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Bojan Stojčić rođen je 1988. godine u Sarajevu gdje je 
završio osnovnu i srednju školu. Godine 2007. upisao je 
Akademiju likovnih umjetnosti u Sarajevu, Odsjek za gra-
fi čki dizajn. Diplomski rad na temu “Razgovor sa Goyom” 
koji se bavio vezom između crteža i pisma odbranio je 2011. 
godine. Na istom odsjeku magistrirao je dvije godine kasni-
je serijom radova pod nazivom “O crtežu i pismu”. Redovni 
je član ULUBIH-a i ULUPUBIH-a. Dobitnik je Nagrade za 
klasični crtež – 16. Anale bosanskohercegovačkog crte-
ža; Tolerancija- 20 godina poslije – pohvala žirija, Izložba 
studentskih radova, Mostar – 1. mjesto i Portret Grada 
Sarajeva - 3. mjesto.

Samostalne izložbe

2012 Izložba, Galerija Raiffeisen (Sarajevo); 2011 Raz-
govor sa Goyom, Galerija UDAS, (Banja Luka); 2010 Prva 
samostalna izložba, Galerija MLAZ (Počitelj).

Odabrane izložbe

2013 16. Anale bosanskohercegovačkog crteža (Mostar); 
Šta sve o tebi mogu da ne znam (Sarajevo); Sarajevo lju-
bavi moja (Beograd); MINIMUM MAXIMUM (Basel); City Lab 
(Mostar); 2012 Tolerancija- 20 godina poslije (Sarajevo); 
15. Anale bosanskohercegovačkog crteža (Mostar); Šestoa-
prilska izložba grada Sarajeva (Sarajevo); 2011 6. bijenale 
umjetnosti minijature BiH (Tuzla); Mlazovi vremena, (Ze-
nica ); 2010 Internacionalno bijenale studentskog plakata 
(Novi Sad); Studentski dani (Sarajevo); 2009 Radovi na 
fasadi Historijskog muzeja (Sarajevo).

Bojan Stojčić was born in 1988 in Sarajevo, where he 
also fi nished his high school education. He enrolled at the 
Academy of Fine Arts in Sarajevo, graphic design depart-
ment. He graduated in 2011 with a work called “Discus-
sion With Goya“, which dealt with the relation between 
drawings and letters. He had his master degree two years 
later with a series of works titled “On drawing And Let-
ter“. He is a regular member of The Association of Visual 
Artists of Bosnia and Herzegovina. He won The Award for 
classic drawing at 16th Annual of Bosnian Drawings; Tol-
erance - 20 Years Later - Jury Commendation, Exhibition 
of Student Works, Mostar - 1st Place and The Portrait of 
Sarajevo - 3rd place

Solo exhibitions

2012 Exhibit, Gallery Raiffeisen (Sarajevo); 2011 Discus-
sion With Goya, Gallery UDAS, (Banja Luka); 2010 First 
solo exhibition, Gallery MLAZ (Počitelj).

Selected exhibitions

2013 16th Annual of Bosnian Drawing (Mostar); What I 
Cannot Know About You (Sarajevo); Sarajevo My Love 
(Beograd); MINIMUM MAXIMUM (Basel); City Lab (Mo-
star); 2012 Tolerance- 20 Years Later (Sarajevo); 15th 
Annual of Bosnian Drawing (Mostar); City Exhibition on 
6th of April Liberation Day (Sarajevo); 2011 6th Biennial 
of Miniature Art B&H (Tuzla); Sprinkles of Time (Zenica ); 
2010 International Biennial of Student Poster (Novi Sad); 
Students Days (Sarajevo); 2009 Works on The Facade of 
The Historical Museum (Sarajevo).

Pismene vježbe, različiti zapisi u prostoru, različite loka-
cije 2013-2014. 

Zapis je najpraktičnija forma arhiviranja i čuvanja određe-
nih ideja i razmišljanja od neminovnosti vremena. Uz čisto 
praktične namjene, zapisivanje je vid pokušaja ostavljanja 
traga određene individue, odnosno autora za vrijeme koje 
će doći poslije njega. U ovoj seriji radova pokušavam osta-
viti tragove (uglavnom se radi o tragovima veoma ograniče-
nog trajanja) na lokacijama u kojima se krećem i objektima 
koji ih sačinjavaju. Svi zapisi ostvareni su u formi haiku 
poezije. Zapisi sami po sebi u najvećem broju slučajeva ne 
mogu samostalno stajati. Oni dobijaju svoje puno značenje 
tek u određenom prostoru sa kojim se udružuju u ostvare-
nju ideje. Zapisi su ponekad socio-političe prirode dok su u 
drugim slučajevima intimna promišljanja simbolike i znače-
nja koja određena lokacija ili objekat podražava. Uzevši to u 
obzir, ovaj rad je zapravo lični Dnevnik u javnom prostoru.

Writing exercises, various writings, various locations 
2013-2014.

Writing is the most practical form of archiving and pre-
serving in time certain ideas and thoughts. Beside purely 
practical purposes, writing is an attempt to leave a trace 
by an individual for the times to come. In this series of 
works I try to leave traces (they are mostly traces with 
expiration date), in places which I visit and their sur-
rounding architecture. All my writings are in the form of 
Haiku poetry. Those writings could not ever exist on their 
own. They only gain their meaning in certain space, which 
completes their idea. Those writings are sometimes social 
or political, or both, and yet sometimes they are mere 
inntimate thoughts on symbolics of certain location or an 
object. Bearing that in mind, one could say that this work 
is a kind of a diary in the public space.

Irma Markulin rođena je 1982. godine u Banja Luci. Diplo-
mirala je 2006. godine na Akademiji likovnih umjetnosti u 
Zagrebu, na Odsjeku za slikarstvo, a postdisplomski studij je 
završila 2010. godine na Kunsthochschule Berlin Weißensee 
u klasi prof. Antje Majewski. Dobitnica je: 2013 Goldrausch 
Künstlerinnenprojekt art IT (umjetnička stipendija za interna-
cionalne umjetnice); 2011 Elsa - Neumann stipendija grada 
Berlin ( NaFöG – stipendija za promicanje umjetničkog tale-
nata); 2008 Ministarstvo znanosti, kulture i športa - stipen-
dija za dodatno usavršavanje i obrazovanje u inostranstvu; 
2005 Nagrada Hrvatske gospodarske komore; 2004 Ceepus 
stipendija - studijski boravak na Akademiji umjetnosti, arhi-
tekture i dizajna u Pragu i Stipendija Francuskog instituta u 
Zagrebu – gostovanje na Bijenalu fotografi je u Arlesu.

Samostalne izložbe

2012 …und da gehen einem plötzlich die Augen auf, Ga-
lerija M, Marzahn (Berlin); Heimatspuren ( sa umj. M. 
Okabayashi) – Projektraum F/K Alte Feuerwache (Berlin); 
2010 Adam i Eva, Eva i Adam, Centralni Evangelistički Fo-
rum Stadtmitte (Berlin); Von Helden und Narren, Freispiel 
Brandshof (Hamburg); 2008 KörperBau, Galerija ACUD 
(Berlin); 2007 School Classes, Galerija SC (Zagreb); 2003 
Lazy, woudering afternoon / fotografi rati Matissovim svje-
tlom, Mediateque - Institut Français de Zagreb (Zagreb).

Odabrane izložbe

2014 Goldrausch 2014, Projektraum am Flutgraben ( Ber-
lin); Heimatspuren/ Tragovi iz domovine, Galerija 12 HUB 
(Beograd); 2013 Curart Popup Berlin - Kunsthaus Betha-
nien (Berlin); Keep me posted – Morgenstern Foundation 
for artists e.V. (Berlin); 2012 Licht, Linie, Farbe, Kunst am 
Spreeknie – Schöneweide (Berlin); Microstories: Konteksti 
ženske umjetničke prakse nakon 2000 godine – Muzej sa-
vremene umjetnosti (Banja Luka); 2011 8. Berlinski salon 
umjetnosti - Uferhallen Wedding (Berlin); 2010 Test (Bio-
mechanik) – Postdiplomska izložba - Uferhallen Wedding 
(Berlin); 2009 Mal was Deutsches. Edition 14 Deutschland 
–HangART 7 i Basis (Beč, Salzburg); 1,2,3 (Masseninszenie-
rungen) Diplomska izložba - Kunsthaus Bethanien (Berlin); 
2007 Božić 2007 - Galerija Vladimir Filakovac (Zagreb); 
2006 INTER (aktiv) Dislocirana, Galerija SC (Zagreb); Film 
Igrane, Test 6 Studentski Filmski Festival – Multimedia Cen-
tar SC (Zagreb); Possessive, Test Festival – Galerija SC 
(Zagreb); Blow up – Galurija, dodjela nagrade Hrvatske 
gospodarske Komore (Zagreb).

Irma Markulin was born in 1982 in Banja Luka. She 
graduated at the Academy of Fine Arts in Zagreb in 2006, 
painting department, and she got her master degree in 
2010 at Kunsthochschule Berlin Weissensee, mentored 
by prof. Antje Majewski. She won: 2013 Goldrausch 
Kunstlerinnenprojekt art IT (art scholarship for internati-
onal artists); 2011 Elsa - Neumann stipend by The City 
of Berlin (NaFoG - stipend for promoting art talents); 
2008 Ministry of science, Culture And Sports - scholarship 
for education abroad; 2005 Award of The Chamber of 
Commerce of Croatia; 2004 Ceepus scholarship - Study 
trip to The art Academy in Prague and the scholarship by 
the French Institute in Zagreb - trip to The Photography 
Biennial in Arles.

Solo exhibitions

2012 …und da gehen einem plötzlich die Augen auf, Gallery 
M, Marzahn (Berlin); Heimatspuren ( with artist M. Oka-
bayashi) – Projektraum F/K Alte Feuerwache (Berlin); 
2010 Adam and Eva, Eva and Adam, Central Evangeli-
stic Forum Stadtmitte (Berlin); Von Helden und Narren, 
Freispiel Brandshof (Hamburg); 2008 KörperBau, Gallery 
ACUD (Berlin); 2007 School Classes, Gallery SC (Zagreb); 
2003 Lazy, woudering afternoon / photographs by light of 
Matiss, Mediateque - Institut Français de Zagreb (Zagreb).

Selected exhibitions

2014 Goldrausch 2014, Projektraum am Flutgraben ( Ber-
lin); Heimatspuren/ Traces from Homeland, Gallery 12 HUB 
(Belgrade); 2013 Curart Popup Berlin - Kunsthaus Betha-
nien (Berlin); Keep me posted – Morgenstern Foundation 
for artists e.V. (Berlin); 2012 Licht, Linie, Farbe, Kunst am 
Spreeknie – Schöneweide (Berlin); Microstories: Context of 
the contemporary womens artistic practice after the year 
2000 – Museum of contemporary art (Banja Luka); 2011 
8. Berliner Kunstsalon - Uferhallen Wedding (Berlin); 2010 
Test (Biomechanik) – Postgraduate exhibition - Uferhallen 
Wedding (Berlin); 2009 Mal was Deutsches. Edition 14 
Deutschland –HangART 7 i Basis (Wien, Salzburg); 1,2,3 
(Masseninszenierungen), Kunsthaus Bethanien (Berlin); 
2007 Christmas 2007 – Gallery Vladimir Filakovac (Za-
greb); 2006 INTER (aktiv) Dislocated, Gallery SC (Zagreb); 
Film Igrane, Test 6 Student’s Film Festival – Multimedia 
Centar SC (Zagreb); Possessive, Test Festival – Gallery SC 
(Zagreb); Blow up – Galurija, award of Croatian Chamber 
of Economy (Zagreb).

Tragovi iz Domovine 

U realizaciji mojih ideja zanimaju me odnosi između 
autobiografskih sjećanja i propagandnih formi unutar 
političkih diktatura (1982-1999-2013). Pomoću velikih 
fotografi ja, djelom iz porodičnog arhiva, ograđujem je-
dan prostor u vidu instalacija koje prizivaju iskustva iz 
javnog prostora i doživljaje pojedinaca dok se kroz njih 
kreće, te propituju ulogu privatnog i javnog. Pozadina 
mog rada neiscrpno je inspirisana istorijom zemlje iz 
koje dolazim gdje knjige, gradovi i spomenici kulture bi-
vaju iznova prilagođeni novovladajućem sistemu ili bivaju 
uništeni jer su nepoželjni. Odrastanjem u sredini gdje se 
istorijskim činjenicama manipulira, zločinci postaju idoli, 
ili pak bivaju zamijenjeni novokreiranim, nisam postala 
politički aktivista već umjetnik koji tematizira politički 
zaposjednute pojmove prisile, slobode i pripadnosti. U 
tom kontekstu bavim se temom vremena i identiteta 
kao i preispitivanjem vlastitih sjećanja koja su mi od 
djetinjstva ukradena.

Traces of Homeland

In realising my ideas I am interested between autobiograp-
hical memories and propaganda forms within political dicta-
torships (1982 - 1999 - 2013). By using huge photographs, 
partially from my family’s archive, I frame a space as an 
installation, which evoke experiences from public space and 
experiences of individuals moving through them, and they 
question the role of the private and the public. The backgro-
und of my work is inpired by the country’s history, where 
towns and cultural monuments are either being adapted to 
the new regime, or are being totally destroyed, because 
they are unwanted. Growing up in an environment where 
the historical facts have been manipulated, the criminals 
suddenly become heroes, or they are being replaced by 
newly created ones, I have not become an activist, but 
rather an artist, who questions political notions of force, 
freedom and belonging. In that context I deal with the su-
bject of time and identity, and I question my own memories, 
stolen from me when I was a child.

paintings, installations and objects. The formal consis-
tence of the works are shaped by the part of Irma’s cur-
rent location, which is Berlin, while their contents refer to 
her roots and what the artist retroactively analyses.

The works of Selma Selman clearly show the posi-
tion of the artist, who questions her marginal position as 
a subject and the ethnicity which she belongs to. Selma 
faces the viewer with all the stereotypes and unpleasant 
realities of her life and identity. Her works not only probe 
her identity, but the relation of the whole society with it-
self. Art is to Selma a language of facing her reality, but 
also of overcoming it.

Nagrada ZVONO 
Naziv Nagrade simbolički i vrijednosno označava i njen 

smisao. Nagrada nosi ime po ličnosti, umjetničkoj pojavi 
ili grupi važnoj za razvoj i historiju moderne / savremene 
umjetnosti u svakoj od zemalja u kojoj se nagrada dodje-
ljuje. Nagrada za Bosnu i Hercegovinu dobila je ime po 
umjetničkoj grupi ZVONO koju su 1982. godine u Sarajevu 
osnovali Aleksandar Bukvić, Sadko Hadžihasanović, Nar-
cis Kantardžić, Sead Čizmić, Biljana Gavranović i Kemal 
Hadžić. Oni grupi daju ime po kafeu ZVONO u kojem se 
najčešće okupljaju. Kao tek diplomirani studenti Akademi-
je likovnih umjetnosti u Sarajevu, upućeni u savremene 
umjetničke tokove, ne čekaju da budu prepoznati u posto-
jećem sistemu umjetnosti. Željni promjene, formiraju gru-
pu koja će djelovati van institucija i na do tada nepoznat i 
nepriznat način u našoj umjetničkoj sredini. Organiziraju 
umjetničke akcije, performanse, izložbe na najneuobičaje-
nijim mjestima: barovima, ulicama, izlozima prodavnica, 
u prirodi. Njihove grupne akcije (igre na stadionima, pa-
rodije i zabave) izraz su generacijske samo-identifi kacije, 
dok svako od njih u svom individualnom radu traži i razvija 
vlastitu plastičnu formu i poetiku u širokom spektru “Nove 
slike“ (“New Image”) osamdesetih godina. Aktivnost gru-
pe ZVONO (posebno njen izrazito aktivistički odnos prema 
kulturnom prostoru u kojem djeluje) predstavlja najradi-
kalnije ‘ponašanje’ na umjetničkoj sceni Bosne i Hercego-
vine toga vremena. “... Kao da su ovi umjetnici pošli od 
pretpostavke da ono što se u našoj istoriji moderne umjet-
nosti praktično nije dogodilo može biti nadoknađeno jed-
nim panterski furioznim gestom apsolviranja brojnih tema 
i problema iz savremene svjetske umjetnosti.“ (Aleksan-
darmović, prilog razumijevanju fenomena “Zvono“, iz ka-
taloga izložbe grupe “Zvono“, Collegium Artisticum, Sara-
jevo, juni 1986.) Početkom rata u bivšoj Jugoslaviji većina 
članova se raselila po svijetu, od Evrope do Kanade.

The ZVONO Award 
In each participating country the Award is named after 

one person or artist’s group deserving to the development 
in the fi eld of Modern or Contemporary Art. SCCA decided 
that the name of the Award would be ZVONO as a tribute 
to the artist’s group formed in Sarajevo in 1982 and active 
until the outbreak of war in 1992. Its members were Bil-
jana Gavranović, Sadko Hadžihasanović, Sejo Čizmić, Nar-
cis Kantardžić, Kemal Hadžić and Aleksandar Saša-Bukvić 
(considered being the initiator of the group’s collabora-
tive work and the driving force behind its organization and 
promotion). Most of these artists had graduated from the 
newly established Academy of Fine Arts in Sarajevo. The 
group was named after the Zvono café (Zvono/The Bell) 
in which these artists often met. Well-informed about cur-
rent artistic ideas, not yet accepted and recognized into 
the infrastructure of the existing art system they started 
to exhibit and present their works and performances in the 
most out-of-theordinary places: in bars, in the streets, in 
stadiums and shopwindows. Activity of the ZVONO group 
(especially its engaged relation to the cultural space) rep-
resents the most radical ‘behavior’ in the B&H art scene in 
‘80s. Meanwhile, their stadium games, parodies and par-
ties, that merry search for generational self-identifi cation, 
must be separated from their individual search for their 
own plastic forms and poetics. In their individual works, 
they brought the formal characteristics of the “New Im-
age” of the eighties. “It is as if these artists set out from 
the supposition that everything that didn’t actually happen 
in our history of modern art can be compensated for in one 
furious panther-like jump/ gesture of absorbing numerous 
topics and issues from the modern art heritage” (Aleksan-
dar Adamović). In the beginning of the war in 1992 ma-
jority of the group members migrated all over the world, 
from Europe to Canada.

Cilj nagrade
Cilj Nagrade je pružiti podršku mladim umjetnicima i 

umjetnicama, olakšati im daljnju djelatnost, smiještajući 
ih sa položaja marginalne prema središnjoj ulozi u druš-
tvu, putem stvaranja pozitivnog konteksta oko mladog 
stvaralaštva, kreativnosti i inovativnosti s kojom bi se 
društvo moglo i trebalo identifi cirati. Važne karakteristike 
ustrojstva Nagrade su otvorenost i javnost konkursa i nje-
gove organizacije, pri čemu međunarodni žiri mora garan-
tirati da će pobjednik ili pobjednica natjecanja i dobitnik/
dobitnica nagrade biti izabrani fer, bez predrasuda, i da će 
odluka o pobjedniku ili pobjednici biti temeljena u cjelosti 
na stručnoj procjeni. Nagrada za mlade umjetnike i umjet-
nice je zamišljena kao novo i prestižno mjesto okupljanja 
najkreativnijih snaga savremene scene, lokalno, gdje se 
nagrada održava, ali regionalno, među državama koje su 
prihvatile organizaciju nagrade.

The Aim of
ZVONO Award

The aim is to provide support to young creative artists 
and facilitate the continuation of their activities by shift-
ing them from the marginal to a central role in a society 
creating thereby a positive context for the young art, cre-
ativity and innovativeness with which society could and 
should identify. The important features of the Award are 
the openness and the public accessibility of the contest, 
as well as the accessibility to public scrutiny of the en-
tire organization of the contest for the young artist, while 
the Jury composed of experts has to guarantee that the 
award winner is selected in a affair way, without prejudice, 
and that the decision on the winner rests entirely upon 
professional considerations. The contest has to be selec-
tive and prestigious, for the artists as well as for all other 
participants. The project of the Award has been conceived 
as a new and prestigious point of gathering of the most 
creative forces of contemporary scene, locally, where the 
award is being awarded, but also regionally, in the coun-
tries where the award is acknowledged.

Historijat nagrade 
Kada su Václav Havel, Jiří Kolář i Theodor Pištěk 1990. 

godine formirali Jindřich Chalupecký Asocijaciju, njihov 
je cilj bio kreirati prestižnu nagradu koja bi prepoznavala 
umjetnike i umjetnice do 35 godina starosti te ih pred-
stavila širem svijetu. Wendy W. Luers, direktorica Fonda-
cije za Civilno društvo (SAD) je zajedno sa Chalupecký 
Asocijacijom, ustanovila godišnju Nagradu i fond za mlade 
čehoslovačke umjetnike i umjetnice u Pragu, 1991. godi-
ne. Danas je Chalupecky Nagrada, nazvana prema zna-
menitom češkom istoričaru umjetnosti Jindrich Chalupec-
ky-om, postala jedno od najprestižnijih “mjesta” u Češkoj 
suvremenoj umjetnosti, kao i vrijedna stručna referenca 
prethodnim dobitnicima i dobitnicama, ne samo u Repu-
blici Češkoj nego i na međunarodnoj umjetničkoj sceni. 
Po osamostaljenju Slovačke, 1996. godine, osnovana je 
“sestrinska” Nagrada nazvana Oskár Čepán , po slavnom 
Slovačkom istoričaru umjetnosti. Uspješan model Chalu-
pecký i Čepán Nagrade pokrenuo je interes među Centri-
ma za savremenu umjetnost u Balkanskim zemljama. Od 
2002 godine, isti model, pod imenom - Young Visual Ar-
tists Award – YVAA (Nagrada za mlade likovne umjetnike i 
umjetnice) primjenio se i u novonastalim državama bivše 
Jugoslavije : Hrvatskoj, Srbiji, Kosovu, Makedoniji, Bosni 
i Hercegovini i Sloveniji. Godine 2008, Bugarska i Albanija 
postaju djelom YVAA programa. Ova novoformirana mreža 
pridonijela je i cjelokupnom principu procesa nagrađiva-
nja – iniciranju kolaboracije i razmjene među institucijama 
koje Nagradu implementiraju. Proces nagrađivanja uklju-
čuje transparentno takmičenje za umjetnike i umjetnice 
do 35 godina starosti koje bira nezavisni žiri, izložu za 
fi naliste/kinje u prestižnom muzeju ili galeriji, ceremoniju 
dodijeljivanja, i rezidencijalni boravaka u Americi nakon 
kojeg se nagrađenom/nagrađenoj organizira i samostalna 
izložba. Rezidencija u SAD-u uključuje šestosedmični bo-
ravaka u New Yorku sa studiom u International Studio and 
Curatorial Program (ISCP), za svakog/u od nagrađenih 
umjetnika/ca. Foundation for a Civil Society administrira 
rezidencijalni program, a Trust for Mutual Understanding 
je posvećeni donator. 2006 godine, Centar za savremenu 
umjetnost Sarajevo (SCCA) osnovao je u Bosni i Hercego-
vini Nagradu za mlade umjetnike i umjetnice – ZVONO. 
Lokalni partneri SCCA su Centar za vizualne komunikacije 
“Protok” i Muzej savremene umjetnosti RS u Banja Luci.

Dobitnici i dobitnice Nagrade ZVONO u BiH su: Lala Ra-
ščić (2006), Mladen Miljanović (2007), Ervin Babić (2008), 
Irena Sladoje (2009), Adela Jušić (2010), Sandra Dukić i 
Boris Glamočanin (2011) i Selma Selman (2014).

History of 
The Young Visual
Artists Award 

When Václav Havel, Jiří Kolář and Theodor Pištěk found-
ed in 1990 the Jindřich Chalupecký Association their goal 
was to create a prestigious award in Czechoslovakia that 
would recognize young artists under 35 and expose them 
to the larger world. Wendy W. Luers, Directress of the 
Foundation for Civil Society (USA) together with the Cha-
lupecký Association, established the Annual Award and 
fellowship for young Czechoslovakian artists in Prague in 
1991. Today the Chalupecky Award, named after impor-
tant Czech art historian Jindrich Chalupecky, has become 
one of the most prestigious “places” in Czech contempo-
rary art, and has become one of the most valuable profes-
sional references to the former winners, not only in Czech 
Republic but also at the international art scene. When 
Slovakia became independent in 1996, a “sister” award 
called the Oskár Čepán (famous Slovak art historian) was 
established. The successful Chalupecký and Čepán Awards 
model sparked interest with the Centres for Contempo-
rary Art in the Balkans countries. From 2002 onwards, the 
same model, under the name - Young Visual Artists Award 
– YVAA, was applied in the newly independent states of 
the former Yugoslavia: Croatia, Serbia, Kosovo, Macedo-
nia, Bosnia and Herzegovina and Slovenia. In 2008 Bul-
garia and Albania joined the YVAA program. This newly 
created network contributed to the overall principle of the 
awarding process - to initiate collaboration and exchange 
between institutions implementing the Award. The award-
ing process includes a transparent competition for art-
ists under 35 selected by an independent and changing 
jury, an exhibition of the awarded fi nalists at a prestigious 
gallery or museum, an award ceremony, and a travel fel-
lowship to the United States followed by a solo exhibi-
tion of the winner upon his/her return. The residency in 
the United States is a six-week stay in New York with a 
studio at the International Studio and Curatorial Program 
(ISCP) for each of the winning artists. The Foundation for 
a Civil Society administers the residencies and the Trust 
for Mutual Understanding has been their dedicated funder. 
In 2006 Sarajevo Canter for Contemporary Art (SCCA) 
founded in Bosnia and Herzegovina the Young Visual Art-
ists Award– ZVONO SCCA. Local partners are the Centre 
for Visual Communications “Protok” and the Museum for 
Contemporary Art RS in Banja Luka.

ZVONO awarded artists are: Lala Raščić (2006), Mlad-
en Miljanović (2007), Ervin Babić (2008), Irena Sladoje 
(2009), Adela Jušić (2010), Sandra Dukić and Boris 
Glamočanin (2011) and Selma Selman (2014).

ZVONO 2014
Godišnja nagrada za mlade likovne umjetnike i umjetnice 
za BiH – 2014 pripala je Selmi Selman.

Izjava žirija – 2014.

Žiri u sastavu:
Lala Raščić, umjetnica, Sarajevo/Zagreb,
Mladen Miljanović, umjetnik, Banja Luka,
Gordana Anđelić-Galić, umjetnica, Sarajevo), 
Omar Lopez-Chahoud, nezavisni kustos, New York i 
Sandra Dukić, umjetnica, Banja Luka (dobitnica nagrade 
ZVONO 2011.)
donio je odluku o izboru četvoro fi nalista za sedmu Godiš-
nju nagradu za mlade likovne umjetnike – ZVONO 2014.

Na konkurs je stiglo 45 prijava, sa ukupno 70 predlo-
ženih radova realizovanih u širokom rasponu umjetničkih 
tehnika, od tradiconalne grafi ke i kiparstva, preko videa i 
instalacija, do urbanih i medijskih intervencija. Jednu od 
bitnih odlika ovogodišnjeg konkursa predstavlja visok nivo 
umjetničke kvalitete većeg broja pristiglih radova. U te-
matskom i koncepcijskom smislu mogu se prepoznati dvije 
osnovne grupe radova: s jedne stane to su autorefl eksivni 
radovi koji problematiziraju lične identitete (od rodnog do 
etničkog, manjinskog, identiteta), a s druge – oni koji kri-
tički dekonstruišu i propituju društvenu realnost. 

Finalisti su izabrani po kriteriju izvrsnosti koncepta i 
kvalitete izvedbe pojedinih prijavljenih radova, kvalitete 
prijave i priložene dokumentacije, kao i prema njhovom 
općem umjetničkom dojmu.

Finalisti za nagradu ZVONO 2014 su:
Mila Panić (prijavljeni rad: We have a wonderful life),
Bojan Stojčić (prijavljeni rad: Pismene vježbe, različiti 
zapisi u prostoru, različite lokacije 2013-2014.),
Irma Markulin (prijavljeni rad: Tragovi iz domovine),
Selma Selman (prijavljeni rad: 16000 djelova).

Mila Panić ispituje odnos migracije, nostalgije i kultur-
ne izmještenosti kroz apropriaciju porodičnih video sni-
maka, foto albuma i objekata. Korišteni materijali za Milu 
su samo baza za postprodukciju rada u formi instalacije i 
kreiranja analitičkog prostora mišljenja o kulturnoj tranzi-
ciji onih koji dolaze ili odlaze sa ovih prostora.

Bojan Stojčić kreira seriju privremenih intervencija u 
urbanim prostorima. “In situ” radovi su kritički komentari 
društvenih procesa, koji se istovremeno referiraju na je-
zik lingvističkog konceptualizma. Bojan u svojim radovima 
integriše i auru lokacije. Činom dokumentacije svojih tek-
stualnih intervencija, on akcentuje suštinu djelovanja, a 
problematizuje njegovu formu.

Irma Markulin je umjetnica koja analizira i sublimira 
odrastanje, emocije i memoriju iz djetinstva kroz i pomoću 
medijski čisto i dosljedno produciranih fotografi ja, slika, 
instalacija i objekata. Formalnu dosljednost radova obli-
kuje dio Irminog trenutnog života u Berlinu, dok njihov 
sadržaj upućuje na njene korijene i ono što umjetnica re-
troaktivno analizira.

Kroz video radove i performanse Selme Selman jasno 
je vidljiva pozicija umjetnice koja problematizuje margi-
nalnu poziciju sebe kao subjekta i etničke grupe kojoj pri-

pada. Selma posmatrača suočava sa svim stereotipima ali 
i neugodnim realnostima svog života i identiteta. Njeni ra-
dovi sondiraju ne samo njen identitet nego i odnos čitavog 
društva prema samom sebi. Za Selmu je umjetnost jezik 
suočavanja ali i prevazilaženja stvarnosti u kojoj se nalazi.

ZVONO 2014
Annual Award for the Young Visual Artists of Bosnia and 
Herzegovina- 2014 was awarded to Selma Selman for her 
work “16000 Parts”.

Jury statement – 2014

Members of the jury:
Lala Raščić, artist and the Jury Chair Person, Sarajevo/Zagreb,
Mladen Miljanović, artist, Banja Luka, 
Gordana Anđelić Galić, artist, Sarajevo,
Omar Lopez-Chahoud, independent curator, New York and 
Sandra Dukić, artist, Banja Luka (ZVONO 2011 winner).

Members of jury have unanimously chosen the four fi -
nalists for The Annual Award For Young Visual Artists in 
B&H for 2014. There were 45 applications for this year’s 
competition, with total of 70 art works presented rang-
ing from traditional graphic art works and sculptures, to 
videos, installations and urban and media interventions. 
Most of the works presented have had a high artistic qual-
ity. Conceptually and thematically two groups of art works 
could be distinguished: auto-refl exive art works, which 
question personal identity (from gender, ethnic, to minor-
ity background), and those which question and critically 
deconstruct social reality.

The fi nalists have been chosen on the criteria of excep-
tionality of the concept and the quality of execution, as 
well as the quality of the application and the submitted 
documentation, and the general artistic impression.

The fi nalists for The Award ZVONO 2014 are:
Mila Panić (We have a wonderful life),
Bojan Stojčić (Writing exercises, various writings, vari-
ous locations 2013-2014), 
Irma Markulin (Traces of Homeland),
Selma Selman (16000 Parts).

Mila Panić questions the relations between migration, 
nostalgia and cultural displacement through appropriation 
of family photos, photo albums and objects. The materials 
used are only the basis for postproduction of Mila’s work 
in the form of installation and creation of analytical space 
for thought on cultural transition of those who arrive here 
and those who depart from here.

Bojan Stojčić creates a series of temporary interven-
tions in urban spaces. “In situ” art works are critical com-
ments on social processes, which at the same time refer to 
the language of linguistic conceptualism. Bojan integrates 
the aura of the location in his work as well. The act of doc-
umenting the textual interventions, the artist emphasises 
the essence of acting and questions its form.

Irma Markulin is an artist who analyses and subli-
mates growing up, emotions and memories of childhood 
through authentically and consistently produced photos, 

Selma Selman rođena je 1991. godine u Bihaću. Diplo-
mirala je na Akademiji likovnih umjetnosti u Banja Luci 
na Odsjeku za slikarstvo u klasi profesora Vese Sovilja. U 
2013. godini, Selma je provela tri sedmice na Međunarod-
noj ljetnoj akademiji u Salzburgu (Austrija) u klasi Tanie 
Bruguera. Dobitnica je nagrada za najbolji rad u oblasti 
slikarstva (2014), grafi čkog dizajna (2014) i intermedijal-
ne umjetnosti (2013) na Akademiji likovnih umjetnosti u 
Banja Luci, kao i Dogma arts, nagrada za najbolji likovni 
rad (2013) u Banja Luci, a osvojila je drugo mjesto na 
takmičenju “BiH u EU” u Zenici 2013. godine. Učestvovala 
je na: 2014 Međunarodni susret “moja zemlja Štaglinec” 
(Hrvatska); International festival of performing arts ”Week 
of live art” (Hrvatska); Projekat BAUHAUS goes South-East 
Europe-Sarajevo 1914/2014; Video Art festival Miden (Kala-
matas); Multimedijalni art projekat, “Video edicija 01″, Mu-
zej savremene umjetnosti (Banja Luka); 2013 Regionalni 
festival nezavisne i umetničke scene BL-ART (Banja Luka); 
Međunarodni land art festival “Slama” (Osjek); Feminist 
Cultural Festival ”Be-Fem” (Beograd); Međunarodni kongres 
savremene umjetnosti i teorije FORMER WEST (Berlin). 

Samostalne izložbe

2013 Poetika duše, Galerija Udas (Banja Luka); Love is 
the most beautiful when you are waiting for it, Gallery San 
Fedele (Milan); 2009 Prva smaostalna izložba, Galerija 
Una (Bihać)

Odabrane izložbe

2014 Calling Carts, Galery 8 (Budimpešta); We want you, 
The 10th Berlin International Directors Lounge (Berlin); 
Minimum/Maximum 3 – Međunarodna izložba minijatura 
(Banja Luka); 2013 Asymmetrical me (Trebinje)

Selma Selman was born in 1991 in Bihac. She gradu-
ated at the Academy of Fine Arts in Banja Luka, at the 
painting department. In 2013 Selma spent three weeks 
at the summer academy in Salzburg, supervised by prof. 
Tania Bruguera. She has received awards for her paintings 
(2014), graphic design (2014) and intemedia art (2013) 
at the Academy of Fine Arts in Banja Luka, and Dogma 
Arts, the award for the best visual artwork (2013) in Banja 
Luka, and also the second place at the competition “B&H 
in EU“ in Zenica (2013). She has participated in: 2014 In-
ternational Meeting “My Country Staglinec“ (Croatia); In-
ternational Festival of Performing Arts “Week of Live Art“ 
(Croatia); Bauhaus Goes South-East (Sarajevo); Video 
Festival Miden (Kalamatas); Multimedia art project Video 
Edition 01 (Museum of Contemporary Art, Banja Luka); 
2013 Regional festival of independent art scene BL-ART 
(Banja Luka); International land art festival Hay (Osijek); 
Feminist Cultural Festival Be-Fem (Belgrade); Internation-
al Congress of Contemporary Arts And Theory FORMER 
WEST (Berlin)

Solo exhibitions

2013 Poetics of the soul, Gallery Udas (Banja Luka); Love 
is the most beautiful when you are waiting for it, Gallery 
San Fedele (Milan); 2009 First solo exhibition, Gallery 
Una (Bihać)

Selected exhibitions

2014 Calling Carts, Galery 8 (Budapest); We want you, 
The 10th Berlin International Directors Lounge (Berlin); 
Minimum/Maximum 3 - International group exhibition of 
miniature (Banja Luka); 2013 Asymmetrical me - group 
exhibition of intermedial arts, (Trebinje)

Baza mog istraživanja je da, kroz slike, instalacije, per-
formans, fotografi ju i video, pokažem sliku života Roma 
cijelom društvu. Takođe, pošto sam i sama Romkinja, ko-
ristim svoj identitet i iskustva u ovom istraživanju.
Sa mojom kulturom, običajima i tradicijom, koristeći slike 
i zvuk, učim ljude koji ne pripadaju Romskoj populaciji, 
kako je biti Rom, a govorim i o problemima sa kojima se 
svi srećemo danas. Moji radovi su isto tako i opšte ideje, 
koje služe da potaknu i stimuliraju individualnost ne samo 
kod Roma, nego i u svim ljudskim društvima.
Radeći stalno i upoznavajući sebe samu i moju etničku 
grupu, dajem društvu informacije koje ranije nije imalo i 
dajem mu priliku da bude uključeno u moj rad. Svi moji 
radovi su produkti mog stvarnog i svakodnevnog života. 
Oni nisu fi kcija. Sama umjetnost je za mene ispovijest i 
igra, jer imam potrebu da komuniciram sa svijetom.
Moja pozicija i zadatak u sistemu umjetnosti je napraviti 
savremenu sliku, koja će značiti nešto onima koji traže 
jednakost u okviru društva. Istraživanje prisustva Roma 
u društvu, po meni je vezano sa destrukcijom i propasti 
sociološkog i kulturnog identiteta ljudskih bića. U većini 
mojih radova glavni lik sam ja sama, jer mislim da je 
važno učestvovati u nečemu u što vjeruješ. 
Umjetnost mi služi kao bijeg od loših stvari s kojima se 
suočavam unutar zajednice, ne skrivajući ko sam ja zais-
ta. Konstrukcija mojih radova upućuje gledaoca na sadržaj 
i prihvata ga u performansu. Kritikujući društvo želim da 
ga ljudi shvate.

The basis of my research is, through paintings, installation, 
performance, photography and video work, to show to the 
whole society the picture of the lives of Roma. Also, because 
I belong to the Roma population I use my identity and ex-
periences in this research. With my culture, tradition and 
customs, by using pictures and sounds, I teach those people 
who do not belong to the Roma population about us, and I 
talk about all the problems we are all experiencing nowa-
days. My works are also general ideas which serve to excel 
and stimulate individuality and also make it stronger for not 
only the Roma, but also all human societies in general. 
By constantly learning and getting to know myself and my 
ethnic group I give the society the information which they 
did not have earlier and give them an opportunity to take 
part in my work. All my works are products from my real 
and everyday life. They are reality. They are not fi ction. 
Art itself for me represents a confessional and also a game 
because I have a need to communicate with the world.
My position and task in the system of art is to make a 
contemporary picture that will mean something to those 
who want equality in the society. Exploring the presence 
of the Roma in the society, according to me is connected 
with destruction and the decay of sociological and cultural 
identity of human beings. In most of my works the main 
character is me, because I think that is important to take 
part in something what you believe in. 
Art serves me as an escape from bad things that I am 
confronted within the community, not hiding who I really 
am. The construction of my work evokes the spectator 
to the content of the work and they are accepted in to 
performance. With criticizing the society I want to make 
people understand it.

Sastanak žirija 19. juna 2014. godine u Centru za savre-
menu umjetnost Sarajevo SCCA.
 
Jury session held on June 19th 2014 in Sarajevo Center for 
Contemporary Art SCCA.

 Irma Markulin  Selma Selman 

 Bojan Stojčić 

Mila Panić rođena je 1991. godine u Brčkom. Diplomirala 
je na Akademiji likovnih umjetnosti u Banja Luci na Odsjeku 
za slikarstvo u klasi profesora Vese Sovilja. U 2013. godini, 
Mila je provela tri sedmice na Međunarodnoj ljetnoj akade-
miji u Salzburgu (Austrija) u klasi Tanie Bruguera. Dobitnica 
je Nagrade Muzeja savremene umjetnosti u Banja Luci za 
najbolji studentski rad na Akademiji likovnih umjetnosti 
i jedna je od fi nalista u takmičarkom programu Međuna-
rodnog festivala video umjetnosti “Now and After“. Uče-
stvovala je na: 2014 Projekat BAUHAUS goes South-East 
Europe-Sarajevo 1914/2014; Video festival Miden (Grčka); 
Multimedijalni art projekat, “Video edicija 01”, Muzej sa-
vremene umjetnosti (Banja Luka); VIDEONOMAD, video 
screening project; 2013 VIDEONOMAD, video screening 
project; Regionalni festival nezavisne i umetničke scene 
BL-ART (Banja Luka); Međunarodni land art festival “Sla-
ma” (Osjek); Međunarodni kongres savremene umjetnosti 
i teorije FORMER WEST (Berlin).

Odabrane izložbe
 
2014 Now and after, Međunarodni festival video umjetnosti, 
GULAG museum (Moscow); Međunarodna izložba minijatura 
Minimum/Maximum 4, UAA (Banja Luka);
VIDEONOMAD, video screening, Souterrain atelier, LaMarsa 
(Dakart); 2013 Međunarodna izložba minijatura Minimum/
Maximum 4,UAA (Basel); VIDEONOMAD, video screening, 
Souterrain atelier, LaMarsa (Tunisia); Kolektivna izložba 
Intermedia arts “Asymmetrical me”(Trebinje); “Mogu biti 
gadno strpljiv(a)”, Kuća legata (Beograd), Muzej savremene 
umjetnosti (Banja Luka); 2012 Međunarodna izložba mini-
jatura Minimum/Maximum 3, UAA (Banja Luka).

Mila Panić was born in 1991 in Brčko, Bosnia and Herzego-
vina. Graduated from Academy of fi ne arts at University of 
Banja Luka, Department of painting in class of Veso Sovilj. 
During 2013, Mila spent 3 weeks at International Summer 
Academy in Salzburg in the class of Tania Bruguera. Mila 
got an Award from Museum of contemporary Arts, Banja 
Luka for the best student work at Academy of Arts and 
was the fi nalist in competition program of International 
video art festival “Now and After”. Mila participated at: 
2014 Project BAUHAUS goes South-East Europe-Sarajevo 
1914/2014; Video festival Miden (Greece); Multimedia art 
project,1st video edition, Museum of Contemporary Art (Ba-
nja Luka); VIDEONOMAD, video screening project; 2013 
VIDEONOMAD, video screening project; Regional festival of 
independent art scene, BL-ART (Banja Luka); International 
land art festival “Straw” (Osjek); International Congress 
of contemporary art and theory FORMER WEST (Berlin).

Selected exhibitions

2014 Now and after, International video art festival, GU-
LAG museum (Moscow); International group exhibition of 
miniatures Minimum/Maximum 4,UAA (Banja Luka);
VIDEONOMAD, video screening, Souterrain atelier, LaMarsa 
(Dakart); 2013 International group exhibition of miniatures 
Minimum/Maximum 4,UAA (Basel); VIDEONOMAD, video 
screening, Souterrain atelier, LaMarsa (Tunisia); Group ex-
hibition from Intermedia arts “Asymmetrical me”(Trebinje); 
I can be outrageously patient, House of Legacy (Belgrade), 
Museum of contemporary Art (Banja Luka); 2012 Interna-
tional group exhibition of miniatures Minimum/Maximum 
3,UAA (Banja Luka).

We have a wonderful life, mixed media, 2014

Ovaj umjetnički projekat je počeo prošle godine kada sam 
ponovo gledala kasetu, koju je ujak poslao mojoj porodici 
kada mi je bilo 12 godina. U tom trenutku sam shvatila 
važnost kasete i kakav je uticaj imala na mene i moju poro-
dicu. Bila je to neka vrsta nade. Ovaj rad se bavi migracijom 
tijela, kulturnom migracijom, migracijom želja i potreba. 
Pored glavnog djela - video instalacije, rad sadrži i objekte 
i fotografi je. Moja porodica je odselila u Australiju pred 
kraj devedesetih, tokom poslijeratnih migracija. To je bio 
jedan od načina kako se nosilo sa konfl iktom, otići u jednu 
od zemalja koje su nudile utočište. Kada su se moja ujna i 
ujak preselili tamo, poslali su video kasetu i razne poklone 
nama ovdje. Slanje video poruka porodici bio je uobičajen 
vid komunikacije. Na snimku su bile njihove svakodnevne 
aktivnosti i sve nove stvari koje su imali. Svi moji radovi su 
primjeri simptoma migracije u Bosni. Šta god da oni rade, 
plešu, plivaju - bilo je njihovo viđenje boljeg života, sve što 
nisu mogli u Bosni, i što mi i dalje ne možemo. Oni su otišli 
iz Bosne da bi živjeli Bosanski san, da ispune svoje sekun-
darne potrebe, koje obični ljudi u Bosni ne mogu da ispune.

We have a wonderful life, mixed media, 2014

This art project started last year when I rewatched the tape 
that my uncle sent to my family when I was 12 years old. 
In that moment I realized from the position of an artist the 
real importance of the tape and what infl uence had on me 
and my family. It was some kind of hope. This work deals 
with body migration, cultural migration, migration of wishes 
and needs. Besides the main part of video installation, the 
work contains a number of objects and photographs. My 
family moved to Australia in late 90’s during the post-war 
migrations. That was one way how to deal with the confl ict, 
to migrate to one of many countries that offered refuge. 
When they (my uncle and aunt )settled they sent a video-
tape and all kinds of gifts to my family. Sending the video 
messages back to families and friends was a common way 
of communication, for us to see that they doing well. On 
the tape were their activities and all new stuff that they 
have. All artworks are examples of ’migration symptom in 
Bosnia. Whatever they were doing, dancing, swimming; it 
was their point of seeing a great and better life. Everyt-
hing they couldn’t have done in Bosnia or that we still 
couldn’t. They left Bosnia to live Bosnian dream, to fulfi ll 
their secondary needs, wishes that one ordinary man, we 
in Bosnia couldn’t do.

 Mila Panić 


