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“Savjeti“, serija, 2006.
Kolaži na platnu, varijabilne dimenzije

“Pieces of Advice”, a series, 2006
Collages on canvas, variable dimensions

Rođena 1980. u Rijeci. Završila Akademiju umjetnosti u Banja 
Luci 2007., na Odsjeku grafike, u klasi profesora Branka Miljuša. 
Od 2006. aktivna članica  organizacije umjetnika „Protok“ u Banja Luci.
E-mail:sanduk00@yahoo.com 

Sandra Dukić od 2000. – 2004. godine učestvuje na studentskim 
izložbama, seminarima i radionicama u Banja Luci i Sarajevu. 2003. 
učestvuje na izložbi ARS AEVI “Između”, 2006. na međunarodnoj 
izložbi “Kontinentalni doručak”, Muzej savremene umjetnosti RS 
u Banja Luci. Bavi se i pozorišnom kostimografijom.

Savjeti, kao garant univerzalne sreće i tradicionalne vaspitne 
metode, osnova su mog rada inspirisanog specifičnom vrstom 
stvaralaštva žena u ovom podneblju. Ono što je neposredno 
isprovociralo moje slike su tzv. „domaćice“ – naivni vezovi 
poučnog sadržaja. Posmatrajući te rukotvorine jedino možemo 
zaključiti da je žena inferiorno biće koje postoji da bi ugađalo 
muškarcu, da bi ga zadovoljilo i obezbijedilo mu potomstvo. 
Moj umjetnički izraz direktno se oslanja na takvu vrstu ženskog 
stvaralaštva. Kroz moj rad otvoreno postavljam pitanje: kakav 
je položaj umjetnica i žena uopšte?
Sandra Dukić

“Savjeti”
Ženska pitanja i ženske teme u bosanskohercegovačkoj 
umjetnosti su fenomen novijeg datuma, čija se pojava 
najčešće povezuje sa društvenim i političkim promjenama 
tokom devedesetih godina.
Ako posmatramo bližu istoriju vidljivo je da se slika žene, kao 
ravnopravne učesnice u izgradnji socijalističkog društva (samim 
tim i u umjetnosti), svojevremeno nudila kao razrješavanje 
problema ženskih identiteta, omogućavajući na taj način 
svojevrstan otklon od tradicije. Sa druge strane, političke 
promjene u post-socijalističkom vremenu pratilo je nacionalno 
bujanje, čiji je važan aspekt bilo vraćanje tradicionalnih modela 
u jedan potpuno novi kontekst, sa kojim se mijenja i percepcija 
ženskih vrijednosti.
Nova serija radova Sandre Dukić pod univerzalno čitljivim nazivom 
„Savjeti“ na jedan suptilan i nježan, gotovo komičan način, 
problematizuje ove promjene, a žensku poziciju u porodici i društvu 
sagledava kroz složene odnose prema drugosti. Uobičajene, 
ustaljene i nepromjenljive vaspitne metode, postali su uzbudljiva 
tema rada u čijoj je osnovi preispitivanje ženskih identiteta u 
poziciji modernih seksističkih konstrukcija koji za posljedicu imaju 
snažan uticaj na modele i djelotvornost polnih uloga.
Temi, kao i materijalu, prilazi sa različitih aspekata – ličnog, 
geografskog, sociološkog, ili kulturološkog, stvarajući radove koji 
su na određen način materijalizacija tradicionalnih društvanih 
vrijednosti i tradicionalnih ženskih uloga.
Njeni radovi koje gledamo izložene u javnom – galerijskom 
prostoru, čine nam se kao prisilno istrgnuta i ogoljena intima 
skinuta sa zidova privatnih prostora namijenjenih ženama, u 
kojima je žena izdvojeno biće koje pripada isključivo domu, 
„prirodno“ prilagođena kućnim obavezama i podizanju djece, dok 
je muškarcima namijenjen svijet javnog, svijet posla i politike.
Izborom materijala, tehnike izrade, kao i realizacije koja nas 
asocira na djevojački ručni rad i predmete vezane za kuću, 
naglašavaju se tipični ženski kreativni (umjetnički) dometi koji 
su bili jedino mogući u okviru tradicionalnog patrijarhalnog 
načina života na prostoru Balkana.
Izlaganjem ovih radova Sandra Dukić javno postavlja pitanje o 
ulozi i mjestu umjetnica u ponuđenom umjetničkom sistemu, ali 
i mjestu žena u širem tranzicijskom i civilizacijskom kontekstu.
Sarita Vujković

Born in 1980 in Rijeka, Croatia. Graduated from the Banja 
Luka Art Academy (Graphic Art Department) in the class of 
Branko Miljuš, in 2007. 
Since 2006, she has been an active member of the group of 
artists „Protok” in Banja Luka.
E-mail: sanduk00@yahoo.com

From 2000 to 2004, Sandra Dukić participated at student 
exhibitions, seminars and workshops in Banja Luka and Sarajevo. 
In 2003 she participated at the ARS AEVI exhibition „Between – 
Art Camp“, and in 2006 at the international exhibition “Continental 
Breakfast“ in the Museum of Contemporary Art of RS in Banja 
Luka. She also works as a costume designer in theatre.

Advices, as a guaranty of universal happiness and traditional 
(home) educational methods are the basis of my work that is 
inspired by a specific kind of women’s creativity in this part of 
the world. My paintings were directly provoked by the so-called 
„housewives“– the naïve embroidery made with “educational” 
messages. Observing those pieces of handiwork, we can only 
conclude that women are an inferior species that exists only to 
please men, to make them happy and to secure their progeny. 
My artistic expression relies on this kind of women’s creative 
work. Through my work, I openly pose the question: What is 
the position of women artists and women in general?
Sandra Dukić

“Pieces of Advice”
Women’s issues and women’s themes in the art of Bosnia and 
Herzegovina are recent phenomena whose appearance is usually 
related to social and political changes that occurred in the 1990s. 
If we observe the recent history, we can see that the image of 
woman, as an equal participant in the development of socialist 
society (and, consequently, of art) was offered itself as a 
solution to the problem of women’s identities, thus enabling a 
certain departure from tradition. On the other hand, political 
changes in the post-socialist era were followed by the boom of 
nationalism, whose important aspect is the return of traditional 
models in a completely new context that entailed a change in 
the perception of women’s values.
The new series of Sandra Dukić’s works, under an universally 
legible title “Pieces of Advice” perceives - in a subtle and tender, 
almost comic way, the position of women in their families and 
societies - through complex relations with “the Other”. Usual, 
stereotypical and unchangeable educational methods have 
become an exciting theme of the work whose basis lies in the 
re-examination of women’s identities in view of modern sexist 
constructions whose consequences have a strong impact on 
the models and effects of gender roles.
The theme, as well as the material, is approached from different 
aspects – personal, geographic, sociological, and cultural, thus 
creating works of art that are in a way a materialisation of 
traditional social values and traditional women’s roles.
Her works that are exhibited in public – i.e., the gallery – spaces 
seem to be some kind of forcefully extracted and barren intimacy 
removed from the walls of private spaces that are primarily 
dedicated to women, the spaces where women are isolated 
beings that belong exclusively to their homes, “naturally” 
adapted to the duties of home and to raising children, while 
men are assigned to public domain, to business and politics.
By the choice of material, the technique and realisation 
that reminds us of handiwork made by young women, and 
of objects closely linked with home, they emphasize those 
typically women’s creative (artistic) achievements that were 
only possible within the patriarchal lifestyle of the Balkans.
By exhibiting her works, Sandra Dukić poses the question 
of role and place of women artists in the system of art in a 
society, yet it also relates to the place of women in a broader 
traditional and cultural context.
Sarita Vujković

Nagrada ZVONO 
Naziv Nagrade simbolički i vrijednosno označava i njen 
smisao. Nagrada nosi ime po ličnosti, umjetničkoj pojavi ili 
grupi važnoj za razvoj i historiju moderne / savremene umjet-
nosti u svakoj od zemalja u kojoj se nagrada dodjeljuje.
Nagrada za Bosnu i Hercegovinu dobila je ime po umjetničkoj 
grupi ZVONO koju su 1982. godine u Sarajevu osnovali Ale-
ksandar Bukvić, Sadko Hadžihasanović, Narcis Kantardžić, 
Sead Čizmić, Biljana Gavranović i Kemal Hadžić. Oni grupi 
daju ime po kafeu ZVONO u kome se najčešće okupljaju. Kao 
tek završeni studenti Akademije likovnih umjetnosti u Sara-
jevu, upućeni u savremene umjetničke tokove, ne čekaju 
da budu prepoznati u postojećem sistemu umjetnosti. Željni 
promjene, formiraju grupu koja će djelovati van institucija i 
na način do tada nepoznat i nepriznat u našoj umjetničkoj 
sredini. Organiziraju umjetničke akcije, performanse, izložbe 
na najneuobičajenijim mjestima: barovima, ulicama, izloz-
ima prodavnica, u prirodi. Njihove grupne akcije (igre na 
stadionima, parodije i zabave) izraz su generacijske samo-
identifikacije, dok svako od njih u svom individualnom radu 
traži i razvija vlastitu plastičnu formu i poetiku u širokom 
spektru „Nove slike“ (“New Image”) osamdesetih godina. 
Aktivnost grupe ZVONO (posebno njen izrazito aktivistički 
odnos prema kulturnom prostoru u kojem djeluje) pretstav-
lja najradikalnije ‘ponašanje’ na umjetničkoj sceni Bosne i 
Hercegovine toga vremena.
„... Kao da su ovi umjetnici pošli od pretpostavke da ono 
što se u našoj istoriji moderne umjetnosti praktično nije do-
godilo može biti nadoknađeno jednim panterski furioznim 
gestom apsolviranja brojnih tema i problema iz savremene 
svjetske umjetnosti.“1 
Početkom rata u bivšoj Jugoslaviji većina članova raselila se 
po svijetu, od Evrope do Kanade. 

The ZVONO Award 
In each participating country the Award is named after one 
person or artist’s group deserving to the development in 
the field of Modern or Contemporary Art.
SCCA decided that the name of the Award would be ZVONO 
as a tribute to the artist’s group formed in Sarajevo in 1982 
and active until the outbreak of war in 1992. Its members 
were Biljana Gavranović, Sadko Hadžihasanović, Sejo Čizmić, 
Narcis Kantardžić, Kemal Hadzić and Aleksandar Saša-Bukvić 
(considered being the initiator of the group’s collaborative 
work and the driving force behind its organization and pro-
motion). Most of these artists had graduated from the newly 
established Academy of Fine Arts in Sarajevo.
The group, named after the Zvono café (Zvono/The Bell) in 
which these artists met. Well-informed about current artistic 
ideas, not yet accepted and recognized into the infrastruc-
ture of the existing art system they started to exhibit and 
present their works and performances in the most out-of-
the-ordinary places: in bars, in the streets, in stadiums and 
shop-windows. Activity of the ZVONO group (especially its 
engaged relation to the cultural space) represents the most 
radical ‘behavior’ in the B&H art scene in ‘80s. Meanwhile, 
their stadium games, parodies and parties, that merry 
search for generational self-identification, must be sepa-
rated from their individual search for their own plastic forms 
and poetics. In their individual works, they brought the for-
mal characteristics of the “New Image” of the eighties.
“It is as if these artists set out from the supposition that 
everything that didn’t actually happen in our history of 
modern art can be compensated for in one furious panther-
like jump/gesture of absorbing numerous topics and issues 
from the modern art heritage” (Aleksandar Adamović).1 
In the beginning of the war in 1992 majority of the 
group members migrated all over the world, from Eu-
rope to Canada. 

Cilj nagrade
Cilj Nagrade je pružiti podršku mladim stvaraocima, 
olakšati im daljnju djelatnost, smiještajući ih sa položaja 
marginalne prema središnjoj ulozi u društvu, putem 
stvaranja pozitivnog konteksta oko mladog stvaralaštva, 
kreativnosti i inovativnosti s kojom bi se društvo moglo 
i trebalo identificirati. Važne karkteristike ustrojstva Na-
grade su otvorenost i javnost konkursa i njegove organ-
izacije, pri čemu međunarodni žiri mora garantirati da će 
pobjednik natjecanja i dobitnik nagrade biti izabran fer, 
bez predrasuda, i da će odluka o pobjedniku biti temeljena 
u cjelosti na stručnoj procjeni. Nagrada za mlade umjet-
nike je zamišljena kao novo i prestižno mjesto okupljanja 
najkreativnijih snaga savremene scene, lokalno, gdje se 
nagrada održava, ali i regionalno, među državama koje su 
prihvatile organizaciju nagrade.

The Aim of
ZVONO Award
The aim is to provide support to young creative artists 
and facilitate the continuation of their activities by shift-
ing them from the marginal to a central role in a society 
by creating a positive context for the young art, creativity 
and innovativeness with which society could and should 
identify. The important features of the Award are the 
openness and the public accessibility of the contest, as 
well as the accessibility to public scrutiny of the entire 
organization of the contest for the young artist, while the 
Jury composed of experts has to guarantee that the award 
winner is selected in a affair way, without prejudice, and 
that the decision on the winner rests entirely upon profes-
sional considerations. The project of the Award has been 
conceived as a new and prestigious point of gathering of 
the most creative forces of contemporary scene, locally, 
where the award is being awarded, but also regionally, in 
the countries where the award is acknowledged.

ZVONO 2007
Centar za savremenu umjetnost,Sarajevo (SCCA), zajedno 
sa Fondacijom za civilno društvo /The Fondation for Civil 
Society/ i Trust for Mutual Understending  iz New Yorka, 
osnovao je godišnju Nagradu za mlade likovne umjet-
nike (do 35 godina starosti) ZVONO. Nagrada ZVONO je 
u Bosni i Hercegovini utemeljena 2006. godine. Partner-
ska organizacija Centra za savremenu umjetnost, Sara-
jevo je Umjetničko udruženje PROTOK iz Banja Luke. Na 
javno raspisani konkurs za Nagradu ZVONO prijavilo se 27 
umjetnika iz čitave Bosne i Hercegovine.
Žiri u sastavu: Ana Dević (kustoskinja, WHW Kolektiv, 
Zagreb), Sarita Vujković (kustoskinja, Muzej savremene 
umjetnosti RS, Banja Luka), Lala Raščić (umjetnica, Sara-
jevo), Damir Nikšić (umjetnik, Sarajevo) i Saša Bukvić 
(umjetnik, osnivač grupe ZVONO, Sarajevo), odabrao je: 
Lejlu Čmajčanin, Sandru Dukić, Mladena Miljanovića 
i Ibru Hasanovića u finale konkursa.
Izložba finalista / finalistkinja, na kojoj će biti proglašen 
dobitnik / dobitnica ovogodišnje nagrade, organizuje se u 
Muzeju savremene umjetnosti RS.
Dobitnik/ca Nagrade ZVONO kao nagradu dobija 6-nedjelj-
ni boravak u prestižnom njujorškom ISCP-u, te samostalnu 
izložbu u Umjetničkoj galeriji BiH Sarajevu.

 
 
 
 
 
 
 
 
 
 
ZVONO 2007
Sarajevo Center for Contemporary Art (SCCA) together 
with the Foundation for Civil Society and the Trust for Mu-
tual Understanding from New York have established the 
ZVONO (the Bell) Annual Award for the young visual artists 
(to 35 years of age). The ZVONO prize was awarded for 
the first time in Bosnia and Herzegovina in 2006 and the 
winner was Lala Raščić. In 2007 twenty seven (27) artists 
applied to the public competition for the ZVONO Award.
The jury composed of: Ana Dević (Gallery Nova, Zagreb), Sa-
rita Vujković (Museumof Contemporary Art, Banja Luka), Lala 
Raščić (artist, Sarajevo), Damir Nikšić (artist, Sarajevo), Saša 
Bukvić (artist and founder of the ZVONO group, Sarajevo) 
has selected: Lejla Čmajčanin, Sandra Dukić, Mladen 
Miljanović and Ibro Hasanović for the competition finale.
The exhibition of the finalists at which the awarded artist 
for this year will be announced is organized  in coopera-
tion with the Art Association “Protok”, SCCA partner from 
Banja Luka and will take place at the Museum of Contem-
porary Art RS in Banja Luka.
The winner of the ZVONO prize will be awarded a 6-weeks 
residency in the prestigious New York ISCP and the solo 
exhibition at the National Gallery of BiH in Sarajevo.

Historijat nagrade 
Wendy W. Luers, direktorica Foundation for Civil Society 
(SAD) je u suradnji s Chalupecky Assotiation 1991. godine 
u Pragu (Čehoslovačka) osnovala nagradu za mlade likovne 
umjetnike. Nagrada je dobila ime Jindrich Chalupecky po ve-
likom češkom istoričaru umjetnosti. Danas je Nagrada Cha-
lupecky jedna od najprestižnijih „mjesta“ češke savremene 
umjetnosti, a dosadašnjim dobitnicima ona služi kao jedna 
od najvrijednijih profesionalnih referenci, ne samo unutar 
Češke, već i na međunarodnoj umjetničkoj sceni. Nagrada 
nazvana po drugom velikom povjesničaru umjetnosti, Os-
caru Čepanu, u Slovačkoj je inicirana 1996. pod prvobitnim 
nazivom Slovačke nacionalne umjetničke nagrade, a novo 
ime nosi od 2001. godine kada je Soros centar za savre-
menu umjetnost u Bratislavi preuzeo njenu organizaciju.
Od 2002. godine Foundation for Civil Society Nagradu 
proširuje i na države Jugozapadnog Balkana, u saradnji 
sa Centrima za savremenu umjetnost u Hrvatskoj, Srbiji, 
Makedoniji i na Kosovu. Krajem 2005. godine Nagrada se 
osniva i u Sloveniji i Bosni i Hercegovini, gdje je prvi put 
dodijeljena 2006. godine. Dobitnica ZVONA 2006. bila je 
mlada umjetnica Lala Raščić.
Organizatori Nagrade obavezali su se da će omogućiti svim 
sudionicima da se međusobno povežu s namjerom da se 
intezivira saradnja i razmjena iskustava. Od 2006. godine, 
stvara se međunarodna mreža institucija koje u pojedinim 
zemljama organiziraju Nagrada za mlade likovne umjet-
nike (Young Visual Artists Award) YVAA, sa središtem u 
Center for Exchange of Visual Arts pri FCSA u Bratislavi.
Nagradom ZVONO i Bosna i Hercegovina dobila je jednu 
od nacionalnih nagrada u nizu nagrada sličnog karakter 
pokrenutih u srednjoj Evropi i jugozapadnom Balkanu.

History of  
The Young Visual 
Artists Award 
In 1990, when Václav Havel, Jiří Kolář and Theodor Pištěk 
founded the Jindřich Chalupecký Award, their express 
goal was to create a prestigious award in Czechoslovakia 
that would recognize young artists under 35 and expose 
them to the larger world. Wendy W. Luers, Director of 
the Foundation for Civil Society (USA) together with the 
Chalupecký Association, established the Award in 1991 in 
Prague. Today the Chalupecky Award has become one of 
the most prestigious ”places“ in Czech contemporary art, 
and has become one of the most valuable professional ref-
erences to the former winners, not only in Czech Republic 
but also at the international art scene.
The founders and the original committee had initiated 
something much larger than an annual award and fellow-
ship for a young Czech artist. First, when Slovakia became 
independent, a “sister” award—now called the Oskár Čepán 
Award—was born. The attractive model of the Chalupecký 
and Čepán Awards sparked interest with the Centers for 
Contemporary Art in countries further to the south and 
east. With funding from the Trust for Mutual Understanding 
(TMU), Wendy Luers, president of the Foundation for a Civil 
Society in New York (FCS), which has organized the US 
fellowships since 1990, traveled to the Balkans in the late 
1990s. New awards mushroomed in the newly independent 
states of the former Yugoslavia—first in Croatia and Serbia, 
followed soon by Kosovo and Macedonia. In 2006—again 
with funding from TMU—two other countries are joining the 
circle known as the Young Visual Artists Awards (YVAA) 
program: Bosnia and Herzegovina and Slovenia.
The highly successful Chalupecký model has been replicated 
in all the other countries: a transparent competition for art-
ists under 35 decided by an independent and changing jury, 
an exhibition of the award finalists at a prestigious gallery 
or museum, an award ceremony, and a travel fellowship to 
the United States followed by a solo exhibition of the winner 
upon his/her return. For the past two years, the residency in 
the United States has been a six-week stay in New York with 
a studio at the International Studio and Curatorial Program 
for each of the winning artists. The Foundation for a Civil 
Society administers the residencies and the Trust for Mutual 
Understanding has been their dedicated funder since the 
beginning when they started with the Chalupecký Award. 
Since 1990, 42 young artists have received the award and 
all of them have traveled to the United States with its lively 
art scene, finding this a highly rewarding experience.

 Centar za savremenu umjetnost Sarajevo u saradnji sa Umjetničkim udruženjem PROTOK, Banja Luka. 

 Sarajevo Center for Contemporary Art in collaboration with the Art Association PROTOK, Banja Luka.

1 Aleksandar Adamović, Prilog razumijevanju fenomena“Zvono“, iz kataloga 
izložbe grupe „Zvono“, Collegium Artisticum, Sarajevo, juni 1986.

1 Aleksandar Adamović, from the catalogue of the „Zvono“ group exhibition, Col-
legium Artisticum Gallery, Sarajevo, June 1986  

Radovi iz projekta “Služim umjetnosti”, 2006.- 2007. 

“274 pogleda na svijet”, iz serije crno-bijelih fotografija:
“Dan 5”, “Dan 16”, “Dan 70”, “Dan 178”

Rođen u Zenici 1981. godine, srednju školu završio u Doboju. 
Nakon srednje, odazi u Školu rezervnih oficira gdje dobija 
čin vodnika. Kao vodnik tri mjeseca obučava 30 regruta. 
Poslije završenog roka upisuje Akademiju umjetnosti (Odsjek 
za slikarstvo) u Banja Luci. Nakon diplomiranja upisuje 
postdiplomske studije na Akademiji umjetnosti u Banjoj Luci 
gdje se zapošljava kao asistent na predmetima Intermedijalna 
istraživanja i Teorija prostora. Miljanović se bavi i društvenim 
i terapeutskim aspektima umjetnosti kao inicijator radionica 
i kolonije za osobe sa invaliditetom. Volonter je u udruženju 
osoba sa onesposobljenjem “Udas”, gdje posljednje tri godine 
vodi slikarsku i vajarsku radionicu.
E-mail: iserveart@gmail.com 

Učestvovao na više kolektivnih izložbi i radionica, između ostalih: 
2005: Halo bing, kako brat, Umjetnička galerija BiH (Sarajevo).
2006: Kontinentalni doručak, Muzej savremene umjetnosti 
RS (Banja Luka), Umjetnost i javni prostor, radionica sa prof.
Misha Kubalom i Zoranom Erićem u organizaciji umjetničkog 
udruženja PROTOK (Banja Luka); izložba finalista za godišnju 
nagradu ZVONO, galerija Banski dvor (Banja Luka); Real 
Presence, internacionalna radionica studenata likovnih 
akademija (Beograd) , Istočni susjedi, kulturni centar Babel 
(Utrecht, Holandija); (o)graničenja, mladi umjetnici iz BiH, 
galerija studentskog centra (Zagreb). 
2007: Strategies of conforment in the age of biopolitics”, 
Corcoran, galerija Brakeground (Amsterdam, Holandija); 
Retrospektrum” Umjetnička galerija BiH (Sarajevo). 
Dobitnik je nagrade Rotary kluba 2005. za postignuti uspjeh 
na studijima i nagrade Muzeja savremene umjetnosti RS za 
najbolje radove na završnoj izložbi Akademije umjetnosti, 
Banja Luka, 2006.

“Služim umjetnosti”

“Služim umjetnosti” je multidisciplinarni projekat koji obuhvata 
nekoliko serija radova nastalih u periodu moje devetomjesečne 
izolacije (20. 10. 2006. – 14. 07. 2007.) u prostoru bivše 
kasarne Vrbas u Banja Luci.
Bivša kasarna označava centralno mjesto aparata jednog 
totalitarnog režima čije su traumatične posljedice još uvijek 
prisutne u društvu. Dekonstrukcija identiteta mjesta i lične 
prošlosti vrši se ponovnim devetomjesečnim životom i radom u 
tom prostoru. Ličnu povezanost sa prostorom kasarne predstavlja 
moje šestomjesečno školovanje za rezervnog oficira i tromjesečno 
obučavanje 30 vojnika. Koristim umjetnost kao sredstvo 
dekontamanacije prostora i njegove dekonstrukcije. Projekat 
počinje otvaranjem web stranica (20. 10. 2006.) koja će biti medij 
prezentovanja rada “274 pogledа nа svijet” (www.iserveart.net) 
i može se definisati kao kombinacija Big Brothera,vojne službe 
i zološkog vrta. To je rad koji na jednosmjeran način ‘obavlja’ 
komunikaciju između umjetnika u izolaciji i društva. Intervencija 
kojom se završava rad (14. 07. 2007.) održava se na nekoliko 
lokacija bivše kasarne Vrbas, danas Univerzitetskog kampusa. 
Naziv rada “Sit-no” preuzet je iz vojnog žargona. To je uzvik u 
vojsci uz koji se izgovara broj preostalih dana do razduživanja. 
Odbrojavanje dana služenja umjetnosti znači preispitivanje i 
kritiku ideološkog, kulturnog, vojnog i političkog sistema. Rad 
reflektuje kritički odnos umjetnika izvan društva prema istom, 
koristeći se najčešće praksom lingvističkog konceptualizma i 
postmodernističkog pristupa.
Mapiranje BiH u radu “Artattack” kao moguće stanice na putu 
kretanja terorističkih organizacija ka Zapadu, teži da predstavi 
jedno slično djelovanje na polju kulture. Rad nastaje u izolaciji 
u vidu planova kako doći do izložbe u velikim evropskim i 
svjetskim centrima. “Area 1 for artattack” je mogući modus 
bosanskog umjetnika da dođe do izložbe. Na platnima su planovi 
galerija čije sam mape dobio šaljući dopise i predstavljajući 
se kao organizacija za promociju kulture iz Holandije. Dobivši 
mape od pojedinih galerija slikam plan postavke svojih radova 
u tom prostoru koristeći se vojnim vizuelnim simbolima. Po 
završetku ciklusa ponovo šaljem dopise galerijama u kojem 
tražim izložbu, uz prijetnju umjetničkim terorizmom!
“Invert shoot” (naopako pucanje) je inverzno djelovanje autora u 
odnosu prisustva i odsustva prošlosti prostora. Dekonstruktivan 
odnos prema površini na kojoj umjetnik treba da ostavi odredjeni 
trag koji emanira konstrukciju umjetničkog djela.
Ljudska figura, kao motiv rada, oblikuje se tragovima puščanih 
metaka izvan kontura figure. Pucanje oko figure je suprotno 
cilju korištenja oružja, a to je pogodak u metu.
Mladen Miljanović

Art works from the project “I Serve Art”, 2006 - 2007

B/W photos from the series “274 Views on the World”:
“Day 5”, “Day 16”, “Day 70”, “Day 178” 

Born in Zenica in 1981, completed the secondary school in 
Doboj. Aftr the secondary school he attended the Reserve Officer 
School where he earned the rank of sergeant. As a sergeant 
he trained 30 privates. After completion of the military term 
he enrolled at the Academy of Arts (Department of Painting) in 
Banja Luka. After completed Art Academy started to work as 
assistant at the Inter-media and Spatial Theory Department. 
Miljanović also deals with the social and therapeutic aspects of 
art, being the initiator of the workshops and colonies for the 
disabled. He is volunteering in the „Udas“ association of the 
disability persons where he has been in charge of the painting 
and sculptor workshops for the last three years. 
E-mail: iserveart@gmail.com 

He has participated at several collective shows and art 
workshops, including:
2005: Hello Bing, how’s the brother, National Gallery of B&H 
(Sarajevo). 
2006: Continental Breakfast, Museum of Contemporary Art of 
RS (Banja Luka); Art and Public Space, workshop with Misha 
Kubal and Zoran Erić, organized by Art Association PROTOK 
(Banja Luka); finalists of ZVONO annual Award, Banski dvor 
Gallery, (Banja Luka); Real Presence, international workshop 
of the students of Art Academies (Beograd); Eastern neighbors, 
Cultural Center Babel (Utrecht, Nederland); (l)imitations, 
young artists from BiH, Student Center Gallery (Zagreb). 
2007: Strategies of conforment in the age of biopolitics”, 
Corcoran, Brakeground Gallery (Amsterdam, Nederland); 
Retrospektrum“ National Gallery of BiH (Sarajevo). 
He is the winner of the Rotary Club prize in 2005 for 
achievements made in his studies and the prize of the Museum 
of Contemporary Art RS in Banja Luka for the best works at 
the annual final exhibition of the Academy of Arts in Banja 
Luka, 2006.

“I Serve Art” 
„I Serve Art“ is a multidisciplinary project consisting of several 
series of works done during my nine-month isolation (from 
20th October 2006 until 14th July 2007) in former military 
barracks „Vrbas“ in Banja Luka, today the University campus.
Former military facility represents the central place of the 
aparatus of a totalitarian regime, whose traumatic consequences 
are still present in the society. Deconstruction of identity of a 
place and one’s personal past is done by living and working for 
nine months in that space. My personal connection with the 
barracks is represented through my six months of training for 
a reserve officer and three months as an instructor to thirty 
soldiers. I use art as means of decontaminating space as well 
as its deconstruction. The project started on 20th October 2006 
with a web page (www.iserveart.net) , which was the medium 
for presenting the work „274 Views on the World“ which could 
be defined as a combination of „Big Brother,“ military service 
and a zoo. It is a work which communicates in one direction 
between the isolated artist and the society. The work was 
finished with an intervention on 14th July 2007 done on several 
locations within the former military barracks „Vrbas.“
The title „Sit-no“ is from the military slang – sitno – small, a few 
(meaning just a few more days in the army). Counting down the 
days remaining to serve art represents questioning and criticising 
ideological, cultural, military and political systems. The work reflects 
artist’s critical attitude from outside of society toward it, using mostly 
practices of linguistic conceptulism and postmodernistic approach. 
Mapping of Bosnia and Herzegovina in the work “Artattack” as 
possible stops for terrorist organizations moving toward West, 
attempts to represent a parallel in the field of culture. The 
work was done in the isolation and it consisted of plans how 
to make exhibitions in big international art centers. “Area 1 
For Artattack” is a possible mode for a Bosnian artist to have 
an exhibition on the West. On the canvases are the maps of 
galleries, which I got writing letters and introducing myself as a 
Dutch organization for promoting culture. Then I made plans for 
my exhibitions in those galleries using military visual symbols. 
Then I sent letters to those galleries again, where I asked for 
my exhibitions there, threatening with artistic terrorism!
“Invert Shoot” is an inverse act by the author in the relation 
between existence and non-existence of the past of space. 
It is a deconstructive approach to an area, where the artist 
is supposed to leave a certain trace, which emanates from 
construction of an art work. 
A human figure, as the motive of the work, is shaped with bullets 
outside the outline of the figure. Shooting around the figure is 
contrary to the use of weapons, which is to shoot the target.
Mladen Miljanović

“Pokušaj da budem...”, 2006.

Video, 18’

“to be good to be true”, 2005 - 2007

performans

Rođen 1981. u Ljuboviji. Studirao na Akademiji likovne 

umjetnosti u Sarajevu. 

E-mail: foomanic@gmail.com 

Web: www.ibrohasanovic.com

Izlagao na mnogim izložbama i festivalima; između ostalih: 

2007: Memory and Communication, Shiga Art creation hall 

(Shiga Prefecture; Japan), 6,8m², 10m² Gallery (Sarajevo). 

2006: Permanent Presence, White Box Gallery (New York), 

Moving windows, Busan Metropolitan Art Museum (Pusan; 

J. Koreja). 2005: NBA - New Bosnian Art, MM Center – SC 

(Zagreb), To be good to be true, Galerija 10m² (Sarajevo), 

Theory in Practice 3, Galerija OTOK (Dubrovnik), Nine Dragons 

Heads, Cheongju Art Center (Daecheong-Lake; J. Koreja), 

Historija Dialoga, Narodni muzej BiH (Sarajevo). 

2004: Speak Up, Galerija NOVA (Zagreb). 2003: Du monde 

aux Balkans (Grenoble & Toulouse), 2nd Mostar Film Festival 

(Mostar), Balkan Black Box Film Festival, (Berlin). 2002: 8th 

Sarajevo Film Festival (Program Insert).

Dobio specijalnu nagradu za eksperimentalni film na 2. 

Film festivalu u Mostaru. Rad mu se nalazi u Pierre Courtin 

kolekciji.

Videografija:

Untitled; One; Autoportret (Self-portrait); Something just like 

love; The City; Painter of lips; Warm meal; Defragmentation 

Of Sex; Defragmentation Of Movement; The interview; Artists 

are challanging the world with new defintions of art; If I was 

a dancer, I would paint myself in black; Enemy of the people; 

Attemp of being; Untitled and without a concept; Jacques said 

there is nothing besides the written, baby. 

„I do not accept the idea to have a fixed position, the way I 

receive myself is my embarking on endless new beginnings“.

Moji radovi povremeno nastaju na principu brainstorming-a, 

povremeno na osnovu istraživačkog rada, čitanja i gledanja 

filmova... i rezultiraju u vidu kratkih videa, performansa, 

fotografija, crteža / slika i, na kraju, prostornih instalacija. 

Generalno govoreći, bave se identitetom i / ili kritičkim osvrtom 

na umjetnost i historiju / teoriju umjetnosti.

U posljednje vrijeme moj rad se veže za memoriju, kako 

vlastitu, tako i kolektivnu. Oslonac za moja istraživanja na polju 

memorije su teorijski radovi Giulia Camillo Delminia („Theatre 

of Memory“) i Frances A. Yatesa („The Art of Memory“), 

koje pokušavam da koristim kao bazu za vlastite likovne 

koncepte. Moja ideja je da na minimalan i jednostavan način 

pričam priče koje posmatrač može isčitavati kao biografske, 

ili kao angažovane (historijski, sociološki, politički, kritički...). 

Koncept memorije se na određene načine veže za utopiju što 

je ideja koja na neki način prožima cijeli moj rad.

Ibro Hasanović  

“Pokušaj da budem...”

U ovom video radu pokušavam ispitati ideje seksualnog 

identiteta i “ženskog pisma”. Rad je  baziran na čitanju knjige 

“Nježna Libertina” (L’ingenue Libertine) fancuske spisateljice 

Colette. Snimljen je u prirodi, što je važan aspekt vezan za 

Colettin rad, gdje ja / autor (ne poznavajući francuski jezik) 

isčitava/m odlomak iz navedene knjige. Činjenica da netko 

pokušava da govori jezik koji ona/on ne poznaje, stvara 

platformu na kojoj se istražuje ideja mogućeg... 

Ibro Hasanović

“Attempt of beeing...”, 2006

Video,18’

“to be good to be true”, 2005 - 2007

Performans

Born in 1981 in Ljubovija. Studied at the Academy of Fine Art 

in Sarajevo.

E-mail: foomanic@gmail.com 

Web: www.ibrohasanovic.com

Exhibited on following selected exhibitions and festivals:

2007: Memory and Communication, Shiga Art creation hall 

(Shiga Prefecture; Japan), 6,8m², 10m² Gallery(Sarajevo; 

BH), 2006:  Permanent Presence, White Box Gallery (New 

York; USA), Moving windows, Busan Metropolitan Art 

Museum (Pusan; South-Korea), 2005:  NBA - New Bosnian 

Art, MM Center – SC (Zagreb; Croatia), To be good to be 

true, 10m2 Gallery (Sarajevo; BH), Theory in Practice 3, 

Gallery OTOK (Dubrovnik; Croatia), Nine Dragons Heads, 

Cheongju Art Center (Daecheong-Lake; Korea), Histories 

of Dialogue, National Museum of Bosnia and Herzegovina 

(Sarajevo; BH), 2004:  Speak Up, Galerija NOVA (Zagreb; 

Croatia), 2003:  Du monde aux Balkans (Grenoble & 

Toulouse; France), 2nd Mostar Film Festival (Mostar; 

BH), Balkan Black Box Film Festival, (Berlin; Germany),  

2002: 8th Sarajevo Film Festival, (Program Insert; BH) 

Special award for experimental film; 2nd Mostar Film Festival 

Collections: Pierre Courtin collection

 

Videography:

Untitled; One; Autoportret (Self-portrait); Something just like 

love; The City; Painter of lips; Warm meal; Defragmentation 

Of Sex; Defragmentation Of Movement; The interview; Artists 

are challanging the world with new defintions of art; If I was 

a dancer, I would paint myself in black; Enemy of the people; 

Attemp of being; Untitled and without a concept; Jacques said 

there is nothing besides the written, baby.

„I do not accept the idea of having a fixed position, the way 
I perceive myself is through my embarking upon endless new 
beginnings“.

My works occasionally emerge on the principle of brainstorming, 
while, at times, they emerge on the basis of my research work, 
by reading or watching films... and then they result in the form of 
short videos, performances, drawings, paintings and ultimately 
in the form of spatial installations. They deal with identity and/
or critical views of art and of the history/theory of art.
As of lately, my work has been related to memory - both to my 
own and the collective memory. The basis of my research in 
the domain of memory may be found in the theoretical works 
of Giulio Camillo Delmini („Theatre of Memory“) and Frances A. 
Yates („The Art of Memory“), which I am trying to use as the 
starting point for my own artistic concepts. My idea is to tell, 
in a minimalist and simple way, the stories that can be read 
by observers both as biographical and engaged (historical, 
sociological, political and critical...). The concept of memory 
is somehow linked with utopia, which is an idea that somehow 
permeates my whole work.
Ibro Hasanović

“Attempt of beeing...”
In this video work I try to question the idea of sexual identity 
and idea of “woman’s writing”. It is based on reading a book 
“The Gentle Libertine” by French female writer Colette. Video is 
set in the nature, which is one important aspect connected to 
Colette’s work, where me / the author (not knowing how to read 
French) is reading one part of the book. The fact that someone 
is trying to speak the language that she/he does not know; 
creates the platform that questions the idea of possible...
Ibro Hasanović

Serija “Memoari”, 2004. – 2007.

Linorezi i tekstovi, varijabilne dimenzije

Rodjena 28. 08. 1981. u Sarajevu, gdje je završila Srednju 

školu primijenjenih umjetnosti i studirala na Akademiji likovnih 

umjetnosti u klasi profesora Halila Tikveše na odsjeku grafika. 

Jedna od osnivača umjetničke grupe Vizionarsko Društvo.

E-mail:llellek@gmail.com

Samostalno izlagala: 2006: Now Colonize ‚em all, Galerija Zid, 

Kino Bosna (Sarajevo); Memoirs, SCCA/ ArtAtak / kafe klub 

So.Ba (Sarajevo). 

2004: Memoirs, Galerija Tautologija (Sarajevo).

Izlagala na brojnim grupnim izložbama u zemlji i inostranstvu, 

između ostalih: 2006: 4th MSE meeting, internacionalni seminar, 

Umjetnička Galerija Kosova, (Priština); Autoplay, internacional-

ni seminar i izložba, galerija Kontekst (Beograd); Hope Box Ice 

Cream Event, GO Gallery (Amsterdam); TIPIC_NO, Künstlerhaus 

Stuttgart (Štutgart); Transition Compound, destination 3: Sara-

jevo, internacionalna izložba, Kino Bosna (Sarajevo); Permanent 

Presence,White Box Gallery (New York); Transition Compound, 

destination 1: Tokyo, internacionalna izložba, Galerija Asahi Art 

Square (Tokio); Transition Compound, destination 2: Berlin, inter-

nacionalna izložba, Galerija Nord, Tiergarten Kunstverein (Berlin).

Učestvovala u performansu Alme Suljević Fayz-e Abdest, Beton-

Salon, Museums Quartier 21 (Beč) i 2005. u Hanikah-u (Saraje-

vo). 2005: Vizionarsko Društvo and Friends, Barake (Sarajevo); 

Interground, izložba mladih umjetnika, Galerija Collegium Artisti-

cum (Sarajevo); Re_Cultivation, internacionalna izložba, Barake 

(Sarajevo); Unplugged, prva izložba Vizionarskog Društva, Barake 

(Sarajevo); Hope Box Remix Tour, Galerija Roman Petrović, (Sa-

rajevo); Centar za kulturu (Mostar); Umjetnička Galerija Kosova 

(Priština); Galerija SKC (Beograd); Aktuelno 2005, internaciona-

lni festival Sarajevska zima, Galerija Collegium Artisticum (Sara-

jevo). 2004: Grupna izložba, Galerija Tautologija (Sarajevo).

Kroz umjetnost istražujem identitet – uništavam i ponovo stvaram 

sopstveni, pokušavam naći tačku na kojoj završava pojedinačni a 

počinje kolektivni i vješto izbjegavam zakonom, i aktuelnim siste-

mom, nametnuti Identitet. Rezbareći autoportrete grubim grafičkim 

potezima, kreirajući virtualno u odjeći mitološkog, postavljam pi-

tanja o identitetu i istovremeno dajem 100 mogućih odgovora.

Leila Čmajčanin

Uvodna priča

Nakon što sam postala velika i slavna umjetnica, shvatila sam 

kako su sada na redu djela koja će dostojanstveno braniti moj 

dignitet. Iako sam već imala neke radove na osnovu kojih sam 

primljena u Udruženje Umjetnica BiH, oni ipak nisu bili dostojni 

jedne velike i slavne umjetnice koja sam u međuvremenu postala, 

pa sam morala da se pozabavim smišljanjem novih djela. 

Za početak, prvo sam se raspitala šta je u modi. Koje su teme, 

boje, forme i tehnike tražene i kako sam naišla na mnoštvo sasvim 

različitih odgovora kod mnogobrojnih autoriteta u svijetu umjet-

nosti, u BiH i u svijetu, mudro sam se odlučila na jedan stari, do-

bri, provjereni marketinški trik. Naime, kako sam se informisala, 

već se odavno niko nije bavio tehnikom visoke štampe, odnosno 

linoreza, jer su je valjda smatrali suviše teškom, komplikovanom 

i zahtjevnom, odlučila sam se za upravo tu zaboravljenu tehniku, 

koja kao takva, kombinovana sa pristupom koji u svijetu mode uvi-

jek dobro pali, sasvim sigurno obećava pobjedničke rezultate. Uzeti 

kao ¨inspiraciju¨ nešto što je zadnji put bilo u modi prije 20, 30, 

40 ili 50 godina, potom to vješto rekonstruisati i ponuditi publici 

kao posve nov proizvod koji nikada ranije nije viđen. Problem teh-

nike je tako bio rješen i sve što je ostalo jeste da pronađem formu 

kojom ću se u svojim budućim djelima služiti i neku interesantnu 

temu koja će iznenaditi publiku. Što se tiče forme, i taj sam problem 

relativno lako riješila. Otišla sam u biblioteku i pronašla jednu jed-

inu monografiju o starome umjetniku kojega su svi već zaboravili i 

upravo tu pronašla ono što iskusni nazivaju inspiracijom. Riječ je o 

španskom umjetniku Pablu Picassu za kojega provjereno znam da 

više nikome nije zanimljiv. Preostalo je još jedino da pronađem in-

teresantnu temu, što zaista nije bilo nimalo lako. Nakon dugotrajnog 

i iscrpnog razmišljanja koje je neprestano prekidala svijest o samoj 

sebi kao trenutno najinteresantnijem biću i pojavi na svijetu, došla 

sam do zaključka kako je u umjetnosti najvažnije biti iskren, pa sam 

rukovođena tim zaklučkom došla i do ideje kako je najpoštenije da 

svoju, već dovoljno veliku umjetničku slavu, uvećam tako što ću se 

i dalje baviti samom sobom. I tako sam idejom o autoportretima 

riješila problem zvani tema. Trebalo mi je više od godinu dana sva-

kodnevnoga rada od 09:00 – 21:00 kako bih tu svoju ideju sprovela 

u djelo, što se naposlijetku ipak isplatilo, jer sam nakon toga postala 

toliko slavna da se moja slava sada jedino može mjeriti sa onom 

koju je svojevremeno imao zaboravljeni španski umjetnik.

Leila Čmajčanin

“Memoirs” series, 2004 - 2007
Linocuts and texts, dimensions variable

Born 1981 in Sarajevo, B&H. Secondary School for Aplied 
Arts completed in Sarajevo. Studied at Academy of Fine Arts, 
Graphic department in Sarajevo. 
One of the founders of of Visionary Society and initiator of 
Barake project. Working in fields of Graphic arts, design and 
performance. 
E-mail:llellek@gmail.com

Solo exhibitions: 2006: Now Colonize ‘em all, The Wall 
Gallery, Kino Bosna (Sarajevo, B&H); Memoirs, ArtAtak / 
SCCA, Caffe Club So.Ba, (Sarajevo);
2004: Memoirs, Gallery Tautologija (Sarajevo).
Participated at numerous group exhibitions, among the others: 
2006: 4th MSE meeting, International seminar, National Art 
Gallery (Prishtina, Kosova); Autoplay, International meeting and 
exhibition, Kontekst Gallery (Belgrade, Serbia); Hope Box Ice 
Cream Event, Go Gallery (Amsterdam, Netherlands); TIPIC_NO, 
Künstlerhaus Stuttgart (Germany); Permanent Presence, White 
Box Gallery (New York, USA); Transition Compound, destination 1: 
Tokyo, International Exhibition, Asahi Art Square Gallery (Tokyo, 
Japan); Transition Compound, destination 2: Berlin, International 
exhibition, Nord Gallery (Berlin, Germany). Participated at Fayz-e 
Abdest performance by Alma Suljevic, BetonSalon, Museums 
Quartier 21 (Vienna, Austria), and at the same performance in 
Hanikah (Sarajevo) in 2005. 2005: Visionary Society and Friends, 
Barake (Sarajevo); Interground, the Exhibition of young artists, 
City Gallery Collegium Artisticum (Sarajevo); Re_Cultivation, 
International exhibition, Barake, squat (Sarajevo); Unplugged, 
The 1st Exhibition of Visionary Society, Barake (Sarajevo); Hope 
Box Remix Tour, Roman Petrović Gallery (Sarajevo), Culture 
Center (Mostar), Kosova Art Museum (Prishtina), SKC Gallery 
(Belgrade); Aktuelno 2005, International Festival Sarajevo 
Winter, City Gallery Collegium Artisticum (Sarajevo). 2004: 
Group Exhibition, Tautologija Gallery (Sarajevo).

I examine identity through art – I deconstruct and re-construct 
my own identity, trying to find the point where individual identity 
ends, and where the collective one begins. Doing this, I am trying to 
avoid the Identity imposed by law and by current system. Carving 
the portraits using rough graphic technique, creating the virtual 
in the guise of the mythological, I pose the questions of Identity, 
and, in the same time, I offer a hundred of potential answers. 
Leila Čmajčanin

Introduction
Once I have become a great and famous artist, I realised that 
it was time to start making the kind of art that would defend 
my dignity. Although I already had some works that have made 
me become a member of the Association of Women Artists of 
Bosnia and Herzegovina, they were not still worthy of great 
and famous artist who I have become in the meantime, so I 
had to start conceiving my new works.
To start with, I made an inquiry into what was fashionable. Which 
themes, colours, forms and techniques were sought after, and, since 
I came across a multutide of diffrerent answers from a multutude of 
authorities in the world of art -  both in BiH and worldwide - I wisely 
decided to use the good old widely proven marketing trick. Namely, 
I have found out that, for a very long period of time, nobody applied 
the technique of the so-called hight print, i.e. the lino-cut, because 
that technique was considered to be very difficult, complicated and 
demanding. So I decided to apply this long-abandoned technique, 
which - per se - and combined with the approach that always works 
in the world of fashion, no doubt promises triumphant results. To 
take as ¨inspiration¨ something that was in fashion some 20, 30, 
40, or even 50 years ago, and then to reconstruct it shrewdly and 
offer it to audience as a completely new product that has never 
been seen before. The issue of technique was thus solved and what 
remained to be done was to find an equally interesting form for my 
future works as well as a theme that would surprise my audinece. 
As for the form, that was a problem I solved relatively easily. I went 
to a library and found the only remaining monograph of an old mas-
ter who has been fogotten and, as experienced artists would put it, 
I found my inspiration there. It was a monograph of the Spanish 
artist called Pablo Picasso. I was sure that nobody was interested 
in him any more. So, what remained to be done was to find an 
interesting theme. Well, that was not easy at all. After a long proc-
ess of exhaustive thinking which was incessantly interrupted by my 
awareness of my onw being - as the most interesting person and 
the most exciting phenomenon in the world - I came to the conclu-
sion that, the most important thing im art is to be honest. So, led 
by this principle, I came to the idea that it would be the most hon-
est while, at the same time, it would boost my already sufficiently 
great artistic fame, to continue dealing with my own person. Thus, 
opting to deal with the theme of self-portrait, I solved the issue of 
the theme. It took me more than a year of workng every day form 9 
am to 5 pm to realise my idea, which eventually paid off. After this, I 
have become such a celebrity that my fame could only be measured 
with that the fame that, once upon a time,  used to be enjoyed by 
the aforementioned long forgotten artist.
Leila Čmajčanin

Sastanak žirija u Centru za savremenu umjetnost, 
Sarajevo, 20. i 21. maj 2007.
S desna na lijevo: 
Saša Bukvić, Lala Raščić, 
Sarita Vujković, Ana Dević.

Jury session held on 
May 20 and 22, 2007.
From right to left: 
Saša Bukvić, Lala Raščić, 
Sarita Vujković, Ana Dević.
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