart Distributor, (Milano). 2008: RE-ARTICULA-
TION, in situ instalacija, (Salzburg); 19th Colony of Postgradu-
ates ALUO, (Ljubljana); XIX kolonije diplomantov ALUO Lju-
bljana, Galerija Velenje, (Velenje). 2007: Live Painting,
performans, (Trebinje).

 
HERE. There. Questioning  the presence in necessity and 
isolation / Work in autistic context / installation / 
 
Three-part deconstruction / dismantling / of presence performed in steps 
that are related to the very way the exhibit is set up, is an attempt to ma-
terialise  the key issues of identity; actualisation of the issues of presence 
of external factors in the creation of a personal story and questioning one’s 
own presence in correlation with the given reality. The only assumed ne-
cessity is the one of asking questions. The questions are basic since the 
identity is being searched for. The correlation with time and space is an 
attempt to face the specific instead of previous attempts of concealment.  
The installation has been set up for the first time in the gallery of the Acad-
emy of Fine Arts in Trebinje, which has been transformed from military bar-
racks into an academy by transitional mutations of purpose and meaning. 
It is a spatial and meaningful determinant within which the work functions 
as an entity. At the same time it is also its autistic moment that refers not 
only to geographical isolation, but rather to the isolation of such institution 
in relation to trends in contemporary arts and culture. The time determinant 
is the post-socialist, post-war transition moment of the Western Balkans. 
The most important steps related to the complete exhibit:  
The first step - locating 
The second step - tamping of the gallery space 
The third step - punctuation of the traumatic spots 
The basic questions of identity are determined as traumatic spots 
and by their names refer to the titles by early conceptual artists. 
Traumatic spot 1: the national identity from Germanophobia to ... 
segment name: “The game of what must not be mentioned” 
reference to the title: “Zero & Not” , Joseph Kosuth
Responsibility / English / Verantwortung / German / Odgov-
ornost / Serbian / 
This is a game with something that equals presence to a show, 
and the censorship has been downloaded in individual con-
sciousness. Within the plurality of responsibilities to which we 
refer and take to our account, the very meaning of the word 
escapes somewhere and instead of doing things, mental or 
physical activity stemming from the understanding that we are 
responsible for something, it keeps our relationship more am-
bivalent. The key word - responsibility - becomes the slogan 
backed by dormant actors / the responsible ones/. 
Bosnia and Herzegovina, which is now a multi-ethnic state, di-
vided into Bosniac, Serb and Croat towns / territories /, and 
fourteen years after the signing of peace agreement, lives the 
times of national turmoil and transfer of blame to others. What 
seems, looking from distance, as an accumulation of the scene 
in its essence, is in fact, looking at the spot, individual misery of 
persons struck by the tragedy. What our little countries, isolated 
from themselves and the world /or in the case of B&H, the enti-
ties/ face today, is the responsibility for war crimes. They fall at 
the expense of the leaders and we gladly leave them therewith. 
However, the discomfort we feel every time we see the scenes 
of crimes committed by members of “our” army against the 
army of the “enemy” is the echo that calls upon us all individu-
ally to question our presence and our share of responsibility in 
the “hysteria” that has ruled these areas. 
There is a slogan on the wall, the inscription DIE VERANTWORTUNG, and 
photographs, documentation on the facts lye on the floor. Confronting 
these facts - pictures, not only at the level of nation and at the level of 
society, but also at the most local - specifically the city - level, always 
creates a problem; while reading the “slogan”, the inscription - verant-
wortung - on the wall, the observer stands on the photo-documents. 
This is the position of self-reflection of the individual and the society, on 
the platform which is sterile, cleansed, isolated, corked, tamped. While 
watching the intriguing “slogans” we tread on the reality they refer to. 
The concept of this work is designed in a way to be presented in a Serb, 
a Croat and a Bosniac towns in Bosnia and Herzegovina. The photo-
graphs and documents on the floor would testify about the crimes 
of those people - in Serbian about the Serbian crimes, in Croatian 
about the Croatian crimes, in Bosniac about the the Bosniac crimes.  
At the same time two traumatic spots of the Serbian people are 
merged, one from the period of socialism and even further from 
the second World War / Germanophobia / and the other from the 
period of “national awareness”.
Bojana Tamindžija

Sastanak žirija u Centru za savremenu umjetnost, 
Sarajevo, 23. - 25. jun, 2009.

Jury session held on Sarajevo Center for Contemporary Art 
June, 23rd - 25th, 2009.

 Borjana Mrđa 

 Dajan Špirić  Bojana Tamindžija 

 Irena Sladoje 


