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 Lala 
 Raščić 

Nevidljivi, 2005.
serija kompjuterskih crteža, print na platnu, varijabilne 
dimenzije

Nevidljivi, proba za radio dramu, 2005. 
30 minuta, MiniDV PAL/ DVD, zvuk, kolor

Lala Raščić završila je Školu za primijenjenu umjetnost i 
dizajn (1995.) i Akademiju Likovnih umjetnosti (2001.) 
u Zagrebu, te Rijksakademie van Beeldende Kunsten 
(2003/04.) u Amsterdamu. Do sada se u svom radu 
služila različitim medijima, najčešće videom. U posljednje 
vrijeme napušta dominantni medij videa i sve češće radi 
narativna audio djela i kompjuterski generirane vektorske 
crteže. Do sada je nastupila na nizu grupnih izložbi i vid-
eo festivala, sudjelovala u rezidencijalnim programima, 
a priredila je i devet samostalnih izložbi. Nekoliko puta 
je bila nagrađivana za svoje net i video projekte. O svom 
radu kaže: Često posežem za korištenjem metafora iz 
svkodnevnice, literature i popularne kulture, koristim ih 
kao lako prepoznatljive koncepte na koje nadograđujem 
slojeve značenja. Težim da moji radovi imaju potencijal 
doživljaja izvan intelektualne interpretacije, da komu-
niciraju na sublimnom nivou.

Nevidljivi je projekt koji se može gledati u kontinuitetu 
sa mojim bavljenjem temom eskapizma zadnje dvije go-
dine. Na motiv nevidljivosti sam nabasala promišljajući 
šta bi mogao biti ultimativni oblik slobode. Naravno ideja, 
odnosno metafora nevidljivost ne ostavlja samo na tome, 
ovim projektom sam pokušala obuhvatiti cijeli dijapazon 
značenja i metafora koji se vezuju za ideju nevidljivosti 
(in-visibility). Kao i u knjizi H.G: Wellsa, ideja fizičke nevi-
dljivosti se u ovom projektu koristi kao metafora outsid-
era, socijalno izopćenog individualca, no kako se u knjizi 
predstavlja, Nevidljivi čovjek ne mora biti samo naj koji 
je nevidljiv radi svog nepodobnog socijalnog statusa, ili 
našeg svjesnog izbora da ga ne vidimo. Nevidljivi čovjek 
može biti i onaj koji ima Moć. 
U crtežima se dodiruju razni aspekti nevidljivosti, od so-
cijalne nevidljivosti, civilne, motiv bijega, kriminalnih ak-
tivnosti, slobode, identiteta, moći kreiranja novog ident-
iteta, do samog premišljanja kako izgleda realnost jednog 
nevidljivog čovjeka. 

Uz crteže, glavni nosilac projekta je polusatna video iz-
vedba audio drame istog imena Nevidljivi (The Invisibles). 
Konvecionalna narativna struktura skripta govori o nevi-
dljivoj obitelji koja želi otići na odmor. Priča se odvija oko 
gđe. Nevidljive koja pokušava da dobije nazad svoj za-
gubljeni identitet i nekako dođe do pasoša. Blagi satirični 
ton ove audio drame dotiče se apsurdnih aspekata savre-
menog društva kao što su birokratski mehanizmi, kole-
ktivna paranoja i sistemi nadzora. U ovom radu pojam 
“nevidljivog” se vezuje uz ideju “drugog”. 
Ni audio drama ni video, sam rad ostaje između ova dva 
žanra/medija. 

Lala Raščić

The Invisibles, 2005
series of computer drawings, print on canvas, dimensions 
variable

The Invisibles, a rehearsal for an audio drama, 2005 
30 minutes, MiniDV, PAL/ DVD, stereo, color

Lala Raščić, born in Sarajevo (1977), graduated from the 
High School of Applied Art and Design (1995), received 
BA from the Academy of Fine Arts (2001) in Zagreb, and 
completed a two-year work period at the Rijksakademie 
van Beeldende Kunsten (2003/04) in Amsterdam.
Her work has involved a wide range of media, particularly 
video. Recently her interests have shifted to working with 
narrative audio and vector based computer drawing. Along 
with her nine solo shows, she has exhibited internationally 
at group exhibitions and film festivals, and participated in 
artist residency programs. Her video and online projects 
have received awards. About her work Lala says: I often 
search for metaphors found in everyday life, popular culture 
or literature. I employ them as easily recognizable concepts 
onto which I layer meanings. I strive to make work that can 
be experienced beyond sole intellectual interpretation and 
which is communicated on a sublime level.

The Invisibles project is best seen as a continued explo-
ration of the topic of escapism in my work over the last 
two years. I stumbled upon the concept of Invisibility 
while contemplating the utimate state of/for freedom. Of 
course, the metaphor of invisibility develops further and in 
this project I tried to touch upon many aspects and con-
notations that are tied to the notion of “in-visibility”.
As in the H.G. Wells novel, the idea of physical invisibility 
in this project is used as a metaphor for the outsider, the 
socially outcast individual. On the other hand, the Invisible 
man is not only invisible because of his social status or our 
choice not to see. The Invisible Man can also be the one 
with the “Power”.
The drawings touch upon the various aspects of invisibil-
ity: social and civil invisibility, the notion of escape, crimi-
nal activities, freedom, identity and the “what-if” realitiy 
of a physically invisible person.

Along with the prints, the main part of the project is a vid-
eo showing a performance of an audio drama of the same 
name: The Invisibles. A story of an invisible family plan-
ning to go on a vacation is delivered through a convention-
al narrative structure. The main protagonist is Mrs. Invis-
ible, who attempts to regain her lost identity and obtain a 
passport. This light satire touches upon the absurdities of 
contemporary society: the bureaucratic mechanisms, col-
lective paranoia and surveillance systems.
In this work the idea of the “invisible” is tied in with the 
notion of the “other”.
This work is neither an audio drama nor a video in the full 
sense; it lingers as the “other”, in between the two genres.

Lala Raščić

 Andrej 
 Đerković 

Zaborav ubija, 2005
fotografije i objekti

Missing, 2004
printovi

Rođen 1971. godine u Sarajevu. Završio Školu Primijen-
jenih umjetnosti u Sarajevu. Samostalno izlagao u Palesti-
ni, Sjevernoj Irskoj, Švicarskoj, Italiji, Španjolskoj, Srbiji, 
Francuskoj, Hrvatskoj, Turskoj, Sloveniji i Bosni i Hercego-
vini. Predstavljao ARS AEVI Muzej Suvremene umjetnosti 
Sarajevo na Evropskom Bijenalu Vizualne umjetnosti u 
La Speziji. Član ULUPUBIH i Belfast Exposed Photography 
grupe. Fotografije su mu objavljivane u domaćim i inos-
tranim dnevnim novinama i časopisima: Le Monde, La Re-
pubblica, Le Journal de Geneve, Novi List, Mladina, Dani, 
Slobodna Bosna, Start, i drugi. Njegove izložbe i radovi 
prikazani su na CNN, CNN Turk, CHANEL 4, RAI, HRT, TVE, 
BHT… Surađivao sa kompanijama Benetton, Swatch, Heidi 
i McCann Erickson. Za dostignuća na polju kulture tokom 
opsade Sarajeva dobio “Povelju zahvalnosti” američke 
Agencije za informisanje. Živi u Ženevi i Sarajevu.

“U posljednjoj deceniji, njegovi radovi preuzimaju oblik in-
teraktivnih i perceptivnih instalacija i kronika, čija struktura i 
forma odražava reprezentativni pristup povezan sa njegovim 
iskustvima u toku i nakon Balkanskog rata.” (Beral Madra)

Zaborav ubija je reakcija na agresivnu kampanju pro-
tiv pušenja (u nekim zemljama propisanu zakonskom 
regulativom), kampanju koja se provodi u vrijeme kada 
riječ smrt postaje jedna od sasvim uobičajenih riječi iz 
novinarskog vokabulara i kada se, svjesno zaboravlja 
i potiskuje suočavanje sa našom nedavnom prošlošću. 
Na kutiji sarajevske DRINE, umjesto oznake “Pušenje 
ubija”, nalazi se naznaka “Zaborav ubija”. Rad je urađen 
u saradnji sa Fabrikom duhana Sarajevo i numerisan je 
od 001 do 800. 
Zaborav ubija posvećen je onima koji misle da pušenje 
ubija više no ljudski um, a i nama koji mislimo da oni tako 
ne misle.

Andrej Đerković

Missing
“...Table bijelih papira Brailove abecede, koje nam 
Đerković nudi, izgledaju više kao ikone ili čitljive tablice 
koje sadrže znanje nego kao uzvišeni predmeti prostorne 
percepcije - iako zahtijevaju ili potiču perceptivne sposob-
nosti posmatrača. U ovom slučaju, sposobnost percepc-
ije postaje preduslov za civilno  učestvovanje u ljudskoj 
drami. Drami koja se ne može lako razumjeti i probavi-
ti. Đerković pristupa diskretnim uplitanjem, na način 
nemogućnosti prevazilaženja uticaja stvarnosti i sjećanja. 
Radije nego da direktno napada sa slikom koja je rep-
rezentacija događaja, on preferira povlačenje u prikrive-
nu sliku. U dobu griješnih, post-ljudskih slika koje traže 
pažnju posmatrača korumpiranog od strane mas-medija, 
ovo djelo  usmjerava pogled na introvertirano i apstraktno 
putovanje...”

Beral Madra, BM Centar Suvremene umjetnosti Istanbul
Izvod iz teksta “Truth on the Fault-Line” (“Istina na kriznoj crti”)

Oblivion Kills, 2005
photographs and objects

Missing, 2004
prints

Born 1971 in Sarajevo. Finished the School of Applied Arts in 
Sarajevo. Individually exhibition held in Palestine, Northern 
Ireland, Switzerland, Italy, Spain, Serbia, France, Croatia, 
Turkey, Slovenia and Bosnia & Herzegovina. He represent-
ed ARS AEVI Museum of Contemporary arts Sarajevo on 
European Biennale of Visual arts in La Spezia. Member of 
the Association of Applied Artists and Designers of Bosnia 
& Herzegovina and Belfast Exposed Community Photogra-
phy Group. His photographs were published in Le Monde, 
La Repubblica, Le Journal de Geneve, Novi List, Mladina, 
Dani, Slobodna Bosna, Start and others. His exhibitions and 
works were shown on CNN, CNN Turk, CHANEL 4, RAI, HRT, 
TVE, BHT and others. He collaborated with companies such 
as Swatch, Benetton Heidi and McCann-Erickson. Awarded 
with “Certificate of Appreciation” by United States Informa-
tion Agency for the activities on the cultural field during the 
siege of Sarajevo. Lives in Geneva and Sarajevo.

“… For the last decade, his works have taken the form 
of interactive and perceptual installations and chroni-
cles, whose structure and form reflect a representative 
approach related to his experience during and after the 
Balkan War..”. (Beral Madra)

Oblivion Kills is a reaction to the aggressive campaign 
against smoking (in some countries regulated by the law), 
the campaign implemented at the times when the word 
death becomes a very common word in the journalists vo-
cabulary and when confrontation with our recent past is 
consciously being forgotten and held back. The box of the 
Sarajevo DRINA cigarettes bears the notice “Oblivion kills” 
instead of the slogan “Smoking kills”. The artwork was made 
in cooperation with Sarajevo Tobacco Factory, and is signed 
by the author and the “Mothers of the Enclaves of Srebreni-
ca and Žepa” association. It is numbered from 001 to 800. 
Oblivion Kills is dedicated to those ones who think that 
smoking kills more than the human mind, as well as to us 
who think that those ones do not think so. 

Andrej Đerković

Missing
“… Seven hundred white sheets of Brail alphabet that 
Đerković offers us, however, lend themselves for a dif-
ferent reading. These look more like icons or intelligible 
tablets of knowledge than sublimated objects of spatial 
perception—although they do require or instigate the per-
ceptual capabilities of the viewer. In this case the per-
ceptual capability becomes the prerequisite of civil par-
ticipation in a human drama.  A drama that is not easy 
to grasp and digest. Đerković approaches with a subdued 
interference, an act that encircles the incapability to over-
come the impact of the reality and memory.  Rather than 
directly attacking with a representative image, he prefers 
to retreat into a concealed image. In an age of trans-gres-
sive post-human images that invites the attention of the 
media-corrupted viewer, this work elevates the gaze to an 
introvert and abstract journey…”

Beral Madra, BM Center of Contemporary Art, Istanbul
Excerpt from text “Truth on the Fault-Line”

 Mladen 
 Miljanović 

Hepening “Balkana”, 2005.
digitalni print, varijabilne dimenzije (u saradnji sa UDAS-
om)

Rođen u Zenici 1981. godine, srednju školu završio u Do-
boju. Nakon srednje, odlazi u Školu rezervnih oficira gdje 
dobija čin vodnika. Kao vodnik tri mjeseca obučava 30 
regruta. Poslije završenog roka upisuje Akademiju umjet-
nosti (Odsjek za slikarstvo) u Banja Luci. Dobitnik je na-
grade Rotary kluba 2005. za postignuti uspjeh na studi-
jima i nagrade Muzeja savremene umjetnosti Republike 
Srpske za najbolje radove na završnoj izložbi Akademije 
umjetnosti, Banja Luka, 2006. Učestvovao na više kole-
ktivnih izložbi i umjetničkih radionica, između ostalih “Halo 
bing, kako brat”, Umjetnička galerija BiH, Sarajevo, 2005., 
“Kontinentalni doručak”, Muzej savremene umjetnosti RS, 
Banja Luka, 2006.  
Miljanović se bavi i društvenim i terapeutskim aspektima 
umjetnosti kao inicijator radionica i kolonije za osobe 
sa invaliditetom. Volonter je u udruženju osoba sa one-
sposobljenjem “Udas”, gdje posljednje tri godine vodi 
slikarsku i vajarsku radionicu.

Mladen Miljanović je jedan od najmlađih predstavnika 
“ratne generacije” bosansko-hercegovačkih umjetnika koji 
svoj umjetnički rad temelji na vlastitom egzistencijalnom 
iskustvu: s jedne strane to je iskustvo odrastanja u vri-
jeme rata i nakon njega u razorenoj, osiromašenoj, etnički 
i teritorijalno podijeljenoj, spolja izolovanoj zemlji; s druge 
strane, na formalnom obrazovanju (u jednoj fazi svoga 
školovanja pohađa Školu rezervnih oficira). Posljedice rata 
(rad sa invalidima rata) i stečeno znanje u vojnoj školi 
(korišćenje obesmišljenog vojnog “slikovnog vokabulara” 
u novom, umjetničkom kontekstu), čine osnovno referen-
cijalno polje Miljanovićevog djelovanja kao umjetnika. 
Dva potpuno različita iskustva (polaznika Vojne škole i 
studenta Akademije umjetnosti), igrom slučaja, ukrštaju 
se na jednom mjestu - banjalučki Univerzitet se nakon 
rata useljava u bivšu vojnu kasarnu Vrbas. Akademija 
umjetnosti smještena je u jednoj od zgrada kasarne. 
Njegov rad in situ proizilazi iz reakcije na fizičku i funk-
cionalnu prošlost mjesta, na genius loci. “Povlačenjem pa-
ralele između prošlosti prostora i njegove transformacije 
u dijametralno različitu funkciju danas, preuzimam ulogu 
medijatora u procesu konstruktivne dekonstrukcije koji 
(proces) se dešava između dvije realnosti.”

Imajući u vidu njegov ukupni angažman, strategije i me-
tode rada, može se zaključiti da Miljanoviću umjetnost nije 
cilj nego sredstvo suočavanja sa negativnom prošlošću i 
praktične afirmacije stava “make art, not war”. 
“Koristim umjetnost kao sredstvo sublimacije negativnih 
oblika prošlosti, uzimajući performans, instalaciju, sliku, 
fotografiju, kao medije kroz koje se redefinišu oblici 
društvene traume.”
U hepeningu, umjetničkoj radionici “Balkana” (naziv jez-
era) učestvuju “osobe sa onesposobljenjem”, invalidi, ljudi 
iz sve tri etničke zajednice koji su u ratu u BiH, boreći se 
jedni protiv drugih, izgubili dijelove tijela. Ova grupacija 
ljudi predstavlja jednu od najosjetljivijih tačaka društvene 
postratne traume. 
Dvanaest učesnika “hepeninga” tokom četiri dana bave se 
kreativnim radom. Nastaje 20 skulptura i slika. Veći dio 
učesnika nema umjetničku naobrazbu ili iskustvo. Njihovi 
kreativni potencijali, ili pražnjenje psihičke energije, izraženi 
su kroz likovnu (terapijsku) formu. Saznanje da će radovi 
biti javno izloženi i da je njihovo druženje koncepcijski neka 
vrsta likovne kolonije što, po njihovom shvatanju, spada u 
viši red kulturnih događanja, doprinosi smanjivanju tenzija 
između dojučerašnjih neprijatelja. Tokom rada formira se 
nova, pozitivna dinamika međusobnih odnosa, kao i osjećaj 
nervoze i ushićenja pred javno predstavljanje i “dokazivan-
je” individualnih, ličnih kreativnih mogućnosti i rezultata.
Ovaj prostorno – vremenski događaj imao je dvostruki cilj: 
uspostavljanje interaktivnog odnosa umjetnika – instruk-
tora/terapeuta i ciljne grupa s kojom radi, i publike; skre-
tanje pažnje sa društveno – etničkih razlika i usmjeravan-
je fokusa na zajedničku sudbinu i problem hendikepiranih 
i na svim stranama ratom traumatizovanih ljudi.

Mladen Miljanović

Happening “Balkana”, 2005
digital print, dimensions variable (in collaboration with 
UDAS)

Born in Zenica in 1981, completed the secondary school in 
Doboj. After the secondary school he attended the Reserve 
Officer School where he earned the rank of sergeant. As a 
sergeant he trained 30 privates. After completion of the mil-
itary term he enrolled at the Academy of Arts (Department 
of Painting) in Banja Luka. He is the winner of the Rotary 
Club prize in 2005 for achievements made in his studies 
and the prize of the Museum of Contemporary Art of the 
Republic of Srpska for the best works at the annual final ex-
hibition of the Academy of Arts in Banja Luka, 2006. He has 
participated at several collective shows and art workshops, 
including “Hello Bing, how’s the brother”, the National Gal-
lery of B&H, Sarajevo, 2005, “Continental Breakfast”, the 
Museum of Contemporary Art of RS, Banja Luka, 2006.
Miljanović also deals with the social and therapeutic aspects 
of art, being the initiator of the workshops and colonies for 
the disabled. He is volunteering in the “Udas” association of 
the disability persons where he has been in charge of the 
painting and sculptor workshops for the last three years.

Mladen Miljanović has based his art work upon his own life ex-
perience: on one hand it is the experience of growing up during 
the war and after war in the destroyed, impoverished, ethni-
cally and territorially divided, and externally isolated country; 
on the other hand it is his formal education (at one stage of his 
education he attended the Reserve Officer School). The con-
sequences of the war (work with the war invalids) and knowl-
edge gained in the military school (use of senseless military 
“image vocabulary” in the new, art context), make the basic 
field of reference of Miljanović’s work as an artist.
Two completely different experiences (attendee of the 
Military school and student of the Academy of Arts) inter-
cross, by chance, at one spot - after the war Banja Luka 
University moved into the former Vrbas military barracks. 
The Academy of Arts is located in one of the barracks 
buildings. His work in situ arises from the reaction to the 
physical and functional past of the place, to genius loci. 
“By making the parallel between the past of the place and 
its transformation into the diametrically different function 
today, I take on the role of the mediator in the process of 
the constructive deconstruction that (the process) is tak-
ing place between the two realities.”

Considering his entire engagement, strategy and work 
methods, it can be concluded that for Miljanović the art is 
not a goal but the means of confrontation with the nega-
tive past and practical affirmation of the attitude “make 
art, not war”. 
“I use art as the means of sublimation of the negative 
forms of the past, taking performance, installation, im-
age, photograph as media through which the forms of the 
social trauma are being redefined”.
The participants in the happening “Balkana” (the name of the 
lake) art workshop are “the disabled persons”, invalids, peo-
ple belonging to all three ethnical groups who, during the war 
in B&H, lost parts of their bodies fighting one against other. 
This group of people represents one of the most susceptible 
points of the social postwar trauma.
Twelve participants of the “happening” do the creative 
work during four days. The output is 20 sculptures and 
paintings. Majority of the participants has no artistic back-
ground or experience. Their creative potentials, or dis-
charging of psycho energy, are expressed through fine 
arts (therapeutic) form. Awareness that their works will be 
shown in public and that their socializing is conceptually 
a kind of art colony, which in their opinion, goes into the 
higher rank of the cultural events, contributes to decrease 
the tensions among yesterday’s enemies. A new, positive 
dynamism in their relationship is being shaped during the 
work, as well as the feeling of anxiety and thrill before 
the public showing and “proving” their individual, personal 
creative abilities and outputs. 
This space-time event had a double objective: setting in-
teractive relation between the artist-instructor/therapist 
and the targeted group he works with, and the audience; 
diverting attention from the social-ethnical differences and 
directing focus on common destiny and the issue of the 
handicapped and war-traumatized people on all sides.

Mladen Miljanović

 Šejla 
 Kamerić 
Bosnian Girl, 2003.
crno-bijela fotografija, varijabilne dimenzije
javni projekt: plakati, billboard-i, razglednice   

Sorrow, 2006.
autoportret, fotografija u boji
light box, 177x133 cm   

Rođena 1976. u Sarajevu, Bosna i Hercegovina. 
Završila studij Akademije likovnih umjetnosti, odsjek 
Grafički dizajn. Do 2000. godine radila kao umjetnički 
direktor u kreativnom timu “Fabrika”, Sarajevo. Od 
2002. godine član Evropskog kulturnog parlamenta. 
U svojim radovima uglavnom koristi fotografiju i video 
kao medij. Do sada je učestvovala na brojnim grup-
nim izložbama u zemlji i inostranstvu i rezidencijalnim 
programima; ostvarila 14 samostalnih izložbi, akcija, 
intervencija u javnim prostorima. Prvi  put javno izlaže 
na Prvoj godišnjoj izložbi Soros centra za savremenu 
umjetnost “Meeting Point” u Sarajevu 1997. godine. 
Posljednja velika izložba na kojoj učestvuje ove god-
ine je 15. Bijenale u Sidneju, “Zone kontakta”, Sidnej, 
Australija (juni-septembar 2006. godine). Ostvarila 
radove u grafičkom dizajnu, pozorištu, filmu. Šejla 
Kamerić pripada generaciji sarajevskih umjetnika 
odraslih u ratu, u gradu tri i pol godine pod opsadom i 
granatama. Ovaj biografski podatak u velikoj mjeri de-
terminira dosadašnji Šejlin rad. Učenje života na naj-
brutalniji način i prenošenje te životne lekcije u umjet-
nost, početni je motiv Šejlinog bavljenja umjetnošću. 
Dvije osnovne komponente njenog rada su: lični “po-
gled”, zasnovan na zajedničkom iskustvu doživljenog, 
na vanjski svijet – “vruće” teme lokalne društvene za-
jednice u odnosu prema danas važećim “univerzalnim” 
moralnim ili društveno - političkim pravilima (problem 
granica, viza, predrasuda). Auto-refleksija, bazirana 
na ličnom iskustvu, koja se tiče osnovnih životnih 
činjenica: preživjevši rat iskusila je tanku liniju između 
života i smrti, naučila je odvajati bitno od nebitnog, 
prepoznati hijerarhiju ljudskih potreba.
To znači da za Šejlu Kamerić umjetnost nije cilj, nego 
sredstvo samo-identifikacije, prenošenja iskustva, 
sjećanja i vlastitog stava prema svijetu, koji želi podi-
jeliti sa, ili suprotstaviti drugima. Jedan od njenih 
aksiomatskih radova Bosnian Girl, koji se direktno 
odnosi na srebreničku tragediju, bavi se, takođe, i 
predrasudama, ne samo drugih prema nama, nego i 
nas prema drugima.

Dunja Blažević 

 
 
 
 

Bosnian Girl je crno-bijeli foto-portret umjetnice sa, preko po-
prsja, fotomoniranim grafitom snimljenim na zidu kasarne 
(smještene u fabrici akumulatora) u Potočarima (Srebrenica). 
“Autor” grafiti teksta je holandski vojnik, pripadnik jedinice 
Kraljevske holandske vojske koja je, kao dio mirovnih snaga UN 
(UNPROFOR) stacioniranih u Bosni i Hercegovini 1992-1995., bila 
odgovorna za zaštitu Srebreničke enklave (“zaštićene zone”). 
Iako se direktno odnosi na srebrenički masakr 2005. godine, 
ovaj rad nas ipak poziva da napustimo pomenuti referencijalni 
okvir. Postavljajući Drugog/Drugost (tekst grafita) uz Ja/Jastvo 
(tijelo) u očigledan ne-dijalog - linearnu konfrontaciju krajnosti 
sa nasiljem kao podtekstom – kroz ovo umjetničko djelo se pro-
bija novi pojam identiteta, hibridan, nečist, artificijelno i kontek-
stualno uslovljen. Tijelo, prikazano na linearan način (svedeno 
na stav) sa inkorporiranim tekstom grafita  rađa/nagovještava 
novi identitet. “Finalna” Bosnian Girl (ni ona sa grafita, niti ona 
personifikacirana slikom umjetnice) predstavlja se kao kon-
tradiktorni simulakrum multikulturalizma. 

Joško Tomasović
Izvod iz teksta

Sorrow (Tuga), jedan je od Šejlinih posljednjih radova, prvi 
put izložen na Sidnejskom Bijenalu… U desnom donjem 
uglu fotografskog akta (auto-portreta) umjetnice krupno je 
ispisan naziv rada – Sorrow, popraćen Micheletovim citatom: 
“Comment se fait-il qu’il y ait sur la terre une femme seule – 
délaissée?” (“Kako je moguće da je na ovom svijetu jedna žena 
sama – ostavljena?”). Činjenica da je umjetnica odlučila samu 
sebe promatrati kroz Van Goghov okular (ili njegovog mod-
ela Siene) ne ukida mogućnost osobne perspektive već, prije 
svega, pokazuje stupnjeve prepletenosti značenja u tako gen-
eralnom postupku samo-observacije. Insertiranje – umetanje 
Van Goghovog engleskog naslova (Sorrow) bukvalno prenose-
nog u Kamerićkin remake ne ukazuje samo na gustoću poruka 
unutar fizičkog prostora površine slike, nego se može smatrati 
marketinškom strategijom par excellence. Ovdje prisustvu-
jemo prelazu od Van Goghove originalne “stripovske estetike” 
prema brendiranoj i ispeglanoj savremenoj slici koja gotovo 
dostiže status billboard plakata. A Micheletovo retoričko i am-
blematski romantičarsko pitanje prebačeno u ovaj novi kon-
tekst poprima sasvim drugačiji odjek. 

Joško Tomasović
Izvod iz teksta

 

Bosnian Girl, 2003
b/w photograph, variable dimensions
public project: posters, billboard, postcards

Sorrow, 2006
self-portrait, colour photograph
light-box, 177x133 cm

Born in 1976 in Sarajevo, Bosnia and Herzegovina. She 
completed studies at the Academy of Fine Arts in Sarajevo, 
Department of Graphic Design. Until 2000 worked as Art 
Director in the creative team “Fabrika” in Sarajevo. Since 
2002. she has been a member of the European Cultural Par-
liament. She uses photography and video as media juxta-
posing an explicit social context with intimate perspectives. 
Public interventions, diverse types of actions and site-spe-
cifically installations are one of the most important aspects 
of her approach to art (EU/Others, Fortune Teller, Bosnian 
Girl). Along with her fourteen solo shows, interventions 
and actions in the public space, she has exhibited nation-
ally and internationally at group exhibitions, from the 1st 
Annual Exhibition of the Soros Center for Contemporary Art 
“Meeting Point” (Sarajevo, 1997) to the 15th Sydney Bien-
nale “Zone of Contact” (Sydney, Australia, June-September 
2006). She also participated in artist residency programs. 
Works in the field of graphic design, theatre, movie. Šejla 
Kamerić belongs to the generation of Sarajevo artists who 
grew up in the war under three-and-a-half year’s long siege 
and shelling of the city. This biographical fact has much 
determined the attitude of this artist, as well as her under-
standing and practicing art. Learning about life in the cru-
elest manner and knowing how to transform that she has 
lived into art is the essence of Šejla Kamerić work. There 
are two essential points in her work: Personal viewpoints 
based on common experience about the outside world: hot 
issues of the local society related (or in opposition) to the 
actual worldwide moral, socio-political subjects.
Self-reflections based on personal experience about the exis-
tential values: surviving the siege and shelling of her city she 
learned the fine line between life and death, to separate the es-
sential from the unimportant, to recognize hierarchy of needs.
It means that for Šejla art is not the goal, but the means 
for self-identification - communicating own experiences, 
memories, and opinions - which she wants to share with 
or confront to the others. For one of her axiomatic works 
Bosnian Girl she says that it is directly connected to the 
Srebrenica tragedy, but that it deals with prejudice as 
well, not only by others towards us, but also by us to-
wards others. 

Dunja Blažević

 
 

 

Bosnian Girl is a B&W photograph featuring the portrait of the 
artist with the graffiti from the Srebrenica barracks written across 
it. A Dutch soldier first wrote the graffiti on the wall of the bar-
racks in Srebrenica (The Royal Netherlands Army was stationed 
in Bosnia and Herzegovina as a part of the UN Peace Operation 
1992-1995 and was responsible for the protection of the region). 
Referring explicitly to the events of the Srebrenica massacre, 
the artwork nevertheless invites us to leave behind this specific 
frame of reference. By juxtaposing the “Other” (the graffiti text) 
with “Oneself” (the body) in an evident non-dialogue - a linear 
confrontation of the extremes with the subjacent violence - the 
artwork breaks through to a new notion of identity, hybrid, im-
pure, artificially and contextually conditioned. The body, present-
ed in a linear manner (condensed to an attitude) incorporates 
the graffiti thus thriving to a new identity. The “final” Bosnian 
Girl (not the one from the graffiti, nor the personification through 
the artist’s image) exposes itself as a contradictory simulacrum 
of multiculturalism. 

Joško Tomasović
Excerpt form the text

Sorrow, the latest work by Šejla Kamerić, premiering at 
Sydney Biennale is a photograph featuring artist’s nude 
with a large inscription Sorrow in the low right corner fol-
lowed by a quotation from Michelet: “Comment se fait-il 
qu’il y ait sut la terre une femme seule – délaissée?”
The very fact that the artist chose to observe herself 
through Van Gogh’s (or Sien’s) lenses does not eradi-
cate the inner perspective of her artwork, but rather 
demonstrates the degrees of complexity encountered 
through such a general act of self-observation. Begin-
ning with Van Gogh’s indentation of the English title, 
transcribed literally in Kamerić’s remake, is not merely 
a sign of density of messages within the pictorial space, 
but could be considered a marketing strategy par excel-
lence. Here, a shift is performed from Van Gogh’s “car-
toon aesthetic” to a branded and polished contemporary 
image, which reaches nearly a “billboard” status. The 
Michelet’s rhetorical and emblematic Romantic ques-
tion, copy-pasted to this new context, has an entirely 
different resonance. 

Joško Tomasović
Excerpt from the text

Nagrada ZVONO 
Naziv Nagrade simbolički i vrijednosno označava i njen 
smisao. Nagrada nosi ime po ličnosti ili umjetničkoj pojavi, 
grupi važnoj za razvoj i historiju moderne/savremene umjet-
nosti u svakoj od zemalja u kojoj se nagrada dodjeljuje.  

Nagrada za Bosnu i Hercegovinu dobila je ime po umjetničkoj 
grupi ZVONO koju su 1982. godine u Sarajevu osnovali Ale-
ksandar Bukvić, Sadko Hadžihasanović, Narcis Kantardžić, 
Sead Čizmić, Biljana Gavranović i Kemal Hadžić. Oni grupi 
daju ime po kafeu ZVONO u kome se najčešće okupljaju. 
Kao tek završeni studenti Akademije likovnih umjetnosti 
u Sarajevu, upućeni u savremene umjetničke tokove, ne 
čekaju da budu prepoznati u postojećem sistemu umjet-
nosti. Željni promjene, formiraju grupu koja će djelovati 
van institucija i na način do tada nepoznat i nepriznat u 
našoj umjetničkoj sredini. Organiziraju umjetničke akcije, 
performanse, izložbe na najneuobičajenijim mjestima: 
barovima, ulicama, izlozima prodavnica, u prirodi. Njihove 
grupne akcije (igre na stadionima, parodije i zabave) izraz 
su generacijske samo-identifikacije, dok svako od njih u 
svom individualnom radu traži i razvija vlastitu plastičnu 
formu i poetiku u širokom spektru “Nove slike” (“New Im-
age”) osamdesetih godina. Aktivnost grupe ZVONO (poseb-
no njen izrazito aktivistički odnos prema kulturnom pros-
toru u kojem djeluje) pretstavlja najradikalnije ‘ponašanje’ 
na umjetničkoj sceni Bosne i Hercegovine toga vremena.

“... Kao da su ovi umjetnici pošli od pretpostavke da ono 
što se u našoj istoriji moderne umjetnosti praktično nije 
dogodilo može biti nadoknađeno jednim panterski furi-
oznim gestom apsolviranja brojnih tema i problema iz sa-
vremene svjetske umjetnosti.”

Početkom rata u bivšoj Jugoslaviji većina članova raselila 
se po svijetu, od Evrope do Kanade.

The ZVONO Award 
In each participating country the Award is named after 
one person or artist’s group deserving to the development 
in the field of Modern or Contemporary Art. 
SCCA decided that the name of the Award would be ZVONO 
as a tribute to the artist’s group formed in Sarajevo in 1982 
and active until the outbreak of war in 1992. 
Its members were Biljana Gavranović, Sadko Hadžihasanović, 
Sejo Čizmić, Narcis Kantardžić, Kemal Hadzić and Aleksandar 
Saša-Bukvić (considered being the initiator of the group’s col-
laborative work and the driving force behind its organization 
and promotion). Most of these artists had graduated from 
the newly established Academy of Fine Arts in Sarajevo. The 
group, named after the Zvono café (Zvono/The Bell) in which 
these artists met.
Well-informed about current artistic ideas, not yet accepted and 
recognized into the infrastructure of the existing art system they 
started to exhibit and present their works and performances 
in the most out-of-the-ordinary places: in bars, in the streets, 
in stadiums and shop-windows. This was, up to that time, the 
most radical behavior ever in Bosnia and Herzegovina modern 
art. “It is as if these artists set out from the supposition that 
everything that didn’t actually happen in our history of modern 
art can be compensated for in one furious panther-like jump/
gesture…” Meanwhile, their stadium games, parodies and par-
ties, that merry search for generational self-identification, must 
be separated from their individual search for their own plastic 
forms and poetics. In their individual works, they brought the 
formal characteristics of the “New Image” of the eighties.
Activity of the Zvono group (especially its engaged rela-
tion to the cultural space) represents the most radical ‘be-
havior’ in the B&H art scene in ‘80s. 

“...As if these artists started from the assumption that 
what practically has not happened in our history of mod-
ern art may be compensated by a furious panther-like 
gesture of absorbing numerous topics and issues from the 
modern art heritage.”

In the beginning of the war, majority of the group mem-
bers migrated all over the world, from Europe to Canada. 

Cilj nagrade
Cilj Nagrade je pružiti podršku mladim stvaraocima, 
olakšati im daljnju djelatnost, smiještajući ih sa položaja 
marginalne prema središnoj ulozi u društvu, putem stvar-
anja pozitivnog konteksta oko mladog stvaralaštva, krea-
tivnosti i inovativnosti s kojom bi se društvo moglo i treba-
lo identificirati.

Važne karakteristike ustrojstva Nagrade su otvorenost 
i javnost konkursa i njegove organizacije, pri čemu 
međunarodni žiri mora garantirati da će pobjednik 
natjecanja i dobitnik nagrade biti izabran fer, bez pre-
drasuda, i da će odluka o pobjedniku biti temeljena u 
cjelosti na stručnoj procjeni. 

Nagrada za mlade umjetnike je zamišljena kao novo i 
prestižno mjesto okupljanja najkreativnijih snaga sa-
vremene scene, lokalno, gdje se nagrada održava, ali i 
regionalno, među državama koje su prihvatile organiza-
ciju nagrade.

The Aim of
The ZVONO Award
The aim is to provide support to young creative artists 
and facilitate the continuation of their activities by shift-
ing them from the marginal to a central role in a society 
by creating a positive context for the young art, creativity 
and innovativeness with which society could and should 
identify.  

The important features of the Award are the openness and 
the public accessibility of the contest, as well as the acces-
sibility to public scrutiny of the entire organization of the 
contest for the young artist, while the Jury composed of 
experts has to guarantee that the award winner is selected 
in a affair way, without prejudice, and that the decision on 
the winner rests entirely upon professional considerations. 

The project of the Award has been conceived as a new and 
prestigious point of gathering of the most creative forces 
of contemporary scene, locally, where the award is being 
awarded, but also regionally, in the countries where the 
award is acknowledged. 

Centar za savremenu umjetnost, Sarajevo, zajedno sa Fon-
dacijom za civilno društvo (The Fondation for Civil Society) 
i Trust for Mutual Understanding iz New Yorka, osnovao je 
godišnju Nagradu za mlade likovne umjetnike (do 35 godina 
starosti) ZVONO. Nagrada ZVONO se u Bosni i Hercegovini 
prvi put dodjeljuje ove, 2006. godine. Na javno raspisani 
konkurs za Nagradu ZVONO prijavilo se 40 umjetnika. Žiri 
u sastavu: Janka Vukmir (Institut za suvremenu umjet-
nost, Zagreb), Tadej Pogačar (P.A.R.A.S.I.T.E. institut, 
Ljubljana), Nenad Malešević (Umjetničko udruženje PRO-
TOK, Banja Luka), Dunja Blažević (Centar za savremenu 
umjetnost, Sarajevo) i Damir Nikšić (umjetnik, Sarajevo), 
odabrao je Šejlu Kamerić, Lalu Raščić, Mladena Miljanovića 
i Andreja Đerkovića u finale konkursa.
Izložba finalista/finalistkinja, na kojoj će biti proglašen 
dobitnik/dobitnica ovogodišnje nagrade, organizuje se u 
saradnji sa umjetničkim udruženjem PROTOK u Banja Luci.
Dobitnik/ca Nagrade ZVONO kao nagradu dobija 6-nedjelj-
ni boravak u prestižnom njujorškom ISCP-u te samostalnu 
izložbu u Umjetničkoj galeriji BiH Sarajevu. 

23. juni 2006. SCCA, Sarajevo
Članovi žirija za nagradu ZVONO:
Janka Vukmir - predsjednica, Dunja Blažević
Tadej Pogačar, Damir Nikšić, Nenad Malešević
 
June 23, 2006, SCCA, Sarajevo
ZVONO Award - members of the jury:
Janka Vukmir - president, Dunja Blažević
Tadej Pogačar, Damir Nikšić, Nenad Malešević (from left)

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Sarajevo Center for Contemporary Arts together with the 
Foundation for Civil Society and the Trust for Mutual Un-
derstanding from New York has established the ZVONO 
(The Bell) annual award for the young visual artists (to 
35 years of age). The ZVONO prize is awarded for the 
first time this year, 2006. Forty (40) artists applied to the 
public open competition for the ZVONO award. The jury 
composed of: Janka Vukmir (Institute for Contemporary 
Art, Zagreb), Tadej Pogačar (P.A.R.A.S.I.T.E. Institute, 
Ljubljana), Nenad Malešević (Art Association PROTOK, 
Banja Luka), Dunja Blažević (Sarajevo Center for Con-
temporary Art) and Damir Nikšić (artist, Sarajevo) has 
selected Šejla Kamerić, Lala Raščić, Mladen Miljanović and 
Andrej Đerković for the competition finale.
The exhibition of the finalists at which the award winner for 
this year will be announced, has been organized in coop-
eration with the PROTOK art association from Banja Luka. 
The winner of the ZVONO prize will be awarded a 6-week 
residency in the prestigious New York ISCP and the solo 
exhibition in the National Gallery of BiH in Sarajevo.

Istorijat nagrade 
Wendy W. Luers, direktorica Foundation for Civil Society 
(SAD) je, u suradnji s Chalupecky Assotiation 1991. go-
dine u Pragu (Čehoslovačka), osnovala nagradu za mlade 
likovne umjetnike. Nagrada je dobila ime Jindrich Chalu-
pecky po velikom češkom istoričaru umjetnosti.
Danas je Nagrada Chalupecky jedna od najprestižnijih 
“mjesta” češke savremene umjetnosti, a dosadašnjim 
dobitnicima ona služi kao jedna od najvrijednijih pro-
fesionalnih referenci, ne samo unutar Češke, već i na 
međunarodnoj umjetničkoj sceni. 

Nagrada nazvana po drugom velikom povjesničaru umjet-
nosti, Oscaru Čepanu, u Slovačkoj je inicirana 1996. pod 
prvobitnim nazivom Slovačka nacionalna umjetnička na-
grada, a novo ime nosi od 2001. godine kada je Soros 
centar za savremenu umjetnost u Bratislavi preuzeo njenu 
organizaciju. 

Od 2002. godine Foundation for Civil Society Nagradu 
proširuje i na države Jugozapadnog Balkana, u saradnji 
sa Centrima za savremenu umjetnost u Hrvatskoj, Srbiji i 
Crnoj Gori, Makedoniji i na Kosovu. Krajem 2005. godine 
Nagrada se osniva i u Sloveniji i Bosni i Hercegovini, gdje 
se po prvi put dodjeljuje 2006. godine.

Organizatori Nagrade obavezali su se da će omogućiti svim 
sudionicima da se međusobno povežu s namjerom da se 
intenzivira saradnja i razmjena iskustava. 

Od ove godine, stvara se međunarodna mreža institucija 
koje u pojedinim zemljama organiziraju Nagradu za mlade 
likovne umjetnike (Young Visual Artists Award) YVAA, sa 
sjedištem u Center for Exchange of Visual Arts pri FCSA 
u Bratislavi.  

Nagradom ZVONO i Bosna i Hercegovina dobila je jednu 
od nacionalnih nagrada u nizu nagrada sličnog karaktera 
pokrenutih u Srednjoj Evropi i Jugozapadnom Balkanu.

History of  
The Young Visual 
Artists Award 
In 1990, when Václav Havel, Jiří Kolář and Theodor Pištěk 
founded the Jindřich Chalupecký Award, their express goal 
was to create a prestigious award in Czechoslovakia that 
would recognize young artists under 35 and expose them 
to the larger world. They particularly wanted them to travel 
to the United States whose vibrant cultural scene had been 
denied to most contemporary artists in communist Czech-
oslovakia. The award has become well recognized in the 
Czech Republic and hopefully will reach the realms of bet-
ter-known European prizes. Today the Chalupecky Award 
has become one of the most prestigious ”places“ in Czech 
contemporary art, and has become one of the most valua-
ble professional references to the former winners, not only 
in Czech Republic but also at the international art scene. 

The founders and the original committee had initiated 
something much larger than an annual award and fel-
lowship for a young Czech artist. First, when Slovakia 
became independent, a “sister” award—now called the 
Oskár Čepán Award—was born. The attractive model of 
the Chalupecký and Čepán Awards sparked interest with 
the Centers for Contemporary Art in countries further to 
the south and east. With funding from the Trust for Mu-
tual Understanding (TMU), Wendy Luers, president of the 
Foundation for a Civil Society in New York (FCS), which 
has organized the US fellowships since 1990, traveled to 
the Balkans in the late 1990s. New awards mushroomed 
in the newly independent states of the former Yugosla-
via—first in Croatia and Serbia and Montenegro, followed 
soon by Kosovo and Macedonia. In 2006—again with 
funding from TMU—two other countries are joining the 
circle known as the Young Visual Artists Awards (YVAA) 
program: Bosnia and Herzegovina and Slovenia.

The highly successful Chalupecký model has been replicated 
in all the other countries: a transparent competition for art-
ists under 35 decided by an independent and changing jury, 
an exhibition of the award finalists at a prestigious gallery or 
museum, an award ceremony, and a travel fellowship to the 
United States followed by a solo exhibition of the winner upon 
his/her return. For the past two years, the residency in the 
United States has been a six-week stay in New York with a 
studio at the International Studio and Curatorial Program for 
each of the winning artists. The Foundation for a Civil Society 
administers the residencies and the Trust for Mutual Under-
standing has been their dedicated founder since the begin-
ning when they started with the Chalupecký Award. Since 
1990, 38 young artists have received the award and all of 
them have traveled to the United States with its lively art
scene, finding this a highly rewarding experience.

 Centar za savremenu umjetnost Sarajevo u saradnji sa Umjetničkim udruženjem PROTOK, Banja Luka. 

 Sarajevo Center for Contemporary Art in collaboration with the Art Association PROTOK, Banja Luka.


